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ROYAL CHORAL SOCIETY, ROYAL ACADEMY OF MUSIC, 
ROYAL ALBERT HALL. TENTERDEN STREET, W. 
Patron: Her Majesty THE Quzen. Instituted 1822, Incorporated by Royal Charter, 1830. 
\ : President: H.R.H. THe Duke or Saxe-Cospurc GoTHA. Patrons: Her Majesty THE QUEEN AND THE Roya FaMILy, 
g (Duke or EpinsurGH, K.G.) President: H.R.H. THE Duke or EpinBurGu, K.G,. 
of Conductor: Sir JosePH BARNBY. Principal: Dr. A. C, MACKENZIE, 
te TWENTY-THIRD SEASON, 1893-94. eaiose Tons vemnens. iaihtiinid ‘in 
——_ ntry Forms and all information may be obtained from the Secretary. 
\ PROSPECTUS. Fortnightly Concert, Saturday, October 21, at 8. ain 
Wve The series will comprise ten Concerts, at which the following works | Lecture by W. S. Rockstro, Esq., every Wednesday at 3. 
will be performed :—November 2, Berlioz’s ‘‘ Faust”; November 23, F. W. RENAUT, Secretary. 
“ Ecypt”; D b ee THA”; 3 
ps, une”: peal 18, “THE 5 se piehce ms earl : THE GUILDHALL SCHOOL OF MUSIC. 
> to “REDEMPTION”; March 1, “REQuiIEM” (from “Mors et Vita”) and Established by the Corporation of London, 1880. 
“ Rossini’s ““STABAT MATER”; March 23, “MesstaH”; April 12, ? Principal: Sir JosepH BARNBy, 
ves Mackenzie's ‘ BETHLEHEM”; and April 26, “ Ex1jan.” The Michaelmas Term ed Monday, September 25. 
Arrangements have been made with the following artists :— For eaataas fe 7 af pian mg apply to the Secretary. 
d Madame ALBANI Mr. EDWARD LLOYD y CHARLES P SMITH, Secretary. 
uy* i NA WILLIAMS Mr. BEN DAVIES : i ‘ , F 
y We HENSCHEL Mr. PHILIP NEWBURY Viet Se Fe. 
Miss ESTHER PALLISER Mr. HENSCHEL 
ally Madame MORAN-OLDEN Mr. WATKIN MILLS S NORTH STAFFORDSHIRE 
Mis MARIAN McKENZIE Mr, ANDREW BLACK TRIENNIAL MUSICAL FESTIVAL. 
Miss MARIE BREMA Mr. NORMAN SALMOND : ‘ 
Miss AGNES JANSON Mr. DAVID BISPHAM President: His Grace THE DUKE oF SUTHERLAND, 
gry gee Re, VICTORIA HALL, HANLEY, October 19 and 20, 1893. 
: Mr. H , » , 7 
art a Thursday Evening —Berlioz's " Faust.” | - 
n 2 The Band and Chorus will consist of 1,000 performers. ‘riday Morning.— mart’s “ The Bride of Dunkerron,” ackenzie’s 
v3 - heer roma s in the od will ber i production af Ds; Pid ont Bi seo Hag Solo Violin with Orchestra; Beethoven's 
ackenzie’s new Oratorio “Bethlehem,” an andel’s “ Jephtha” P r Ta nie 
art 17 = _ ama 7 the first time by this ae. i Friday Evening.—“ Elijah. seassheiten 
t has been found necessary to revert to Thursdays for the Society’s i 
o # performances instead of Wednesdays, and it is hoped that this change Miss MEDORA Se Miss ESTHER PALLISER. 
Bier will prove convenient to subscribers and the general public. WARD LLO anne ow ae 
4 Mf the ten Concerts to be given, eight will be included in the Sub- Mr. ro ON a viine >= Stier PIERCY. 
ad - tion series. — of ane for these eight Concerts: Mr. FFR ¢ Mr WATKIN MILLS LLIAM EVANS. 
talls, 3 guineas; Arena, 2 guineas; Balcony (reserved), 14 guineas. sol + = a ~ 
Part 1* Prices for each Concert: ros. 6d., 7s., 58., 48., and Gallery Pro- Principal and Solo Violin: Mr. WILLY HESS, 
4 menade, 1s. and and Chorus of 350 Performers. 
ys Subscribers’ names can now be received, seats secured, and pros- Conductor: Dr. SWINNERTON HEAP. 
pectuses obtained at the Royal Albert Hall. Programmes on application to Mr. Geo. W. Bradford, Hon. Genera 
Part 1° fis Concert, Thursday, November 2, at. 8. Berlioz’s “ Faust.” Secretary, Miles Bank Chambers, Hanley. 
2 ists: Madame Moran-Olden, Mr. Ben Davies, Mr. E. Epstein, an 
" Mr, Henschel. : : SOUTH LONDON MUSICAL CLUB. 
CHELTENHAM PRIZE COMPETITION 
ie 
Part 3* TRIENNIAL MUSICAL FESTIVAL, The Committee offers £10 tos. for the best Secular Composition for 
x October 16, 17, 18, 19, 20. A.T.T.B.B., with Pianoforte Accompaniment, forwarded to the President, 
» 2 Monday Evening.—Full Rehearsal. South London Musical Club, Gresham Hall, Brixton, London, S.W., 
nak ‘ Tuesday Evening.—Festival Ode (Tours) ; ‘‘ Stabat Mater” (Rossini); | not later than Tuesday, December 5, 1893. 
Hymn of Praise ” (Mendelssohn). The work should occupy not more than ten minutes in performance, 
Part 1* Wednesday Evening.—‘‘ The Golden Legend” (Sullivan); Choral | and may contain short incidental solos or soli parts. The words must 
Song (eight Parts), ‘Sweet Echo” (Dr. F. Iliffe); Concerto for Two | be non-copyright, and the name of their author and the date and place 
n 2 — eaeeett, &c. oisne : of ees of the book in which they are to be found must’ be 
ursday Afternoon.—“‘ The Messiah.” stated. 
Friday Evening. —“ Lohengrin ”; Festival Ode (Tours); and Grand | The Prize will be awarded by a Committee appointed by the Club 
Part } ction. . j i a i i i i R i 
tion. nd assisted by Dr. J. F. Bridge, but will be withheld if the works for- 
» 4 Artists: Miss Thudichum, Miss Medora Henson, Miss Maggie | warded are not of sufficient merit. 
Davies, Miss Susan Harrhy, Miss Beatrice Gough; Miss Hilda Wilson, | _The composition will become the property of and be published by the 
Part 3 Miss Jessie King, Miss Lucy Franklin Higgs, Miss Fanny Stephens, | Club, and the result of the competition will, in due course, be announced 
WB td Madame Hope Glenn; Mr. Edward Lloyd, Mr. Henry Piercy, Mr. | in THe MusicaL TIMEs. ‘ : 
we Edwin Houghton, and Mr. Ben Davies; Mr. Bantock Pierpoint, Mr. Two vocal scores, with one clearly written set of voice parts, dis- 
-H. Brereton, Mr. H, Lane Wilson, and Mr. Watkin Mills. tinguished only by a motto, and accompanied by a sealed envelo 
io instrumentalists : Miss a Neruda, Miss Amy Woodward, | bearing the same motto and containing the name and address of the 
Part 1 lo I lists: Miss Olga Neruda, Mi Woodward, | beari d h d address of 
4 Mot’ be 59 ao Ya corte); Mr. Theodore Carrington | composer, must be forwarded. 
’ in); and Mr, W. Ellis (Trumpet). 
” a {amie Orchestra of 00 performers, COLLEGE OF ORGANISTS. 
Part 1* Ticket onductor, Mr, J. A. MATTHEWS. 
S: I8., 2s. 6d., 4s., 5S., 7S. 6d., and ros. 6d. PAGE ® 
» 4 ammes, Tickets, vat telraation from C. Westley’s Library, | The Solo-playing Tests for the F.C.O. Examination in January will 
Promenade, Cheltenham. Special trains from all parts at reduced | be: Prelude and Fugue in G major, Bach (No. 2, Book II., Peters); 
ites, ens y Be be go 25, H. ——— sty Fo — Neer ar 
= = ugener); Choral, with Variations, H. Smart (Novello, Ewer and Co.). 
CRYSTAL PALACE SATURDAY CONCERTS. |” The College Library is open daily from ro to 5, and on Tuesdays and 
Wo The THIRTY-EIGHTH ANNUAL SERIES of these Thursdays from7to9. ; é 
RLD-RENOWNED CONCERTS will open on SATURDAY, Members desiring practice on the College Organ may obtain par- 
ber 14, at 3. Conductor, Mr. August Manns. Prospectus, with | ticulars on application. 
ch Programmes of the Concerts before Christmas, and full] The large room, and sundry smaller rooms, may be hired for concerts, 
onc of prices of serial Transferable Tickets and Seats for | meetings, &c. For terms, application should be made to the Assistant 
oe Concerts, will be sent, Ya trey on application to the Manager, | Secretary. 
oy AAS oP. Fa a ea a — on the dates of Sen 8 BI » we E. H. TURPIN, Hon. Secretary. 
s will, in future, be One Shilling only. art Street, Bloomsbury, W.C. 
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PROFESSIONAL NOTICES 


MISS FLORENCE ARMRIDING (Soprano) 

(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 

Oratorios, Sconce, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS AUBREY, I.S.M. (Soprano) 
Oratorios, Concerts, Dinners, Solo Singing. 
13, Canterbury Road, Croydon. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c., 21, Clovelly Mansions, W.C. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c., Westbury Road, Wood 
reen, 


MISS VINNIE BEAUMONT (Soprano) 
For Oratorios, Ballads, Organ Recitals, &c., address, Point House, 
rigg, Lincolnshire. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4a, Sloane Square, S.W. 


MISS SIREMA BURTON (Soprano) 
For Oratorios, Concerts, Cantatas, &c., address, 6, Woodland Villas, 
Arboretum Avenue, Lincoln. 


MADAME CONWAY (Soprano) 


New address, 444, Moss Lane East, Manchester. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. 
“ Possesses a lovely voice."—Cheshire County News. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 

“Miss Eaton sang most delightfully.”—Surrey Comet. 

“‘ Possesses a highly cultivated voice of extensive range, and has a 
very good appearance on the platform.”—Alloa Fournal, 

““Messtau.”—‘' Sang remarkably well, adding another brilliant 
success to her previous ones gained in this work.’”’— Doncaster Chronicle. 

“ MaritTana.”—“ Sang with great expression and wonderful artistic 
effect, her impersonation of Maritana was a model performance.”— 
ae Mirro. (not Wakefield Mirror, as printed in error last 
month), 

“ Evryan.”’—“ As principal soprano Miss Eaton was perfection. Her 
singing of the Widow and Angel's part was grand.”—The Times. 

For terms, &c., address, 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
. For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS ALMA HALLOWELL (Soprano) 
(Med., R.A.M.; Pupil of Signor M. Garcia) 
MISS FLORENCE HALLOWELL (Contralto) 


Can accept Engagements for Oratorios, Miscellaneous Concerts, &c. 
Address, Barkisland, Halifax. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 
MISS HEROD (Soprano) 
Address, Woodley, near Stockport ; or, Forsyth’s, Manchester. 
MISS BESSIE HOLT (‘The Lancashire Soprano”’) 


Address: Rawtenstall, near Manchester; or, 6, Ducie Street, 
Clapham, London, S.W. 


MISS HONEYBONE (Soprano) 
For Oratorios and Concerts, address, 41, Hampden St., Nottingham ; 
or, Holm Leigh, Earlsfield Road, Wandsworth Common, London. 


MRS. BROWN JAMESON (Soprano) 
At liberty for Concerts and Oratorio. Care of N. Vert, Esq., 6, Cork 
Street, Burlington Gardens, W. 


MADAME MINNIE JONES (Soprano) 
For Oratorios, Concerts, and Lessons, address, Grove Lodge, Seven 
Sisters’ Road, Finsbury Park, N. 



























































MADAME AGNES REID (Soprano) 
For Oratorios, Concerts, &c, 46, Havelock Street, Canterbury, 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’, 


MISS SIMPSON (Soprano) 


For Oratorios, Concerts, &c. 
For terms, apply, Miss Simpson, Todmorden. 


MISS AGNES WALKER (Soprano) 
(Pupil of Fred. Walker, Esq.) 

“THE Rose Marpen.”—“ The solo, ‘ Bloom on, my roses,’ was sung 
with much taste by Miss Agnes Walker, and the duet, ‘I know a rose- 
bud shining,’ with the Tenor, called forth much applause,”—Musica} 
Times, July, 1893. 

104, Lewisham High Road, New Cross, S.E. 


MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 
MISS ETHEL WEBB (Soprano) 


Concerts, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 
MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 
MISS M. L. BOOKER, L.R.A.M. (Contralto) 


For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N, 
MISS JULIANA DYSON, L.C.M. (Contralto) 


Concerts, At Homes, and Private Lessons in Singing, Piano, and 
Theory. Rose Cottage, Farnworth, R.S.O. 
MISS EMMIE FINNEY (Contralto) 


Oratorios, Concerts, &c. 
42, Pembridge Road, Notting Hill Gate, W. 


MISS EMILY FOXCROFT (Contralto) 
76, Calabria Road, Highbury, N. 


MISS ADELENE GLOVER (Contralto) 
(Royal Italian Opera, Covent Garden). : 
For Concerts, Operatic Recitals, &c., address, 5, Brudenell View, 
Hyde Park, Leeds. 


MISS LILIAN HOVEY (Contralto) 
(Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M.) 
For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield. 
MISS ANNIE NORTHCROFT (Contralto) 
For Oratorios, Concerts, At Homes, &c., 38, Gunter Grove, Chelsea. 
MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpio, 
and Mr. F. A. W. Docker. 
MISS HELEN SAUNDERS (Contralto) 
(Sainton Dolby Prizeholder, and Sub-Professor, R.A.M.) 
Oratorios, Banquets, At Homes, &c., 25, Cloudesley St., Barnsbury, 
MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). 4 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS LOTTIE SWEENEY (Contralto) 
: (Pupil of Madame Sainton-Dolby), R 
For Concerts, Oratorios, &c., address, Miss Sweeney, Vocalist, Armley, 
near Leeds. 
MISS MARY TUNNICLIFFE 
(Principal Contralto of St. Nicholas, Cole abbey, E.C.) 
94, Fentiman Road, Clapham Road, S.W. 


MISS VERKRUZEN (Contralto) 


For terms, Concerts, Oratorios, &c., 119, Petherton Rd., Highbury, 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
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MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts, At Homes, and Musical Parties. 
Address, 221, South Lambeth Road, London, S.W., and Roseleigh, 
Newark-on-Trent. Telegrams—Norledge, London. 


MISS LILY PEARCE, L.R.A.M. (Soprano) 











(From the Weimar Conservatorium). 
For Oratorios, Concerts, &c., 229, Hyde Park Road, Leeds. 


‘ 


MR. MUNRO DAVISON (F.C.O.) 
(Principal Alto, Temple Church). 

For Concerts, Masonic Banquets, &c. 

(Organist and Choir Director, St. Anne’s, Holloway) 
For Organ Recitals, &c., 101, Tollington Park, N. 


MR. AUGUSTUS BALFE (Tenor) 
For Oratorios, Ballad Concerts, Banquets, At Homes, address, café 
Organist, Brasted, Kent. 


MR. J. T. BIRCH (Tenor) A 


153, Linwood Road, Handsworth, Birmingham. 
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MR. CHARLES BLAGBRO (Tenor) 


Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 





MR. RIDSDALE BOWLEY (Tenor) 


For Concerts, Cantatas, Oratorios, &c. 
Weaste, Manchester; or, Forsyth Bros., Deansgate, Manchester. 


MR. HENRY BAILEY (Baritone) 
For Oratorio, Operatic, Ballad Concerts, &c., 49, Richmond Gardens, 
West Kensington Park, W. 





MR. TOM BUCKLAND (Tenor) 
For Oratorios, Concerts, &c., address, Halifax. 
Concert Parties provided. 


MR. THEODORE FRANCE (Baritone) 
31, Melrose Gardens, West Kensington, W. 








MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds) 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 








MR. SINCLAIR DUNN (Scottish Tenor) 


For Oratorios, Opera, his popular Entertainments, or Concerts, and 
4 the “ Balfe Quartet,” address, 67, Berners Street, 


MR. WILLIAM FELL (Tenor) 





College, Cambridge). 
For Oratorios, Concerts, At Homes, and Private Lessons, address, 
50, Bessborough Street, South Belgravia, S.W. 


Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


(Lay-Vicar of Westminster Abbey and late Choral Scholar of King’s 


MR. GORDON HELLER (Baritone) 


(Of St. James’s Hall Concerts, London; late Pupil of Hy. Blower, Esq.) 
or Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


MR. ROLAND HOYLE (Baritone) 


Oratorios, Ballads, &c. Briddon Street, Cheetham, Manchester. 


MR. WALTER PEACH (Baritone) 


For Concerts and At Homes. 
Address, 77, Florence Road, New Cross, S.E. 


MR. ROBERT STUTCHFIELD (Baritone) 
Concerts, &c. 106, Clapham Road, S.W. 
MR. FERGUS ASQUITH (Bass) 


For Oratorios, Concerts, &c., address, Cathedral, Wells. 


MR. JOHN BROWNING 




















MR. JOSEPH HEALD (Tenor) 
5, Hyde Park Mansions, W. 


MR. MALDWYN HUMPHREYS, A.R.A.M. (Tenor) 
5, Bartholomew Road, N.W. 


MR. J. MELLOR (Tenor) 
Eccleshill, Bradford, Yorkshire. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. T. WILLS PAGE (Tenor) 
76, Lewisham High Road, New Cross, S.E. Oratorio, Ballad, Opera, 
At Homes, Masonic Dinners, &c. 


MR. JOHN JAS. SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, Cathedral. 


MR. HARRY STUBBS, R.C.M. (Tenor) 
(Of St. George’s Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters. 


MR. J. G. HEWSON (Baritone) 


“ ELIJAH.” 

“Mr. Hewson possesses a full baritone voice, and was heard to advan- 
tage inthe Baal scene, his dramatic declamation of recitatives being 
excellent. Mr. Hewson’s most successful effort was ‘Is not His word 
like a fire,’ and we cannot say otherwise than that the rendering was 
magnificent. The audience were delighted with the display that brought 
out all Mr. Hewson’s capabilities as a vocalist, and he was rewarded 
with vociferous applause. In the air ‘It is enough’ Mr. Hewson scored 
another success. He was undoubtedly cognisant with the numbers 
which fall to the lot of the Prophet, and the difficult work connected 
with the title-réle could scarcely have been placed in better hands. 
There. are few véles so difficult as that of the Prophet, and we must 
compliment the artist who nt it on Tuesday last in no mean 
manner. —Alfretcn and Belper Fournal, April 21, 1893. 

The honours amongst the soloists were taken by Mr. Hewson, 
who, as a baritone, has certainly not been surpassed in Retford for a 
time. His delineation of the character of Elijah was admirable, 
py ragnned did he sing his various recitatives and airs... . He 
sang ‘It is enough,’ ‘Is not His word,’ and ‘Lord God of Abraham,’ 
with splendid effect.”—Retford and Gainsborough Times, December 18. 
he baritone was Mr. Hewson, a fine singer, steady, well-trained, 

and musical, who found favour with the audience from the first, con- 
tinued it to the end, and received numerous encores. The most 
applauded numbers were ‘Lord God of Abraham,’ ‘Is not His word,’ 
~a fine piece of singing, which evoked demonstrations of approval 
r- both choir and audience—' It is enough,’ and ‘For the mountains 
all depart.’ The readiness of the singer, his certainty, promptitude, 
oul secericy, and his expressiveness in the dramatic portions of the 
ao, - all most admirable."’—Gainsborough and Retford News, 


* “Mt. Hewson was an excellent Elijah.”—Mansfield Advertiser. 























7 BENEDICT’S “ST. PETER.” 

. Mr. Hewson sang the bass solos effectively, delivering the repentant 

oh le’s air, ‘O that mine head were waters,” in the best style.”— 
eld Telegraph, April 27, 1892. 


“THE CREATION.” 
were hi J.G. Hewson was the bass, and vigorous and most effectual 
hee is contributions. Possessed of strong and pleasant vocal powers, 

“Hee” them to the full.”—Derbyshire Courier, April 2, 1892. 

18 vigorous declamatory style found —— scope in the part of 
tis sol ; his recitative passages were most effectively delivered, and 
Va rch 30, a. deservedly applauded.” — Sheffield Daily Telegraph, 

: , 1892, 
mind a carried away some golden opinions. He is a singer of 


ability, and in his rendering of ‘ Rolling in foaming billows’ 
tie audience thoroughly appreciated his efforts. The duet * Graceful 
ig also most heartily encored.”—Blyth Weekly News. 
Read, M 0, Operatic Recitals, Ballad, &c., Concerts, address, 276, Hyde 
. anchester. Book of Press opinions on application. 


“Mr, 


(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. JNO. W. GREENWOOD (Bass) 


For Concerts, Ballads, &c. 140, Queen’s Road, Halifax. 


MR. WALTER J. HOBSON (Bass) 
(Choirmaster, St. Martin’s Church, Liverpool). 
For Oratorios and Concerts, 103, Robson Street, Liverpool. 
“Mr. Hobson proved himself to be an artist of much more than 
average merit.”—Vide Press. 


MR. T. E. MACKIE (Bass) 
(Pupil of Hamilton White, Esq., N.S.P.M.). 
Queen’s Terrace, West Field, Retford, Notts. 

MR. HENRY POPE (Bass) 


For Concerts, Oratorio, Opera, Pupils. 
Address, 19, Westbourne Park Villas, W. 


MR. RICKARD (the Yorkshire Basso) 
(Pupil of the late Signor Pinsuti). 

Keswick Harmonic Society (“Acts AND GALATEA”).—“ Mr. 
Rickard*was undoubtedly the lion of the evening. He is the next best 
bass singer to Signor Foli that Keswickians have heard.” —Cumberland 
Times, April 22, 1893. 

Concert In STEINWAY HALL, Lonpon.—‘‘ Honour and Arms’ 
was given by Mr. Rickard in a manner not unworthy of Herr Henschel 
himself.”—Musical Standard. ‘ 

For Oratorios and Concerts, address, Halifax, Yorkshire. 


MR. CHARLES SIEBERT (Basso) 


For Concerts, Organ Recitals, &c., 27, Lausanne Road, Hornsey, N. 


MR. GEORGE STUBBS (Bass) 

(St. Paul’s Cathedral). 
For Oratorios, Concerts, Dinners, &c., please address, St. Paul's 
Cathedral, London. 


MR. ARTHUR WARDLEY (Bass) 
38, Alexandra Road, Manchester. 
For Concerts, Oratorios, &c. 
Free TRADE Hai Concerts, MANCHESTER.—“ Mr. Arthur Wardley 
uses a good voice with commendable discretion.” — ManchesterGuardian. 


MISS CHRISTINA BRUMLEU 
(Violinist, A.L.A.M.). 
For Concerts, At Homes, &c., address, Heimath, Sidcup, Kent. 
MISS HILDA MEREDITH (Violinist) 


(Medalist, R.A.M., and Pupil of the late Mons. Sainton). 
For Concerts, At Homes, &c., 52, Holmdale Rd., W. Hampstead. 


MISS FLORENCE J. PEGLAR (Violinist) 
Certificated Assoc. Board and G.S.M. For Concerts, At Homes, or 
Orchestral Work. 41, Manor Road, St. John’s, S.E. 


MR. J. SHARPE (Oboeist and Oboe Maker) 
For Oratorios, Concerts, &c., = 51, Lydgate Hill, Pudsey, near 
eeds. 

M ADAME AGNES LARKCOM requests that all 
communications respecting Concerts or Lessons may be 
addressed to her at 53, Westbourne Park Villas, W. 


M ISS JULIA JONES (Soprano) begs that all 
communications respecting Oratorios, Concerts, Vocal Recitals, 
&c., will be addressed to 15, St. Thomas Road, Finsbury Park, N. 


M ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 


or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


MASTER GEO. TURNBULL SINCLAIR 
(Soprano) (Solo Boy to W. S. Hoyte, Esq.). For “ Sunday 
Evenings,” Harvest Festivals, Oratorios, and Concerts. Apply to 
























































102, College Place, Camden Town, N 
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ISS BROOKES (Contralto) accepts ENGAGE-| MR, LAWRENCE FRYER 


MENTS for Ballad, Oratorio, and Miscellaneous Concerts. 
Address, 8, Belvidere Road, Walsall. (TENOR, St. Paul’s Cathedral). 


R. EDWARD M. CHESHAM (Baritone).| “Hasa magnificent voice.’—Macclesfield Chronicle. 
“A tenor voice of richness and power, which we hope soon to hear 
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Oratorio, Ballads, &c. Will be pleased to answer any commu- 
nications addressed to him at Kent Lodge, Turney Road, West | again.”—Bath Gazette. 
Dulwich, regarding the acceptance of a few convenient engagements. “ Quite electrified the audience with ‘Thou shalt break them,’”— 
7 Stortford Mercury. 
‘‘*Comfort ye’ and ‘ Every valley ’ were grandly rendered.”—Shefieig 


M R. E. JACKSON (Baritone) is now booking En- 

gagements for Oratorios and Ballad Concerts. For terms, press | Chronicle. : ; 
notices, and vacant dates, address, Principal Bass, New Coll., Oxford. | _ ‘In the declamatory passages he reached an enviable point of excel. 
lence. ‘Sound an alarm’ was a remarkable exhibition of power,”— 


HANGE of ADDRESS.—MR. DAN PRICE | Finchley Gazette. pene : 
(Baritone, of Westminster Abbey) begs to announce his |, .. His ringing tones gave conclusive indication of his great capa. 
CHANGE of ADDRESS tog, Clarendon Road, Holland Park, W., bilities. —Southampton Times. ; , 
where all communications respecting Concert, Masonic, Oratorio} ‘. Nature has endowed Mr. Lawrence Fryer with a magnificent tenor 
Engagements, and Private Lessons should be addressed. voice, which he uses with true artistic feeling."—Grantham Journal. 
“A rich and powerful tenor voice, of unusual quality and range,’— 
Nottingham Fournal. 

































































Telephone No. 496. ror ; 
M R. BINGLEY SHAW (Baritone), CONCERT Address, 47, Croxted Road, Dulwich; or, St. Paul’s Cathedral, A ; 
AGENT and MANAGER, Pianoforte Warehouse, Nottingham. M R TH OM AS KE M PTON : 
M R. BYRON DEWHURST (Bass) requests that 
all communications respecting Oratorios, Ballad Concerts, : f , 
At Homes, &c., be addressed to Byron Dewhurst, Cathedral, Can- A FE TE re 
terbury. AND 
? Abe 
Me: EGBERT ROBERTS (Bass) requests that MR. JAM ES BATES alt 
all communications respecting Oratorios, Opera, or Concerts Ban 
be addressed, 45, Pentonville Road, N. (Director of Choir, Christ Church, Lancaster Gate, W.) Batl 
ME. ALEXANDER TUCKER (Basso Profundo). PROVIDE 
The Globe (April 25, 1893) says:—‘Mr. Alexander Tucker, a SOLO BOYS and LEADING BOYS Belf 
basso gifted with a remarkably fine and well-trained voice, sang as Caail 3 Cc O Reci Birr 
admirably, and seems likely to attain a distinguished position among For Oratorios, Festival Services, Concerts, Organ Recitals, &c, Blac! 
modern vocalists.” Address, St. Audries, Enfield, N. MASTER SYDNEY LOVETT ~~ 
rad: 
M ISS CARRIE LEWIS (L.R.A.M.), Performer (Solo Boy, Christ Church, Lancaster Gate, W.) Broc 
and Teacher, Accompanist (good reader), and Solo Pianist, “M Syd L A d of P Brom 
accepts ENGAGEMENTS for Concerts, At Homes, Private Practice, aster Sydney Lovett is possessed of a singularly Burtc 
&c. 218, Upper Richmond Road, Putney, S.W. sweet soprano voice and a most refined style.”"—Daily — 
F F Telegraph, April 12, 1893. am! 
ISS CLARA TITTERTON, Associate and Silver eic tated thee Carlo 
Medalist, R.A.M., First Class Certificate Society of Arts, &c., “Master Sydney Lovett’s singing was received with the = 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on utmost enthusiasm” (Lord R. Churchill and Right Hon. — 
moderate terms. Lessons given at pupils’ own residences. Schools A. J. Balfour’s Primrose League Demonstration, at Pad- Cl si 
attended. Miss Titterton also accepts Engagements for Concerts and di Globe, May 6, 18 : fon 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. ington).—Globe, May 6, 1893. Had 
- “Master Sydney Lovett, a boy with a splendid voice, Dover 
ISS ang top ada head ary mune Sine, was the soloist.” (Visit of T.R.H. the Prince and Princess Dunde 
accepts ‘or Concerts, Dinners, Drawing- : 
rooms, &c. Lessons given. 1, Inkerman Terrace, Kensington, W. gag to Westminster Town Hall.)}—Standard, July 5, 
R. FRANK FREWER, L.R.A.M., A.C.O. MASTER LEONARD TUDGAY a 
(Organist, St. James's, Garlickhithe, E.C.), teacaes the PIANO- Solo Boy, St. Mary’s Church, Stoke Newington, N. baa 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, sepiadiniah . oii Accring 
er get | & Organ Lessons, address, 6, Wilmot Place, Rochester MASTER CHARLES AKAST ae 
ee (Solo Boy, St. Matthew’s Church, Ealing, W.) Armagh 
R. ALF. R. WATSON (Solo Violinist and ‘ee 
Musical Director of Woodhall Spa) accepts Engagements for MASTER HARRY PEACOCK panbury 
Concerta, > nae gaa or Principal and Violin or Viola. 7, Clarendon (Solo Boy, Hampstead Parish Church, N.W.) Bath 
treet, Nottingham. 
> fae, we Caer? Gakic Wi Aceamainn’ MASTER CLAUDE HAMILTON Beat 
M : a Gas & ’ rganist, t. ugustine 8, (Solo Boy, All Saints’ Church, Norfolk Square, W.) Bedford 
Queen's Gate, S.W. Organ, Pianoforte, Harmonium, Singing Belfast 
Lessons. Choirs trained. 33, Paultons Square, S.W. Also ten other thoroughly trained and reliable vocalists. Can be set? Bigglesw: 
by appointment. Birmingh 
MISS : Letters and applications for testimonials, criticisms, terms, &¢, tv Blackburr 
FANNY BOUFFLEUR  |™*im — 
Messrs. KEMPTON and BATES, 60, Moorgate Street, E.C. pemce 
(SOPRANO) Provincial Clergy, Organists, Musical Directors, and others will fd ieee, 
For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, this address easily accessible from all the London termini. Brentwoo. 
y iverpool. righto; 
| Agent, N. Vert Esq., 6, Cork Street, London, W. THE MISSES TULLOCHS’ VOCAL, INSTRU: Bristol P 
tj rit 
| seerecend roxbourn 
a (CONTRALTO) Miss EDITH TULLOCH (Soprano), Pupil of W. Shakespeare § Burton-on- 
A AND Miss ADA TULLOCH (Guitar), Pupil of Madame Sydney Prattea. Cambridge 
i Miss DORA TULLOCH (Recitations). Canetbury 
MR. GILBERT THORNE Miss BERYL TULLOCH (Mandoline). Carlow 
r Operatic Scenas and Arias, Ballads, Mandoline and Guitar Solos Cratham 
: (BARITONE) and Duets, Italian, French, and German Songs, Spanish Songs t0 Imsford 
are now booking engagements (either together or separately) for | Guitar Accompaniments, Recitations, Duologues. : ¢eltenham 
Country ENGAGEMENTS.—Bearwood, October 11; Mosely, 12) Chestee” 


Oratorios, Miscellaneous Concerts, At Homes, &c., for the ensuing 
season. Market Rasen, 16; Louth, 17; Manchester, 23-28, Gentlemen's Concert re 

For terms, &c., please address, The Ferns, Richmond Park Road, | Hall, return visit, November 6 ; Pollokshields, 7 ; Ayr, 10; Paisley, 1: hesterfield 
Kingston-on-Thames ; or, 11, Penryn Street, Oakley Square, N.W. Glasgow City Hall Concerts, 15; Walsall, Leatherhead, Newbury, one! 
Perth, Edinburgh, Stirling, Birmingham, Wednesbury, Harbors, entry 
King’s Heath, &c. particu Croydon 











4 MR. 
if ‘ For Vacant Dates, Press Notices, Programmes, and pé 
4 S MALL W. OO D M ETCALFE address, The Misses Tulloch, Erith, Kent ; or, Daniel Mayer's Darwen 
| :| (BASS) - Agency, 8, Argyll Place, W. ey 
P| i Dews 
fy For Oratorios, Concerts, &c. ; Tt bury 
al “Special praise must be given to Mr. Smallwood Metcalfe for his TH E STAN STEAD QUARTE oe, 
i admirable singing. He is the possessor of a fine bass voice of consider- (MALE VOICE). ge isd, 
| able compass and sonority.”—The Times, December 6, 1892. For Cenenin, Sees . ie ig ty yom Du inden 
erms, Sec., Buckhurst, Forest Hill, S.E. Dumfri 
es 


Terms, &c., address, 142, Belsize Road, London, N.W. 











r.) 
van be see? 


‘ms, &c,, to 
eet, EC. 
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MISS 


MARIE HOOTON 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 


(CONTRALTO) 


AND 


MR. 


EDWARD BRANSCOMBE 


(TENOR) 


(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the present season. 





Miss MARIE HOOTON has fulfilled Engagements at— 


Aberdeen 


Beckenham 
Beeston 

Belfast 
Birmingham 
Blackburn 
Blackpool 
Bradford 
Brockley 
Bromley 
Burton-on-Trent 


Castle Donington 
Cheltenham 


Dundee 


Dunfermline 
Ealing 
Enniscorthy 


Glasgow 
Grantham 
Great Yarmouth 
Hampton Court 
Harrogate 
Heanor 
Hornsey 
Ilkeston 
Ipswich 
Kegworth 
Leicester 
Lichfield 
Liverpool 
Llandudno 
London 

Long Eaton 
Loughboro’ 





Luton 





Maidstone 
Mansfield 
Middlesbro’. 
Newcastle-on-Tyne 
Newport (i.W.) 
Northallerton 
Northampton 
Nottingham 
Pontypool 
Perth 
Paisley 
Pollokshields 
Redcar 
St. Ives 
Salisbury 
Southampton 
South Shields 
Stratford 
Sutton-in-Ashfield 
West Bromwich 
Wexford 
Woolwich 
Worthing 

&c., &c. 





Mr. BRANSCOMBE has fulfilled engagements at— 


Aberdeen 
Accrington 
Airdrie 
Alloa 
ms 


yr 
Banbury 
Barnet 
Bath 

Battle 
Beckenham 
Bedford 
Belfast 


Burton-on-Trent 
Cambridge 


Caterham 


Dundee 
Dunfermline 
Edinburgh 
Edmonton 
Egham 
Enniscorthy 
Erith 

Ewell 

Falkirk 
Glasgow 
Gloucester 
Godalming 
Gravesend 
Great Yarmouth 
Greenock 
Guildford 
Halifax 
Hampton 
Harrogate 
Harlesden 
Hastings 
Hertford 

High Wycombe 
Hoddesdon 
Hove 
Ingatestone 
Interlaken 
Ipswich 

ersey 
arrow . 

egwort 
Keighley 
Kendal 
Kew 

Kilmarnock 
King’s Lynn 
Kirkcaldy 
Leamington 
Lee 
Leighton Buzzard 
Leytonstone 
Liverpool 
Llandudno 
Llanelly 
London 
Long Eaton 
Lucerne 
Luton 





Maidenhead 


Maidstone 
Maldon 
Malvern 
Mossley 
Moulsey 
Newark 
New Brompton 
Newcastle-on-Tyne 
Newcastle - under - 
Lyme 
Newport (I.W.) 
Northampton 
Northfleet 
Nottingham 
Paisley 
Perth 
Peterhead 
Pollokshields 
Pontypool 
Plymouth 
Putney 
Reading 
Redhill 
Reigate 
Richmond 
Rachester 
Ryde 
Selkirk 
Sevenoaks 
Sheffield 
Southampton 
Southport 
Southsea 
Sunderland 
Sutton 
Swindon 
South Shields 
Twickenham 
Tunbridge Wells 
Wakefield 
Wexford 
Wimbledon 
Willesden 
Woodside 
Wolverton 
Woolwich 
Workington 





Worthing 


ments (continued)— 


Aberdeen Tonic Sol-fa Institute 

Accrington Choral Society 

Airdrie Choral Union 

Alloa Musical Association 

All Saints’ Choral Society (Hast- 
ings) 

Armagh Philharmonic Society 

Ayr Choral Society 

Bach Choir 

Banbury Philharmonic Society 

Bar Musical Society 

Beckenham Choral Society 

Bedford Musical Society. 

Belfast Philharmonic Society 

Biggleswade Choral Society } 

Blackburn St. Cecilia and Vocal 
Union 

Bow and Bromley Institute Choir 

Braintree Choral Society 

Brentwood Vocal and _ Instru- 
mental Society 

Brighton Sacred HarmonicSociety 

Brighton and Hove Choral and 
Orchestral Society 

Bristol Musical Association 

Brixton Choral Society 

Cambridge University Musical 
Society 

Cecilian Choral Society (Brondes- 


ury 
Chelmsford Musical Society 
Chesterfield Harmonic Society 
City Glee Club 
Corn Exchange Glee Club 
Croydon Philharmonic Society 
Derby Choral Union 
Dewsbury Choral Society 
Dover Amateur Musical Society 
Dover Catch Club 
Dover Choral Society 
Dr. Mann’s Festival Choir (Cam- 
bridge) 
Dr. Rea’s Choir (Newcastle) 
Droylsden Philharmonic Union 
Dublin Musical Society 
Dublin University Choral Society 
Dumfries and Maxwelltown Choral 
Seciety 

Dundee Amateur Choral Union 
Dunfermline Choral Union 
East Cowes Choral Society 
East Moulsey Choral Society 
Edinburgh Choral Union 
Electro-Harmonic Society 
Excelsior City Musical Society 
Falkirk Choral Society 
Finsbury Choral Society 
Finsbury Park Musical Society 
Glasgow Choral Union 
Gloucester Choral Society 
Great Yarmouth Musical Society 
Godalming Choral Society 
Greenock Choral Union 
Guildford Choral Society 
Halifax Choral Society 
High Wycombe Choral Society 
Hornsey Musical Society 
Ipswich Choral Society 
ow Philharmonic Society 

eighley Musical Union 
Kendal Choral Society 
Kentish Town Musical Society 
Kirkcaldy Musical Association 





Miss Marie Hooton and Mr. Epwarp BranscomBe’s Engage- 


And for the following Choral and other Societies :— 


Kilmarnock Philharmonic Society 

Kyrle Choir zs 

Leamington Philharmonic Choral 
Union 

Lloyd’s Musical Society 

Luton Choral ener 7 | 

Maidenhead Choral Society 

Maldon Philharmonic Society 

Mossley Vocal Society 

Mr. Kirkhope’s Choir (Edinburgh) 

Musical Guild 

Newport (I.W.) Choral Society 

Northampton Choral sam 

North-East London Choral Soc. 

North Malvern Choral Society 

Nottingham Sacred Harmonic 
Society 

Old Acquaintance Musical Society 

Orpheus Choral Society (Kentish 
Town) 

Paisley Choral Union 

Perth Musical Society 

Peterhead Choral Society 

Pollokshields Lyrical Society 

Pontypool Harmonic Society 

Princes Concert Society 

Reading Temperance Choral 


Society 
Redhill and Reigate Harmonic 
Societ 


y 
| Robert Burns Club 


Rochester, Strood, and Chatham 
Choral Society 

Ryde Choral Union 

Ryde Philharmonic Society 

St. Andrew’s Musical Society 
(Streatham) 

St. Cecilia Choral Society (Glas- 


gow) 
St. Cecilia Musical Society (Shef- 
field 


) 
St. George’s Choral Society 
(Gravesend) 
St. Mark’s Choral Society (Lewis- 


ham) 

St. Paul’s Choral Society (Canon- 
ury) 

St. Paul’s Choral Society (Wal- 


wort 
Selkirk Choral Union 
South Acton Choral Society 
Southampton Choral Society 
South London Institute Orches- 
tral Society 
Southport Choral Union 
South Shields Choral Society 
Streatham Choral Society 
Sunderland Philharmonic Society 
Sutton Choral Association 
Tunbridge Wells Vocal Associa- 
tion 
Twickenham Choral Society 
Vaudeville Club 


Wakefield Choral Society 
West End Glee and Musical 
Society 


West Lambeth Choral Society 

Westminster Orchestral Society 

Wood Green Musical Society 

Woodside Park Musical Society 

Woolwich Choral Union 

Workington Choral Society 
&e., &e. 


uare, Bloomsbury ; or, 


Please address, 37, Torrington Sq 
Mr. W. B. HEALEY, 
17, Great Marlborough Street, W. 





Mk. DUTTON’S SOLO BOYS. 





in all kinds of Solo music. 


R. DUTTON’S SOLO 


MASTER W. A. GOUGH 
Solo Boy (3 


Solo Boy (24 years), St. George’s, Bi 


Solo Boy (1} 
R. DUTTON’S SOLO 





R. DUTTON (St. Paul’s Cathedral) provides 
BOYS, trained entirely by himself, and thoroughly experienced 


BOYS 


Are now booking Engagements for Harvest Festivals. 


MASTER ALBERT LEE, 
Solo Boy (44 years), All Saints’, Blackheath 


years), St. Alban's, Holborn. 


MASTER EDWARD WOOD, 


ckley, & St. James’s, Marylebone. 


MASTER FRANK CAMPBELL, 


years), St. George's, 


BOYS 


Bickley. 


Have made a great reputaticn. 
Address, 19, Alpha Road, New Cross, S.E. 
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THE 


ENGLISH CONCERT PARTY 


MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. A. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 


Solo Pianoforte— 


MRS. A. L. RICHARDSON, L.R.A.M. 


Solo Violin— 


MR. W. H. HENLEY. 


Solo Harp— 
J. H. COCKERILL 


(Sir CHARLES HALLE’s Banp). 





Conductor and Acc p 


MR. WALTER J. EVANS. 








The above Party are prepared to accept Engagements for the forth- 


coming season for Sacred, Chamber, or Ballad Concerts; also, 
BY SPECIAL ARRANGEMENTS WITH 


SIR AUGUSTUS HARRIS, 


FOR 
CONCERT RECITALS OF GOUNOD'S OPERA 


PHILEMON AND BAUCIS. 


Applications for vacant dates to be made to Manager, 





P. Henry Jones, Hampden House, Pheenix Street, London, N.W. 


Special arrangements for Charity Concerts. 





MR. JOSEF CANTOR’S 
‘GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 





ATHEN#ZUM HALL, 


BUCHANAN STREET, GLASGOW. 


Under the distinguished Patronage of— 
The Right Hon. Lord and Lady BLytHswoop. 
The Right Hon. Lord and Lady Ketvin, 
Sir Jamzs Kina, Bart., and Lady K1na. ~ 
Brigadier-General Sir DonALD MaTtHeEson, K.C.B. 
James CAMPBELL, Esgq,, of Tullichewan. 





MR. H. A. L. SELIGMANN’S EVENING CONCERT, 
F 


RIDAY, October 6, 1893, at 8 o’clock. 


Artists: 
Mrs. BROWN JAMESON (Soprano). 
Miss NELLIE MOIR (Contralto). 


Mr. H. A. L, SELIGMANN (Tenor). 
Mr. J. W. RENDER (Baritone). 


Mons. CH. CHOLLET (Solo Violin) (First appearance in Glasgow). 
Mr. PAUL DELLA TORRE (Solo Pianoforte) (First appearance in 


Glasgow). 
Mr. ALFRED HEAP (Accompanist). 


Tickets: Reserved Balcony, 4s.; Reserved Stalls, 3s.; Back Balcony, 
1s, 6d.; Area, 1s., from Messrs. Paterson, Sons and Co., 152, Buchanan 
Street, Glasgow; or at the Secretary’s Office, Glasgow Atheneum, 


St. George’s Place. Doors open at 7.30. Carriages at 10.15. 





POPULAR MUSICAL UNION. 


Conductor, Mr. W. Henry THOMAS, 


Rehearsals are held in the Governors’ Room, The Charterhouse, E.C., 


every Saturday afternoon at 6 p.m., commencing on September 23. 


Mendelssohn’s ST. PAUL will be performed at the People’s Palace, 


Mile End, E., on December 2. 
or Orchestra for the Half-Season up to Christmas, 2s. 6d. 


Applications for membership may be made to the Hon. Sec. before 


the Rehearsals ; or to 40, Norfolk Street, E.C. 


Subscription for members of the Choir 


BRISTOL INDUSTRIAL AND FINE 
ART EXHIBITION. 
INSTRUMENTAL COMPETITIONS. 

Brass Band Contests (Senior and Junior), open to all Amateur Bands, 
SOLO PIANOFORTE COMPETITIONS 


(Senior and Junior), open to all Amateurs, will take place 
on SaturpAy, December 2, 1893. 


CHORAL COMPETITIONS 


FOR 
FEMALE CHOIRS, MALE CHOIRS, anp MIXED CHOIRS, 
Will take place on Monpay, December 18, 1893. 


PRIZES VALUE OVER £250. 











Secretary not later than Monday, October 23, 1893. 

Special Railway Arrangements. 

For all particulars, regulations, and rules, apply to Henry J. Spear, 
Corresponding Secretary, Guildhall, Small Street, Bristol. 


THE HORSE-SHOE GLEE SINGERS. 
Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); TENor: Mr. ARTHUR S. COWARD; Baritone: Mr, 
RANDULPH L. COWARD; Bass: Mr. W. BELL KEMPTON 
(St. George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to W. Bell Kempton, 
16, Horse-Shoe Cloisters, Windsor Castle. 


GRAND THEATRE, NELSON, LANCASHIRE, 
M 


onpAY, October 30, 1893. 
UNA 








By REEDYFORD and SALTAIRE PRIZE CHOIRS, 
Chorus of Sixty Voices. 
Mrs. Helen Trust, Miss Jaenie Rankin, Mr. Alfred Jordan, Mr. Norman 
Salmond. Harp, Mr. J. H. Cockerill. Band selected from Sir Charles 
Hallé’s Orchestra. Conductor, Mr. Alfred R. Gaul, Mus. Bac, 


MISSION OF THE HOLY REDEEMER 
CHORAL SOCIETY. 


Second Season, 1893-94. 

Ladies and Gentlemen are invited to join. First Practice, Tuesday, 
evening, September 26, at 7.30. 

Subscription: 2s. 6d. for the Season; or, 1s. 6d. to Christmas, 

Conductor—Mr. W. Martow, Kyrle Society. 

Apply to the Hon. Secretary, 108, Church Street, Stoke Newington; 
or to the Assistant Hon. Sec., Mr. Walter Frost, 58, Norcott Road, 
Stoke Newington. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 








Patrons: 
The Right Hon. THz Marquis oF Lorne, K.T, 
The Right Hon. THe EArt oF DARTMOUTH, 
Next Diploma Examination (Central), NovEMBER 6. 
Next Local Theoretical Examination (all Centres), DECEMBER 4 
Last day of entry, NOVEMBER 20. c f 
Local Practical Examinations will be held at various Centres during 
the remainder of 1893. 
Local Secretaries required for towns not already represented. 
Full particulars and Regulations on application. 
GEO. A. STANTON, Secretary. 
11, Burleigh Street, Strand, W.C, 


MUSICAL INTERNATIONAL COLLEGE 
Limited. 
Central Office: 113, Great Portland Street, W. 
Principal: Professor EDWIN M. LOTT, Mus. Doc. 
Vice-Principal: J. H. LEWIS, Mus. Doc., D.C.L. 
NEXT LOCAL THEORETICAL EXAMINATION, Nov. % 


Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., Secretary. 


LONDON CONSERVATOIRE or MUSIC, 


¢ INSTITUTED 1876, 
PORCHESTER ROAD, HYDE PARK. 








This splendidly-appointed building, re-organised on an extended 
scale, affords increased facilities to resident and out-students, wi 
direct entry to public career if desired. The West wing and groun 
are devoted to the ladies’ department. Prospectus post-free. | 
LANSDOWNE COTTELL, Directot. 


* ag" 
USICAL DEGREES and DIPLOMAS, King’s 
College, London.—A complete curriculum is now est 
for Traistag’ for all MUSICAL DEGREES and DIPLOMAS. 
Examinations will be held each term, and the final examination 
be equivalent to that required for degrees, and so form a full prepaté 
tion for Examinations in Music, held at the Universities and Colleges 
Dr. E. H. Turpin and Dr. F. J. Sawyer have kindly consentes Oe 
as Examiners in conjunction with Professor J. E. Vernham an 
Hamilton Robinson, Mus. Bac. ic, King’ 
Particulars may be obtained of the Professor of Music, 








College, Strand, W.C.; or, from J. W. Cunningham, Secretary. 


All Entries and Entrance Fees to be sent to the Corresponding 
) 
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R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. od DUBLIN; MUS. BAC. Oxford, Cambridge, Dublin, 
and Durham (1892); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893. 
FOUR HUNDRED Certificates, ‘‘ Diplomas,” and Degrees have 
been gained by Dr. ALLISON’s Pupils at Musical Examinations, and 
they won six GOLD MEDALS and Three Silver Medals. 
Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Correspondents anywhere. Personal instruction 
in Theory, Singing, Organ, and Piano. 68, Nelson St., Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or Pr residence; or at 
, New Bond Street, W. Schools attended. Address, Willersley 
+ Rae Old Charlton. 


'G MIL BEHNKE’S System of VOICE TRAINING 

is carried on by Mrs. and Miss Behnke and assistant. Also 
Emil Behnke’s method of treating STAMMERING. References to 
doctors whose patients have been cured. Pamphlet, 1s., post-free, 
of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. 


R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


D5, F, J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1891 and 
ue, FINAL EXAM.; FIRST EXAM., 1890, 1891, and 1892; CAM- 
BRIDGE, MUS.BAC., 1892; LONDON, MUS.BAC,, 1891; DUBLIN, 
MUS. BAC., 1891 and 1892; F.C.O., 1892; A.C.O., 1893; L.R.A.M. 
(Composition), Preliminary Mus. Bac. Examination, Cambridge, 
1893; Mus. Bac. and Mus. Doc., Toronto, 1893; Gold Medalists, 1890, 
1892, and 1893; L.Mus., L.C.M.; L.T.C.L. and A.T.C.L.; F.T.S.C, 

Senior Local, R.A.M. and R.C.M., Theory and Pianoforte; and T.C.L., 
Senior Honours; A.R.C.M. Special and individual attention given to 
Correspondents. Upwards of 300 Diplomas and Degrees and several 
Gold and Silver Medals gained by pupils. MSS. corrected and revised 
for publication. Terms very moderate. Address, 70, Park Road, 
Haverstock Hill, N.W. 


ME C. E. MILLER can receive pupils for Coun- 


terpoint, Harmony, Fugue, at 84, New Bond Street; or his resi- 
dence, 49, Elgin Crescent, Notting Hill. Lessons by correspondence. 


R. W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 

song of Music (including acoustics). Recent successes. 48, High- 
bury Grove, N. 


ME. F. SOMMER, A.L.A.M. (Certified as having 

“highly distinguished himself asa HARMONIST ” by the late 
Professor WyLpe, Mus. Doc., Cantab., Gresham Lecturer on Music, 
&.), gives Postal Lessons in HARMONY, COUNTERPOINT, 
COMPOSITION, and prepares Candidates for all MUSICAL 
EXAMS. | Over 500 Certificates, Diplomas, Degrees, Medals, and 
Scholarships gained by Pupils during past fifteen years. Prospectus 
free, giving Be eames and contaiming an instructive ‘‘ Comparison 
































of English and German Methods of Teaching HARMONY.” 
TeRMs :—Per Weekly Lesson (any subject) .. aa «oe So 4G 
12 Weekly Lessons (paid in advance) .. 06. 2 O 
24 Weekly Lessons (paid in advance) .. re, 


No terminal notice required in any case. 
Mr. F. SOMMER, clei fee — Street, Shepherd's Bush, 
. ondon. 
Will Correspondents whose letters were returned by the G.P.O. (as 
Insufficiently Addressed ”) kindly write again ? 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
Piceadi pe ORGAN LESSONS ” Christ Church, Eoon Street, 
+ Harmony, Counterpoint, &c., taught personally or by post. 

%, Rossiter Road, Selhen, S.W. wheel en 


etic. .*. 


»[)R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of ‘Vocal Score Reading Exercises for F.C.O. 

Students ’) prepares CANDIDATES for MUSICAL EXAMINA- 
IONS by Post. Address, Wolverhampton Road, Stafford. 


M8. 4. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-T weed, COACHES CANDIDATES for University 
nd all other Exams. by post. Every possible attention and assistance 
Guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
ie teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
» by Correspondence. Ashburn, Derbyshire. 


USICAL PROFESSION.— MR. W. be M. 
Baton SERGISON, Organist and Director of the Choir of St. Peter's, 
Ch Square, S.W., trains Youths as Musicians, especially as 

OIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 

advantages not attainable at any London Academies. Many 

bast pupils are now holding Cathedral and important Church appoint- 

vr England, America, and the Colonies. Applications should 
essed to Mr. Sergison, at the Vestry of the Church. 




















R. J. WARRINER prepares Candidates success- 

fully for all MUSICAL EXAMINATIONS, and _ receives 

Resident and Professional Students, on advantageous terms, if talented. 
De Crespigny Lodge, Denmark Hill, S.E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L.R.A.M., Author of the “ Groundwork 

of Music,” “Child’s Primer” of the Theory of Music. Granville 
House, 90, Angell Road, Brixton, S.W. 


H ARMONY TAUGHT by CORRESPONDENCE. 

Pupils, in any part of the United Kingdom, prepared by an 
ys oe Teacher for Local Centre Examinations. Terms moderate. 
Address, E. M. G., Novello and Co., 80 & 81, Queen St., Cheapside, E.C. 


OICES TRAINED (Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Pupils of Mr. Frost have at various times 
obtained choir appointments in open competitions at St. Paul’s Cathe- 
dral, Westminster Abbey, the Chapels Royal (St. James’s and White- 
hall), York, Salisbury, Chichester (two), Norwich, Oxford, and several 
London churches; and he has often been asked for more efficient altos 
than he has been able to supply. 


M&: ARNOLD BIRCH gives LESSONS in 

VOICE PRODUCTION and SINGING at his Music Studio 
(Established 1886), 57, Regent Street, W. New Music by ARNOLD 
Bircu, “Stepping Stones,” “The Desired Haven,” “The Mirthful 
Monk.” 2s, A Book of New Kyries, Chants, &c, 6d. Technical 
Exercises for Pianoforte. as. 


ESIDENT PUPIL.—MR. ARTHUR W. MAR- 

CHANT, Mus. Bac., Oxon., F.C.O., Organist and Choirmaster, 

All Saints’ Parish Church, Huntingdon, has a VACANCY for another 

RESIDENT PUPIL. Very fine three-manual Organ (tubular pneu- 

matic). Preparation for College of Organists and other Exams., and 

pricy | facility for a thorough musical training. A small post as Organist 
can be offered when qualified. The Terrace, Huntingdon. 


RESIDENT PUPIL DESIRED (Lady or Gentle- 

man), Vocal (specialist) or Organ, with Violin and P.F. Past 
pupils have been very successful. Comfortable home and careful 
supervision. Organist, 6, Christchurch Terrace, Doncaster. 


R. H. WHARTON WELLS, F.C.O., Organist 
and Director of the Choir, St. Mary’s, Putney, S.W., wishes 


fora RESIDENT PUPIL. Full musical services and fine organ. 
Highest recommendations. Last pupil has obtained an appointment. 


























A® eminent Conductor and Concert-giver is open to 

receive a Young Lady as resident (or non-resident) ARTICLED 
PUPIL, to be trained for Ballad, Operatic, and Oratorio Concerts. 
She must be young, of good appearance, and should possess a good 
Contralto voice, with a fair knowledge of music. She would receive a 
thorough training in the vocal art; and, when efficient, would have the 
advantage of appearing at Concerts in the principal North of England 
towns, Scotland, &c. A premium will be required. Address, in first 
instance, Conductor, Novello, Ewer and Co., 1, Berners Street, W. 


USICAL VACANCIES for TALENT.—The 

London Conservatoire of Music, Hyde Park, affords free tuition 

and resident scholarships preparatory for engagements. Forms for 

private examination, London, Liverpool, Manchester, and Birming- 
ham branches, post-free. 


M ISS M. KROHN. Guitar taught at own or 
Pupil’s residence (Madame Pratten’s method). Singing Class, 
Wednesday evenings. 113, Blenheim Crescent, Natting Hill, W. 


ONDUCTOR.—To ORCHESTRAL or CHORAL 

SOCIETIES. — An experienced Conductor of ability and 

reputation is open to Engagements. J. H. Beta, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


O CHORAL SOCIETIES and CLERGY.—Mr. H. 

WHARTON WELLS, F.C.O., is open to accept the APPOINT- 
MENT of CONDUCTOR to a good Choral Society, or as Choir- 
master at a Church. Highest references. 36, Halford Road, Rich- 
mond, S.W.; or, St. Mary’s, Putney, S.W. 


"TEACHERS and TUNERS, anywhere, may im- 


prove their Local Connections. State subjects. Prospectus 
sent. Mutual, 64, High Street, Notting Hill Gate, London. 


T. GEORGE’S CHAPEL, Windsor Castle.— 
CHORAL SCHOLARSHIP VACANT, value £40 per annum. 
FOUR CHORISTERS also to be elected, paying £50 per annum, 
with prospect of future Scholarship. Age, between 8 and 11. Sons of 
professional men eligible. 
Education preparatory to Public Schools. and 
Head Master, Ashley Bickersteth, Esq., M.A., Trinity College, 
Cambridge. 
Election on Tuesday, October 10. 
All information on application to Head Master. Address, for the 
present, The Palace, Exeter. 


Golo BOY WANTED, for St. John Baptist, Ken- 
sington. £12. Apply, Miller, 49, Philbeach Gardens, S.W. 


























C HOIR-BOY.—LEADING TREBLE RE- 
QUIRED, fora Church in Dalston. Good salary given. Appl. 
on Thursdays, between 6 and 9 p.m., to 106, Graham Road, Dal- 





ston, N.E. 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTION AND EXAMINATION.—InsT. 1872. 





PRESIDENT 
Sir RICHARD E. WEBSTER, Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor Jas. Hiaas, Mus.B. 





LOCAL EXAMINATIONS IN MUSIC. 
EIGHTEENTH ANNUAL SERIES, SESSION 1893-94. 

The LOCAL EXAMINATIONS in INSTRUMENTAL and 
VOCAL MUSIC take place at the various Centres throughout the 
United Kingdom, and include Pianoforte, Organ, and Harmonium 
Playing, Pianoforte Duet Playing, Solo Singing, Violin or other 
Orchestral Instruments. The Examinations are conducted in Two 
Divisions—Senior and Junior; and in Pianoforte and Violin Playing 
there is also a Primary (Elementary) Division. Honours Certificates 
and Pass Certificates are awarded. Arrangements are being made for 
holding Examinations during the present Session (November, 1893, to 
July, 1894) at the following amongst other centres :— 

Aberdeen, Aberystwith, Aldershot, Alloa, Altrincham, Ayr, Barrow- 
in-Furness, Ballymena, Banbury, Bath, Bedford, Belfast, Birmingham, 
Bishop Auckland, Blackburn, Blackpool, Blairgowrie, Bodmin, Bolton, 
Bournemouth, Bradford, Brecon, Brentwood, Brighton, Bristol, Brock- 
ley and New Cross, Burnley, Bury St. Edmunds, Cambridge, Cardiff, 
Carlisle, Carmarthen, Carnarvon, Chatham, Cheltenham, Chesterfield, 
Chichester, Cirencester, Cleator Moor, Colchester, Crieff, Croydon, 
Derby, Douglas (Isle of Man), Dover, Dublin, Dumfries, Dundee, 
Eastbourne, Edinburgh, Elgin, Exeter, Falkirk, Folkestone, Gala- 
shiels, Glasgow, Gloucester, Goole and Howden, Great Yarmouth, 
Greenock, Grimsby, Guildford, Halifax, Hanley, Harrogate, Hastings, 
Haverfordwest, Hawick, Hereford, Holywell, Hull, Inverness, Ipswich, 
jersey, Keighley, Keswick, Kilmarnock, King’s Lynn, Lancaster, 

eamington, Leeds, Leicester, Lincoln, Liverpool, Llandudno and 
Colwyn Bay, London, Londonderry, Lowestoft, Macclesfield, Maid- 
stone, Manchester, Margate, Newark, Newcastle, Newport, North- 
ampton, Norwich, Nottingham, Oldham, Oxford, Pembroke Dock, 
Perth, Peterborough, Plymouth, Portsmouth, Preston, Ramsgate, 
Reading, Redhill, St. Ives, Sheffield, Shrewsbury, Sleaford, South- 
ampton, Southend-on-Sea, Southport, Stockport, Stockton-on-Tees, 
Stroud, Surbiton, Swansea, Swindon, Taunton, Tiverton, Todmorden, 
Torquay, Truro, Tunbridge Wells, Walsall, Waltham Abbey, Waltham- 
stow, Ware, bed age ee (Salop), West Hartlepool, Weston-super- 
Mare, Weymouth, Whitby, Wisbech, Wolverhampton, Worcester, 
Worthing, York. 

Any or all of the following printed papers may be had on applica- 
tion to the undersigned: (a) Regulations and list of music to be per- 
formed for the Local Examinations in Instrumental and Vocal Music, 
and Regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and List of Music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department ; 
(e) General Prospectus containing List of Honorary Officers, &c. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 
THE 
SCHOOL MUSIC REVIEW 


FOR OCTOBER 


CONTAINS :— 





GENERAL NOTES. 

THE CLASss-TEACHING OF PIANOFORTE SIGHT-READING. 
By Mrs. WEBSTER. 

Ye Ovpe EnGiysHe PastyMes (with Music). By Rev. 
F. W. GALPIN. 

SPECIMEN QuESTIONS FOR PupiL TEACHERS’ THEORY 
EXAMINATIONS. 

MANCHESTER SCHOOL CHOIR COMPETITION. 

THE CUMBERLAND County CouNCIL AND MusIc. 

REVIEWS. 

NEWS FROM ALL Parts. 





THE 


FOR OCTOBER 

CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 

‘* A LuLuaBy.” Two-part Song, from the Cantata “ The 
Silver Penny.” By J. L. RoEcKEL. 

‘‘ ALDIBORONTIPHOSCOPHORNIO.” ‘Trio, for s.s.A. By Dr. 
CaLLcorTrT. 

Two-Part STUDIES, AND STUDIES ON THE SHARP 4TH 
AND THE FLAT 7TH. By W. G. McNauGut. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
AND THE 


REST OF THE ROYAL FAMILY. 





FOR THEIR ROYAL HIGHNESSES 
THE DUKE AND DUCHESS OF YORK 
AT YORK COTTAGE, SANDRINGHAM, 
JOHN BROADWOOD & SONS 
have had the honour of supplying 
AN UPRIGHT GRAND PIANOFORTE 


in a decorated and painted Spanish Mahogany case. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


NOW READY. 








TO BE PERFORMED AT THE NORWICH MUSICAL 
FESTIVAL, 1893. 


THE WATER LILY 


A ROMANTIC LEGEND 
FOR SOLI, CHORUS, AND ORCHESTRA 


THE WORDS WRITTEN BY 


JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 








Price Two Shillings and Sixpence. 


THE WISHING BELL 


‘A CANTATA 
FOR FEMALE VOICES AND ORCHESTRA 


THE WORDS WRITTEN BY 
JETTA VOGEL 


JOHN FRANCIS BARNETT. 


Price Two Shillings and Sixpence. 














London and New York: NovELLo, Ewer and Co. 
Office: 1, Berners Street, W. 


‘ 


London and New York: Novetto, Ewer and Co. 
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SIR AUGUSTUS HARRIS ON THE OPERA. 


OPERATIC managers are not reticent, though Frederic 
Gye certainly could, and did, hold histongue. Bunn, 
Lumley, and Mapleson are all in print, where their 
successes and failures—especially their failures— 
lie open to study. These authors, however, waited 
till the close of their managerial career before telling 
the world all about it. Not so their successor, Sir 
Augustus Harris, who, being a man “up to date,” 
felt bound to less patience. At any rate, Sir Augustus 
has, in the current number of the New Review, an 
atticle entitled ‘The Opera in England: Some 
Notes and Reminiscences.” A literary critic would 
say of this effusion that its contents are ill arranged 
and its style elementary. We shall forbear. An 
impresario has no time to spend on polishing English, 
and it should suffice if he convey his meaning. 

Sir Augustus naturally begins with the critics. 
While admitting that the great majority of those per- 
sons extend to opera “fair and even generous sup- 
port,” there are a few, it seems, “‘ who take sides either 
for or against any particular person who may or may 
not have enlisted their sympathies, for reasons best 
known to themselves.” One of these delinquents, 
we learn, has compared the giving of high-class opera 
to the business of a pork-butcher; another has 
admitted that he never writes an impartial notice; 
while a third likens the opera to an eating-house. 
Sir Augustus does not seem personally to be hurt by 
this highly improper conduct, and is concerned chiefly 
as to the opinion of foreigners about it. The dis- 
tinguished manager, indeed, takes a broad view 
of the situation, seeing that from the time of 
Handel the impresario’s position ‘‘has been a sort 
of Tom Tiddler’s ground, which everybody has 
considered a legitimate arena for the exposition 
of his views, whether he knew anything of opera or 
not.” We had an idea that Tom Tiddler’s ground 
was a legitimate arena for picking up gold and silver 
(may Sir Augustus always find it so), but that is 
neither here nor there. One rejoices to find the 
manager dignified and calm in the face of such 
expressions as “pork-butcher” and “eating-house.” 
The spectacle has in it a certain sublimity of moral 
elevation, 

Managers are troubled not only by venomouscritics, 
but by the vagaries of their artists. This, of course, 
has long been known, but Sir Augustus puts the fact 
na new and striking light when he says that an 
Impresario ‘must run his opera house as a yachts- 
man keeps his yacht,” meaning, as we gather from 
the context, that he must find his reward in the 





’ excitement of facing storms and dangers. 


“T have often been asked why I do not go in for 
yachting, or shooting, or racing, or some such sport 
—my answer has always been that where other men 
keep their yachts, I keep an opera house; where 
thers have their grouse and partridges, I have my 
baritones and sopranos, who give me quite as much 
gem and, perhaps, leave me with a bit in 

As an illustration of the tact and daring sometimes 
iecessary in managing operatic artists, Sir Augustus 
mentions the case of a tenor who felt so much 
annoyed at the criticism of a certain paper upon his 
debut that he made up his mind to leave England 
frthwith. “ The manager, being rather short in his 





list of tenors, tried to assure him that both he and the 
public were perfectly satisfied, and taking the news- 
paper in his hand, looked at it with curiosity, then, 
turning it over and over, explained that the paper 
could be of no importance, since he himself had never 
seen a copy of it before and did not know its name. 
The newspaper in question was no other than the 
Daily Telegraph. The singer went home quite satis- 
fied, and convinced that nobody had seen the criticism 
in question.” Sir Augustus has no very exalted 
opinion of vocalists as devotees of art. When they 
come to him it is with zeal for the cause of music, but 
should an engagement be offered they go away under 
a sense of personal injury if the proposed salary be 
not equal to that of a Prime Minister. ‘ Scratch the 
singer,” exclaims our author, “‘ and you will find the 
shopman.” What discovery would be made if one 
were to scratch a manager ? 

Some statements by Sir Augustus in the matter of 
singers’ terms may surprise the public, who believe 
that when an artist is said, on authority, to receive 
so much per night, the precise amount set down 
actually passes from hand to hand. The figures in 
the contract are often manufactured to spread abroad 
an exaggerated sense of the singer’s value. ‘ Some 
artists hold out for a certain sum, but if the manager 
is willing to insert their price in the contract, he may 
get a mutual arrangement by which twenty or twenty- 
five per cent. of the amount shall not be paid, on con- 
dition always that it is kept a secret, and that nobody 
shall know anything at all about it.” There is 
“ another way,” as the cookery books have it. The 
favourite arrangement is “ for the manager to share 
a commission with an agent, and pay six’ per cent. 
commission, which is to be equally shared between 
the manager and the agent, unless, indeed, the 
manager (as in certain cases I have known) prefers 
to take the lot himself, constituting himself manager 
and agent all in one.’ These revelations are inter- 
esting, but can hardly have the result of increasing 
public respect for the region known as “ behind the 
scenes.” 

Sir Augustus devotes much of his article to an 
exposition of operatic defects in the past, and conveys 
an impression that, save at Covent Garden during 
his father’s time as stage-manager, everything done 
was inartistic and bad. That it was not the best 
possible may readily be conceded, but opera-goers 
whose memory goes farther back than that of Sir 
Augustus Harris can recall representations which 
gave quite as much satisfaction as those of the 
present day, and were supported, generally speaking, 
by much better singers. Sir Augustus must not be 
allowed unduly to disparage his predecessors. There 
were Kings before Agamemnon. The writer resents, 
also, the commonly received opinion that operatic 
performances are better on the Continent than in 
England. So warm is Sir Augustus upon this point 
that he twice brings it up, and even goes so far as to 
intimate that articles in the press favouring the 
obnoxious idea are written “on very much the same 
lines as are the descriptions of those war corres- 
pondents who never get nearer the seat of war than 
the Cheshire Cheese in Fleet Street.”” He then pro- 
ceeds to describe, pour rire, a performance of “ II 
Trovatore”” witnessed by him at Florence, and, in 
another place, he declares that, even at Bayreuth, 
some of the leading parts are in the hands of singers 
who would not be tolerated in London, who sing out 
of tune, or are débutants thrust prematurely into con- 
spicuous positions. No doubt many bad representa- 
tions are given abroad as well as in England, and 
also many good ones. But the comparison is 
not of much practical value. For what Sir Augustus 
Harris has done towards the betterment of 
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opera in London we are all grateful. At the 
same time, admiration of a successful manager 
does not blind us to the fact that there are still 
some weak points which should be made strong. 
In an ideal opera house the stage management 
is always careful, and pays attention to details as 
well as great and striking effects. No scenery falls 
about there, and no noisy voices behind the scenes 
disturb the audience. There, also, no more work is 
undertaken than can be done efficiently, and no good 
men are turned out of the orchestra to make room 
for inferiors. Above all, it is there that operas are 
chosen for production simply upon their merits, not 
because they are the work of So-and-So, or because 
social influences back them, or because some arrange- 
ment has been made. If Sir Augustus Harris can 
reform English procedure in these respects, we are 
prepared to salute him as the chief of all his kind, 





A NEW AMERICAN COMPOSER. 


Tue most gratifying feature of the last twenty 
years has been the swift rise of a distinct English 
school of musicians. If our country has not pro- 
duced a world-famous genius during that period it 
has at least been cultivating the soil and preparing 
the way for that consummation. Until lately we 
could not say the same of our cousins on the farther 
side of the Atlantic. Commercial pursuits seemed to 
engross them utterly, leaving no room for the flowers 
of civilisation. But with the creation of a leisured 
class came the desire for art, and during the last ten 
years the Americans have made distinct progress in 
the cultivation of music. One great drawback they 
have to contend against, in common with Japan and 
other reconstructed countries—their reliance upon 
outside help. The English composer of to-day is 
educated to excellent advantage in either of our great 
music schools, and then, as often as not, he takes a 
foreign tour to get himself well posted in contemporary 
doings. But the young American musician usually 
has but one idea of education—to go to Germany and 
study under Reinecke, Jadassohn, or Rheinberger. 
By this means he gets a sound tuition, no doubt, but 
not a trace of any individuality ; in fact, it becomes 
a serious question for our practical neighbours to 
consider whether it would not be equally satisfactory 
(and certainly cheaper) to rest content with their 
large importation of ready-made German musicians 
and to cease from exporting raw material to have it 
sent back practically identical with the Teutonic 
article. . 

These remarks are really inspired by a considera- 
tion of the latest (and perhaps the best) sample of 
the American-German composer. Mr. Horatio W. 
Parker, the subject of this article, was born in 
Auburndale, Mass., on September 15, 1863, con- 
sequently he has just completed his thirtieth year. 
Like.most of us, he owes his first steps in music to 
his mother, and he afterwards studied with Stephen 
Emery and G. W. Chadwick, names unfamiliar on 
this side of the ocean, though we have a vague idea 
that the latter gentleman is a composer of some 
experience. Mr. Parker then went over to Germany 
and received what is absurdly called “a finishing” 
from Rheinberger, at Munich. Here he wrote the 
usual symphony and overtures, which probably do 
not figure upon his list of thirty-four published works. 
These, we understand, consist mainly of songs, 
church services, and organ pieces, so that the com- 
poser is evidently working in a department in which 
there is scope fora new and clever man. The work 
which has now brought him before the world is a 
setting, for voices and orchestra, of the Latin poem 





“ Hora Novissima,” by Bernard de Morlaix, descrip. 
tive of the joys of the celestial country. It is 
familiar to modern ears as forming the basis of several 
of our best known hymns, such as “ Jerusalem the 
Golden,” “ For thee, O dear, dear country,” &c., but 
has not, as a whole, been musically treated hitherto, 
It contains thirty-five six-lined rhyming stanzas, and 
has only the drawback of uniformity of character, 
The difficult task of making a satisfactory English 
version which shall also fit the music has been fairly 
well surmounted by the composer’s mother, a lady, 
we are told, of considerable culture and talents. The 
Cantata comprises eleven numbers, of which four are 
for solo voices. The choral writing is massive and 
effective ; mostly in the solid harmony style of to-day, 


but occasionally the composer shows that he can , 


write counterpoint, and with taste too. 

No. 1, a chorus of symmetrical proportions, begins 
in E minor with some sixty bars (Allegro) of intro. 
duction, giving an exposition of several phrases 
afterwards dealt with at length. Here is the real 












































There is also a very curious chromatic pedal passage, 
which we hear several times in the work, but cannot 
regard it as a Leitmotive— 
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The second subject, not so worthy, runs its brief 

course thus— 
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After due development and recapitulation we havea 
Coda in the tonic major on a phrase which seems to 
have grown out of the foregoing; but a remarkable 
blemish here is a modulatory phrase which is 8 
familiar to every ear as the Love motive in “Die 
Walkiire” that we cannot understand why the 
composer allowed himself to use it. rat 

No. 2 does’ not call for much comment; it 18 4 
quartet which begins contrapuntally, somewhat after 
the style of writing usual with Dvorak, but it soon 
drops into solid harmony. Here a sequential phras¢ 
gives a rather unfortunate reminiscence of Goun 
but this is a small fault. We would draw the 
composer's attention to the very grateful contrast 
afforded by the vigorous rhythm of the first three 
bars of p. 24 after the monotony of the preceding 
portion. If only people would realise the importance 
of rhythmical variety! This number concludes wit 
an exceptionally charming cadence, in which te 
tenor has the principal part. 
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But after the first time the C sharp of the fourth bar 
is always C natural. Query: why not at first also? 
There is plenty of interest in the bass and accom- 
paniment and working-out of this, and shortly we get 
asecond subject of a remarkable appearance— 
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This is an instance of how a clever composer can turn 
the mere commonplace into something interesting by 
the cunning of his art. The music flows along quite 
naturally in bars of various lengths—mostly 4 and 3 
alternately—for nearly two pages, and we find nothing 
forced or laboured about it. 

No. 4 is a sturdy chorus, consisting of an intro- 
duction and a fugue, with a partly independent 
accompaniment. It is well worked out, and comes 
toa powerful climax. We fail to see, however, that 
any good is gained by allowing the bass to make 
consecutive octaves with the treble, five bars from 
the end. F, A flat would have been far better in 
effect than A flat, F. 

No. 5 is an interesting number, and is very near 
being great. Its faults are, firstly, inexperience, which 
causes the sections to stand rather too separate; 
and secondly, unoriginality, the imitation of the first 
soprano solo in ‘*The Spectre’s Bride” being very 
apparent. Its melodic merits would be all the better, 
too, if it were not for that fatal phrase from “ Die 
Walkiire,” which again intrudes itself. 

No. 6 is a somewhat vague chorus with solo 
quartet, constructed largely from the materials of the 
opening number. The object of this is not clear, as 
the drift of the words is not at allthe same. Towards 
the close occurs a most unaccountable. reminiscence, 
which we cannot refrain from quoting here— 

No.6, Allegro, 









































This is terrible, but fortunately it is the last of the 
plagiarisms. No.7 is a tenor solo of great merit. Its 
elaborate accompaniment makes us anxious to see 
the score, but not being able to do so we can only 
express our hopes that Mr. Parker has instrumented 
it more in the style of Gounod than Wagner; that is 
to say, that the counter melodies floating so sweetly 
in the upper octaves are more often allotted to the 
violins than to the wood-wind. If this be so, this 
number is a complete success. No. 8 we must decline 
expressing an opinion upon until we have heard it. 
It is a double chorus in rapid 3-4 time, a sort of 
Scherzo, not wholly independent of that in Beet- 


14 | hoven’s Ninth Symphony, and owing more than a 


little to Dvordk. The subject is perseveringly worked 
out, but of the effect one cannot judge at all on paper. 

No. g is an alto solo, and we must here declare 
that the four numbers for single voice are of greatly 
superior merit to the choral numbers. Perhaps this 
is the best of all, with its earnest chief subject— 
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and its central episode of greatly similar character to 
our quotation No. 3, only better continued. We 
could spare the introductory bars, which seem 
rather aimless and out of keeping with the rest. 
There is no time indication to this number, but we 


should guess it to be about M.M. o- 80. 

The next piece is a fugue in what is meant 
for strict style without accompaniment. Dryness 
is cleverly avoided here by some good effects of 
piano and forte, and this number should serve 
well to show off the powers of a choir. The 
concluding effort is very broad in outline and 
looks effective. The chief subject is a bold 
twelve-bar melody, treated for some little time 
fugally, though the wisdom of this is open to doubt, 
as it only fills up space and tells one nothing. After 
a time the chromatic passage No. 2 turns up and 
ushers in the melody of the Coda of the opening 
number— 
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which is treated as a new episode, and finally the 
two subjects appear together, and a good Coda con- 
cludes this earnest and impressive work. If we have 
seemed to lay some stress on the weak points, it is 
only to show how little after all there is to be said 
against our composer’s first important essay. There 
are plenty of young men who can write music more 
irreproachable from a technical point of view, but 
very few who can write anything half as interesting. 
And we count as little the unoriginal bits we have 
pointed out when it can be said that scarcely any of 
the remainder is dullor commonplace. Of how many 
can we say even so much? We do not yet perceive 
Mr. Parker's true self in his music, but that his next 
large work will tell us, and we look forward to the 
revelation with great interest. Meanwhile we should 
be very glad to hear a performance of “Hora 
Novissima” in London, and warmly commend the 
work to the attention of our numerous choral societies 
in search of novelties. 
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FROM MY STUDY. 


SomE time ago a few specimen lyrics from the pen 
of Miss Maude Robertson-Hicks appeared in one of 
these articles. The young writer had sent them to 
me ina time when the discouragements through which 
unknown talent has to force its way were pressing 
heavily upon her. She could find an opening nowhere, 
and her question to me was, in effect: “Shall I give 
up the struggle or persevere?” I saw ground for 
encouragement, and by calling attention to the ability 
of my correspondent as a writer of verse for music, 
did my best to serve her. It was, therefore, with no 
slight satisfaction that I received, the other day, a 
dainty little book of poems, entitled ‘ Flowers from 
Oversea,” written by Maude Robertson-Hicks, and 
published by George E. Over, of Rugby. The pretty 
volume contains forty-three short pieces, in all of 
which I find more or less of the true poetic spirit, in 
combination with felicity of expression. That they 
are the product of real feeling is clear from the con- 
sistency with which they suggest that the writer 
looks upon the world and life with a pensive eye. 
The prevailing mood is one of tenderness and pity, 
deepening here and there to sadness. But an ex- 
ample or two will serve better than description. The 
following was suggested by the grave of a young 
German who, drowned in the Thames, lies buried at 
Goring : — 

I knew thee not, pilgrim from other lands! 
But they who knew and loved thee are not near 

To bring, with tender thought and trembling hands, 
Fresh flowers, and lay them here 

Where thou art sleeping, just as children sleep, 
A dreamless slumber, strained to England's breast, 


Even thy mother may not kneel to weep, 
Or pray, by thy long rest. 
So I, a stranger, humbly dare to stand, 
Because of thee upon this holy ground, 
In pity, lest from thy dear Fatherland 
There comes no tear, no scund. 
With reverent awe, wistful and half afraid, 
I place my blossoms on the cold white stone; 
Alas, I go from hence—the flowers will fade, 
And leave thee still—alone. 


Here is a pretty thought, entitled ‘‘ Hidden”: 


Let me bury my face in thy sunny hair 
Just for a little while, 
And who shall know, as it nestles there, 
Whether I weep or smile ? 
Let me bury my heart in thy pure heart, child, 
And who shall dream it was once defiled? 


One other example will suffice. It is a song of 
faith, headed “ Quarant’ Ore”’: 


I kneeled before the hallowed shrine, 
While every flower breathed sanctity, 
And, pleading with the Heart Divine, 
I prayed for thee—I prayed for thee. 


And, just as surely as I loved 
The fragrance of each blossom there, 
I know the Sacred Heart was moved, 
And heard my prayer—and heard my prayer. 


Content, I leave thee in His hands 
Whose wisdom is made manifest, 
Content, I say: ‘‘ He understands, 
And knoweth best—and knoweth best.” 

That Miss Maude Robertson-Hicks has in her the 
making of a lyrical poetess whom musicians will 
prize seems to me beyond question. 
paFifty years ago a periodical (weekly) styled the 
Musical Examiner came into existence, spent a short 
life, and a merry one, and then died. Its first number 
was issued on November 5, 1842, and its last appeared 
on December 21, 1844. I am fortunate enough to 
possess the copy which belonged to the editor, James 
William Davison. This I took down the other day 
in mistake for quite a different work, and, opening 
one of the volumes, I saw that its contents were just 
half-a-century old. It struck me then that the time 


was opportune for a glance at musical doings in the 
early forties through the spectacles of the Examiner. 
From the preliminary address it is to be gathered 








that the Musical Examiner was started to meet a 
deficiency in the art journalism of the day —the 
absence, that is to say, of an unbiassed musical 
journal, free from the influence of cliques and inde. 
pendent of the publishing trade. I doubt if this was 
all. At that time, even as now, a musical Youn 
England existed, conscious of some powers and a good 
many opinions, looking with contempt upon the fogy. 
ism of such elders as, say, the eminently respectable 
Mr. Horsley, and eager to assert itselfin every possible 
way. J. W. Davison, G. A. Macfarren, Henry Smart, 
Sterndale Bennett, and others now less well known, 
were then in the flush of their manhood, ready for 
anything, and by no means indisposed to form 
an English Davidsbund and march against the 
Philistines. 
events in relation to journalism, was J. W. Davison, 
Utterly fearless, passionately enthusiastic for the 
composers and the music he admired, with a flow of 
words that seethed and foamed like a mountain 
torrent and with a command of epithets which, in 
political strife, would have put him on equal terms 
with Daniel O’Connell himself, the future critic of the 
Times was just the man for offensive warfare. His 
qualities are exemplified very impressively indeed in 
the pages of the Musical Examiner, and those who 
would know what this remarkable journalist was 
before a sense of power and responsibility had a 
steadying effect should seek the information there. 
As the medium through which Davison communicated 
his thought and feeling to a circle of fluttered readers, 
the Examiner yet possesses a living interest, and is 
a store upon which to draw for amusement no less 
than for edification. I shall dip into its pagesat 
random. 

Musical Young England was not well affected to 
our older native composers fifty years ago. The 
Antiquarian Society had reprinted examples of 
Purcell, whereupon the Examiner: 
these much-vaunted operas? . . . Dreary wastes of 
barren flatness, with here and there (at rare 
intervals) a happy thought; here and there (by acci- 
dent) an extraordinary chord, which, luckily, has a 
pleasant effect.” Remain in the tomb, you bewigged 
British musicians, nor seek to rekindle your feeble 
rushlights. Nevertheless, Macready produced Pur- 
cell’s “ King Arthur” at Drury Lane. Then did the 
editor of the new weekly gird up his loins, shout his 
war-cry, and assail that unlucky work. ‘A mons. 
trosity!’”” he cried; and again: “As for melody—it 
has none—a few bold tunes are all it can possibly 
boast; as for its harmony, we must humbly confess 
that we can see little or nothing to admire, but much, 
very much, to find fault with; as for its orchestral 
accompaniments, they are almost necessarily feeble, 
and are altogether inventionless.” Too much impott- 
ance should not attach to the strength of these utter- 
ances.. Young England composed operas. 

Some of the news paragraphs in the early numbers 
remind us how much has happened since they were 
penned. 4 
at Leipsic, superintending the annual concerts. 
** Dr. Robert Schumann has just published three violin 
quartets, which are highly spoken of.” “ His last 
works,” writes the editor, “(since his marriage has 
made him one of the happiest of men) display ten 
times the nerve and freshness of his earlier compo 
sitions. Let his example serve to stimulate every 
artist in a like condition—to love, even hopelessly, 
raises an artist above himself, but to love triumphantly 
is a guarantee of after excellence.” One of the 
earliest paragraphs devoted to Wagner in an English 
musical journal occurs in the second number, where 
it is said: *** Rienzi,’ a grand opera in five acts, the 
words and music by Herr Richard Wert, has 


The life and soul of this party, at all . 


‘What are’ 


“Dr, Felix Mendelssohn Bartholdy is now © 
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been produced at the Court Theatre, Dresden, with 
immense success.” It was not then suspected that 
the time would come when the weapons so fiercely 
wielded against Meyerbeer, Halévy, and others 
would be turned in the direction of that Saxon 
apparition. ‘And did the Young England of the 
early forties fight against Meyerbeer, Halévy, 
and their like?” Listen: ‘What is this M. Meyer- 
beer, about whom such a prodigious fluster is 
made by half-educated amateurs, paid claquers, would- 
be cognoscenti, and poetasterical penny-a-liners? .. . 
M. Meyerbeer is a composer moderately, very 
moderately, gifted with natural powers, and evincing 
the most flimsy pretensions as a harmonist and 
contrapuntist. .. . Where then is to be found the 
Meyerbeeric might? Is it in the ‘ Huguenots,’ that 
cumbersome drawl of monotonous commonplace, 
that Noah’s ark of pure vulgarities dressed up into a 
species of puppet importance by the most vapid and 
inflated grotesquerie, that Atheneumo-apotheosised 
apology for a good historical opera, that intolerable 
infliction of beginnings and endings without 
middles!” As to Halévy, listen again: “A fellow 
without a solitary new idea, whose invention is a 
bath for commonplace to swim about in, whose 
conception is a fountain sprinkling a shower of 
vulgarisms on the passer-by, whose imagination is 
a quagmire that would fail a frog in nourish- 
ment, whose liveliness would throw a damp upon 
afuneral .. . who as a melodist is null, as a har- 
monist is nuller, as a contrapuntist is nullest, who is 
only rescued from absolute nothingness by a tolerable 
knowledge of instrumentation.” When this appeared, 
up started Edward James Loder (who also wrote 
operas) to ‘‘go one better.” ‘As to the instrumenta- 
tion,” he writes to the editor, ‘I cannot quite agree 
with you in considering it even tolerable. To my 
idea it is either miserably weak or strikingly harsh, 
M. Halévy 
appears to be a very feeble copy of Meyerbeer, with, 
if possible, less originality, less melody, but, perhaps, 
less claptrap .. . When I know that I have such 
countrymen as Barnett, Macfarren, &c., &c. [to say 
nothing of E. J. L.], who, were they justly tried would 
give to the world,” and so on, and so on. 

Thalberg, as a prominent representative of foreign 
“pianism,” comes in for a large share of Young 
England’s objurgatory wealth. ‘“ His chief character- 
istic is a method—which he stole from Weber and 
Mendelssohn, and Beethoven (who have all used it 
to better purpose), and hyperbolised into rhodo- 
montade, while stealing it—of laying down somebody 
else’s subject, in the middle of the keyboard, and 
sprinkling it with a shower of small notes above, and 
a shower of small notes below—a characteristic 
so eminently facile of attainment that, in less than 
five years, at least a hundred imitators who, like their 
model, are incapable of aught else, have sprung up, 
as a flight of swallows, and sprung down, as a 
blight of locusts, and, in their springing up and their 
springing down, have gathered skill enough to ape 
their master with such monkey-like imitativity that 
the most profound Thalbergist would not be able to 
distinguish one from the other.” But the vials of 
hottest wrath are poured out upon a certain Thal- 
bergian Andante, known as The Andante by young 
ladies of the period. “We have heard nothing so 
maudlin and monotonous, so lachrymose and lacka- 
daisical, so pitifully puling and positively paralytic, 
as this whining, whooping, whizzing, whurring, 
wishy-washy wallow of warm waterishness since 
those dear, delightful, dead-for-durance days when 
our beloved old aunt, Tabitha, would seat herself at 
the harpsichord and deal out dolefully the ‘ groans 

the wounded.’ ” 


It is rather surprising to find Monsieur Jullien 
taken seriously by such unquestionably gifted men 
as the Young Englanders. Alas, the people ran 
after him and his entertainments. So down came 
the sledge-hammer: “ Thalberg is a great man, for 
he manages to hoodwink the multitude of second- 
rate thinkers by kicking and cuffing sublimity (O 
mixture of metaphors!) until it is fairly smothered 
with bruises and black eyes; but Jullien is a far greater 
man, for, without the capability of even torturing 
fine things into bombast, without the power of giving 
birth to the skeleton of a ghost of an idea—what 
with his gongs and his pistons, his big drums and 
his side-drums, his triangles and his cymbals, his 
wood and his brass... he has succeeded in per- 
suading the mass of concert-goers that he knows the 
difference between a common chord: and a drome- 
dary’s hump!” The spectacle of Jullien flourishing 
as a green bay tree is too much for the writer, who 
now pours out sarcasm like a controversial theo- 
logian, if indeed a religious disputant was ever 
so eloquent in his bitterness: 

“This is a queer world! Humbug walks about 
with his hand in his breeches’ pockets and smiles 
contemptuously on the passers-by! Humbug has 
got a clean shirt, which many a worthy man lacks! 
Humbug has got a good dinner and a bottle of 
wine, which not a few of the best of us never 
see! Humbug carries a gold-headed cane with a 
shining surface, in which a poor, lean, and hungry 
artist may, if he chooses, see his face and make 
mouths at its grim gauntness. Humbug goes to 
church and pretends to listen to the sermon while he 
ponders on the coming afternoon’s debauchery. 
Humbug is idolised by the ladies, whose sweet faces 
smile honey-like on prosperous unworth. Humbug 
takes lodgings in a fashionable street, and smokes his 
cigar at the window, dropping the ashes thereof on 
the head of a houseless historian. Humbug keeps a 
tiger. Humbug has a box at the opera and yawns, in 
foolish company, over vile music which brother 
Humbug has composed. Humbug sleeps on a bed of 
down, with a canopy to crown his vacant noddle. 
Humbug does this, and that, and the other, 
which Worth can never do, and why? Simply 
because Worth lacks impudence, the atmosphere 
which Humbug breathes. And so, while Worth lies 
dozing dolefully in a ditch, Humbug walks, fer alta, in 
galleries and palaces, and waxeth adipose on the fat 
of the land, and kicketh. Let us then hug thee, O 
Humbug!” ’ 

Some such cry as this has gone up unto heaven in all 
ages, and is going up at the present moment with no 
less justification than that which attended it fifty 
years ago. It may be asked what the musical Young 
Englanders actually and precisely wanted. To this 
question I find an answer in an article on the Phil- 
harmonic Society, which seems to give a very fair 
idea of their demands. The writer calls for the 
works of the great classical masters who stood, 
like Olympians, above the conflict of contemporary 
interests, and also for the symphonies of Schubert 
“as curiosities.” By the way, what was known of 
Schubert’s “ symphonies ” in this country only three 
years after the Leipsic performance of the ‘C major”’? 
Of the then living foreign composers, Young England 
desired to make further acquaintance with Berlioz and 
Reber (!), and with Spohr and Mendelssohn. But the 
names of the native musicians are many. “Let us 
have,” cried the voice of the English League of David, 
“the overtures of Sterndale Bennett. Let us have the 
C sharp minor Symphony of that highly talented and 
unjustly neglected composer, Macfarren. Let us 
have such English pianists as Holmes, Field, and 





Darrell. Let us have the vocal works of Loder, 
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Barnett, Macfarren, and Smart—surely much better 
than the inflictions of Bellini and Donizetti. Let us 
have, as singers, the Misses Rainforth, Birch, and 
Dolby.” Finally, “if entirely new symphonies or 
overtures are wanted, there are Mudie, Macfarren, 
Bennett, Wesley, Loder, and others, who can beat 
any existing foreigner fairly out of the field—put we 
aside Spohr and Mendelssohn. . . . And so, here are 
health, prosperity, and a happy new year to the 
Philharmonic Society, that is, provided our advice be 
taken, if not, why then a murrain on them all.” 

Let no one suppose that the peculiarly appellative 
and energetic language used by, and in the name of, 
the ardent band of young Englishmen is to be taken 
as fully meaning all it seems to mean. The Musical 
Examiner simply held a brief for native music, and 
pleaded its cause before the high court of the nation 
with all the privileges of counsel. Hard words were 
only oratorical colouring. Do you think that when 
Mr. Sergeant Buzfuz called Mr. Pickwick a “ ser- 
pent,” he believed him to be a reptile, or that his 
heart went with his tongue in exclaiming: “ But 
Pickwick, gentlemen, Pickwick, the ruthless destroyer 
of this domestic oasis in the desert of Goswell Street 
—Pickwick, who has choked up the well and thrown 
ashes on the sward—Pickwick, who comes before 
you to-day with his heartless tomato sauce and 
warming-pans — Pickwick still rears his head with 
unblushing effrontery, and gazes without a sigh on 
the ruin he has made!” As for the genial.editor of 
the Examiner, he would have hob-a-nobbed with 
Meyerbeer and been “hey, fellow, well met” with 
Halévy anywhere outside his office, or, for that 
matter, in the very sanctum itself, among the un- 
finished missives intended for their respective 
addresses. And he would have quoted Shakespeare 
to them with a merry laugh: 


The arms are fair 
When the intent of bearing them is just. 


The dust and smoke of the conflict have long since 
cleared away, and Time, the great umpire, has given 
his decision, upsetting many hopes and rendering 
futile many efforts. Often did the whilom editor of 
the Musical Examiner say to me, ‘‘ Why this earnest- 
ness? Why take these things so much to heart? 
The world will go on in its own way. Look at me, 
who have passed through it all. What I like, I 
praise ; at what I do not like, I laugh.” This may 
be less heroic than pleasant, but certain it is that the 
time approaches when the conflicts in which we still 
living men take part will be hushed and forgotten, 
till some one looks up the records of them in ancient 
musical journals, while other combatants are shouting 
different war cries over our heads. 

7 


“OF THE MASTERSINGERS’ GRACIOUS 
ART.” 
(Concluded from page 529.) 


‘‘ THE instruction of pupils in the Mastersingers’ 
Art, and their subsequent admission to fellowship,” is 
the next subject dealt with by our author. Some 
understanding of the course of instruction and exami- 
nation which a candidate for mastership had to 
undergo will enable us to appreciate the feelings of 
the Nuremberg Masters when Walther von Stolzing 
proposed to step into the mastership fer saltem. No 
wonder if they thought this “‘ Junker,” who was not 
a “poet,” a “singer,” or even a “school-friend,” 
something of an impertinent upstart to imagine he 
would be admitted at once to the highest grade in 
their Guild! A distinguished amateur, seeking per- 
mission to accumulate the degrees of Mus.B. and 


Mus.D. on the strength of, let us say, his admired 
double chant in G minor, could produce no greater 
astonishment in the minds of the examiners at Oxford 
or Cambridge. 


_ When a person feels an inclination towards the Master- 
singer’s art, says Wagenseil, he betakes himself to one of the 
Masters in whom he has confidence, and who has been the 
winner of the Insignia on at least one occasion, and begs 
for his instruction. This is very readily given by him who 
is thus appealed to, and the Master undertakes the trouble. 
some task of teaching the very difficult “‘ Tones” without 
any reward whatever, purely from a desire to ensure a 
continuance of the art. For this reason, indeed, the 
Mastersingers exert themselves to procure pupils, and to 
this end even interfere with their rest and sleep, since they 
are obliged to follow their respective callings, and earn 
their livings, during the day-time. When an apprentice 
has conducted himself well, and has become thoroughly 
acquainted with a fair number of ‘“ Tones,”’ especially the 
four ‘‘ Crowned Tones,” he is, after a year’s pupilage, and 
usually on St. Thomas’s Day, introduced by his Master to 
the Guild, either at one of their social gatherings (auf der 
Zech) or in the tavern where the ordinary meetings take 
place, with the request that he should be received into the 
Guild. Thereupon, the Markers hold an examination, and 
inquire if the candidate be of honourable birth ; if he be 
not frivolous, but of a quiet and upright demeanour ; and if 
he regularly frequent the Song-school. He is further 
examined as to whether he have sufficiently mastered the 
Art, and know the difference between vocalis and consonans, 
the nature of verses, as regards number, metre, and rhythm; 
which are “resonant”? (klingend ; i.e., double rhymes), and 
which “dull” (stumpf; i.e., single rhymes); if he be 
familiar with a fair number of “ Tones,’’ from the short 
metres to the long ones, and especially the four ‘‘ Crowned 
Tones’’; and if in case of need he could “ mark” a 
song. 


He is then allowed to sing his trial song, and, if he 
make more than seven mistakes, cannot be taken into 
membership. So Beckmesser, when about to act as 
Marker, warns Walther :— 

Seven faults are given you clear; 
With chalk on a slate they are scored ; 


But if more mistakes than seven appear, 
Then, Sir Knight, without hope you are floored. 


When all this is done, the Commendator and Candidatus 
retire, and the senior Marker puts the question whether 
the candidate be agreeable to the Society, and is to be 
considered fit for membership. In the event of a favourable 
answer, the reception takes place, and the Novitius must 
undertake— 

I. That he will remain constant to the Art; and not 
desert singing, but cultivate it diligently. 

II. That, if at any time and in any place the Art and the 
Guild be evil spoken of or ridiculed, he will, if he hear the 
same, with modesty gainsay it, and not permit anything to 
the disadvantage of the Art. ; 

III. That he will live peaceably and quietly with his 
fellow members, will warn them of threatened harm, will 
help and stand by them in adversity, will improve and 
protect their property and means of livelihood, will always 
speak well of them, and, should one be evil spoken of, will 
do his utmost to excuse and defend him. : 

IV. That he will not sing a Mastersong or ‘‘ Tone” in 
the public streets, whether by night or by day, nor at 
entertainments, banquets, or other festive meetings, nor if 
by chance he should be the worse for liquor, and should 
thus be likely to cast a stigma on the Guild. It is, 
however, permitted that he be heard by strangers who 
specially desire to hear a Mastersong, if he be assured that 
they will not make a jest of it. : 

It was at one time the custom to sprinkle the novice 
with water, which probably was introduced instead of the 
heathen Rituum initiationis, adopted by the old bards with 
their pupils. But since this ceremony resembled that of 


baptism, which name it also took, it is in most places 
properly given up. 
When a singer has for a considerable period been heard 





in the schools with general satisfaction, and has besides 
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conducted himself blamelessly in other respects, he can 
solicit enfranchisement [Freiung]: that is to say, that he 
may at the public Song-school be enfranchised and declared 
aMaster. The entire ceremony has been versified in the 
Mastersingers’ fashion, and set to original melodies, by 
Herr Ambrosius Metzger, Master of the Liberal Arts, and, 
as I am informed, formerly an instructor of youth in the 
#gidian Gymnasium at Nuremberg, a great lover and 
patron of the Mastersingers’ Art, who was also very suc- 
cessful in the composition of “Tones,” Which poem, as 
it has come into use, and is regularly employed in this 
solemnity, must have a place here. 


As, however, good Master Metzger’s poem occupies 
seven pages, and is, if the truth must be spoken, but 
sorry doggerel, it shall not “ have a place here,” but 
only the briefest description. The various features 
of the ceremonial are indicated by notes interpolated 
among the verses. The first portion is headed thus: 
“To begin with, the greeting to the Masters and 
Singers is after the following fashion.” This greeting 
is directed to be sung to the “ Pointed Palm tune,” 
and contains suitable praise of the Mastersingers’ 
Art in general, and of the all-powerful Markers in 
particular. Then we have a direction: “ Now the 
Master receives him, and introduces him with song.” 
This song is “ The first question, in the Straw tune.” 
Its object is to ascertain the candidate’s knowledge 
of the origin of the Mastersingers’ Art. The answer, 
to the ‘“Green-Lily tune,” names Mayence as the 
place of origin, and the Masters Frauenlob (not nien- 
tioned by name, but referred to as “‘ the glorious master 
of a castle”); Regenbogen, the Smith; Marner, 
the Swabian Knight; and Miigling (or Mégeling), 
the learned Doctor of Bohemia, as the founders. The 


second question is put in the “ Writing-paper tune,” | - 


and asks why these Masters are so honoured “ that 
each has a Crowned Tone,” a thing which, as the 
questioner shrewdly puts it, “‘ has certainly not hap- 
pened for nothing.” The answer, to the ‘‘ Blue Corn- 
flower tune,” narrates the story, already referred to, 
of how these early Masters were suspected of heretical 
leanings, how the Emperor Otto, finding no fault in 
them, sent them to the Pope, who marked his approval 
of their teaching by conferring upon them a crown, 
from which their four tones came to be dubbed 
“Crowned.” The next question is sung to the 
“ Black-Amber tune,” and demands from the candi- 
date a reason for the importance and prominence of 
Mastersong. It is answered to the ‘“ Orpheus’- 
passionate-complaint tune,” the examinee arguing 
that the Mastersong is entitled to be regarded 
as an art because of its fixed principles and 
tules, examples of which he proceeds to give, 
mentioning several of the “Thirty-two Mis- 
takes” previously referred to. ‘ Doubtful meaning,” 
“Differences,” “ AEquivoca,” ‘Too long and too 
short,” are among the faults thus enumerated. The 
fourth question, to the ‘‘ Closed-helmet tune,” and its 
answer, to the “ Yellow-lion-skin tune,” deals with 
the relation of the Mastersingers’ Art to the “Seven 
liberal arts’: Grammatica, Dialectica, Rhetorica, 
Musica, Arithmetica, Astronomia, and Geometria. 
Lastly, the examiner, to the ‘ Pointed-arrow tune,” 
asks the candidate why he is not content to remain a 
“Singer,” but is desirous of becoming a full-fledged 
“Master.” To this he replies, to the “ Crooked- 
cornet tune,” that, filled with a strong sense of the 
glory of the Art, he seeks its highest honours, and, if 
the mighty Markers will but consent to admit him, 
he will do his utmost to preserve and further the 
astersong. 

The actual admission, or “calling from the Song- 
stool,” now takes place, being announced to the 
candidate in rhymes sung to the “Sorreltune.” The 
chief feature of the ceremony is the placing of a 


wreath on the head of the singer, but before this 
takes place the Master-elect is to present his exercise, 
in the form of a Mastersong, and must, in addition, 
sing the highly-prized ‘“‘ Four Crowned Tones.” These 
compositions, of which so much has been heard 
already, are given by Wagenseil in extenso, and the 
first of them (which follows Wagenseil’s book exactly) 
may be reproduced here as a specimen :— 


Der 
WMeisterliche Bort/ 


in vier gekronten Thonen. 


Das Erste Geset3/ 
im fangen Chon Heinrich Miiglings. 
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The above “ section” (Gesetz) is followed by three 
others, set respectively to ‘‘ The Long Tone of Hein- 
rich Frauenlob,” ‘The Long Tone of Ludwig 
Marner,” and “The Long Tone of Regenbogen.” 
The fifth section is sung to all four melodies. The 
subject of the verses, which it must be admitted are 
sad doggerel, is the story of Jacob and his matrimonial 
experiences. The task of rendering them into English 
is by no means an easy one, experto credite ; but, for 
the benefit of any of our readers who may be unac- 
quainted with German, an attempt may be made with 
one or two of the opening lines, if only for the purpose 
of reproducing, as nearly as may be, the quaintly 
matter of fact way in which the “ Poet” indicates 
the source of his history : 

In Genesis the nine-and-twentieth 'tis read 
How Jacob from his brother Esau fled, 
And to Mesopotamia was bound. 
Now as he came nigh unto a town, 
Lo, three great flocks of sheep were lying down. 
So Jacob asked for news, now that he found 

he situation of the place ; 


Whether they knew of Laban, Nahor’s son ? 
To this they answer “ Yes,”’ with grace. 


Wagenseil next treats of the “ convivial meetings” 
held by the Masters :— 

On the day when a Song-school is held, it is customary 
for the singer’s guild to hold an honourable, honest, and 
peaceable convivial meeting [Zech]. At such meeting 
each one shall lay his arms aside; so too all gambling, 
unedifying conversation, and immoderate drinking shall be 
forbidden ; and awreath [Zech-Krantz] is given to be sung 
for, if it so please the company. Lampoons and inflamma- 
tory songs may not, however, be sung, since out of such 
things only variance arises. And none shall incite the 
others to sing for money or money’s worth. Likewise shall 
no One sit uninvited with the Markers at their table. Those 
who have at the school won the Insignia or wreath, or 
have sung without a fault, shall be presented with XX. 
groschen. A Marker receives XX. kreutzer. The costs 
of the convivial meeting shall be defrayed from what has 
been collected at the School ; if, however, the School should 
not have realised as much, the deficiency shall be made up 
from the common fund. 


Finally, we have a word on the ceremonies 
attendant on the funeral of a Mastersinger. In any 
case his fellows are bound to accompany their brother 
to the grave, but if the deceased should have been a 
Marker, they sing in his honour an elegiac song so 
soon as the coffin has been lowered into the grave. 
The words of such a song, written in honour of a 
Master named Tobias Martin, are given by Wagenseil. 
The chapter is brought to an end with one of the 
learned but irrelevant digressions in which the some- 
what pedantic professor seems to delight. Its subject 
is the term “ Uebersieger,” applied to the Victor at a 
Song-school, and the origin of this word is discussed 
at considerable length, and with an impressive display 
of learning. 

Still more discursive does our author become in his 
seventh and last chapter. Here he purports to treat 
“ of the manifold advantages which the Mastersingers 
by their art afford to society.” These are soon 


summed up as including honour to God—especially 
in the diligent study of Holy Scripture which the 
custom of choosing Biblical subjects for Mastersongs 
necessitates—and the furtherance of the common 
weal, or ‘Salutem publicam Civitatis,” as the 
writer prefers to term it. 


This latter is gained 





by the promotion of good feeling and unity among 
fellow citizens, and the prevention of idleness, 
A pleasant picture is drawn by Wagenseil of the 
honest Mastersinger, who, after working during the 
day at his particular trade, spends the evening with 
his fellow guildsmen in rational enjoyment, writing 
new “Bars” (or Mastersongs), repeating old ones, 
compiling huge tomes of songs (examples of which, 
by the way, still exist in some of the German 
libraries), or teaching apprentices, so that the beloved 
Art may not come to naught through want of prac. 
titioners. And all the labour of these honest folk 
is given for no other reward than “love for the 
German Fatherland and the ancient and gracious 
Art.” But, says our author, even the best poets 
are only badly off in Germany; and this reflection 
leads to a long dissertation on the happier state 
of things in France, introduced apparently rather for 
the purpose of displaying the extent of the writer's 
travels than for any light it may throw on the Master. 
singers. A still longer digression is provoked by the 
remark that the antiquity of the Mastersingers’ Art 
is a thing of which Germans may be proud, and the 
professor’s heaviest guns are brought to bear upon an 
unfortunate historian, one Olaus Rudbeck, who had 
rashly surmised that ancient poems, attributed by 
Tacitus to Germany, were in fact of Swedish origin. 
Finally, the essay is brought to a close by a 
quotation from the work of a previous writer on 
the Mastersingers, Adam Puschmann, who com- 
plains that the “old and beloved art of Master- 
singing is so despised and downtrodden,” and calls 
upon all pious Christians, of whatsoever rank they 
be, not to forget this ‘ancient, praiseworthy, 
beloved and Christian art.” ‘For with diligent 
practice of this art, they will learn to love God’s 
Word, to become acquainted with their Bible, and to 
learn thereout to obey God and love their neighbour.” 
It is perhaps not going too far afield to see here a 
last resemblance to Wagner's opera, where, in the 
closing scene, Hans Sachs curbs Walther’s impetuous 
disdain of the Mastersingers :—‘ Verachtet mir die 
Meister nicht,” and maintains that, with all their 
pedantry, they have achieved something for German 
art. To which we may add that, had they done 
nothing more than furnish material for one of the 
most genial and enjoyable of all comedy-operas, they 
would have earned our heartfelt gratitude. 





THERE was recently invented a new system of 
musical notation. How many more? you will ask. 
Well, this was perhaps one of the best efforts made 
in that direction, but that doesn’t signify an atom. 
It has no more chance of superseding the existing 
system than Volapiik has of supplanting the 
English language. Inventors are so funny; they get 
hold of an ingenious idea and forthwith spend their 
time, money, and energy in endeavouring to force it 
upon the world, regardless of whether it is acceptable 
or not. Is it likely that the enormous capital lying 
locked up in the stacks of printed music under which 
the earth staggers in her orbit can be rendered null 
by any new invention whatever? But this is not the 
point we are aiming at. The inventor naturally sent 
an account of his scheme to all the musical papers, 
and the curious thing is that in criticising it most of 
them declared not only that our present system of 
notation was the best possible—which would argue an 
exhaustive knowledge of the matter on their part—but 
that it really presents few serious difficulties to the 
learner. Now this is an assertion often made, and is 
so absurdly untrue that it only proves two things: 
firstly, that the person making it is a good and quick- 
witted musician, who, having mastered a difficult art, 
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ceases to appreciate its difficulties; and secondly, that 
he is not a good or observant teacher. Anyone who 
has spent a few years teaching ordinary young people 
the pianoforte must be grossly lacking in the necessary 
gifts if he fails to foresee exactly what mistakes his 
upils will, one and all, make in reading a new piece. 
The musical intelligence being, more or less, un- 
developed, learners naturally read with their eyes 
only, and are perpetually finding their eyes lead them 
into error, because each written note is only a con- 
ditional and not a constant sign. Yes, you will say, but 
this fact teaches them to use their brains and to remem- 
ber key-signatures and so forth. Alas! experience 
shows that this is not the way it works. The finger- 
nerves are acted upon either by the brain or by the eye, 
but rarely by the eye and brain in conjunction ; there 
is not time for this complex operation. If you trust 
your eye you will be liable to play F natural instead 
of F sharp if the finger happens to be over the former 
note, but if you can hold in mind that you are in the 
key of G while you are playing you may play F sharps 
even when naturals are intended. And why should 
the mere act of reading require such severe brain- 
labour? If it could be simplified, pupils might spare 
alittle thought for the esthetic side of their work, 
instead of toiling as they do with the mind so 
bewildered by the intricacy of its task that they often 
fail to hear a note they play. Much has been done 
in this direction by slow degrees, but much remains 
tobe done. Think of the time when they used to 
put semibreves in the middle instead of at the 
beginning of a bar. The engraver’s eye for symmetry 
was permitted to cause a world of blunders to 
students. Even now he will do this— 


instead of this— 


if you let him, entrapping the student into playing 
the notes separately instead of together. And how 
few are the editors who will take the trouble to look 
after such details! Good readers themselves, they 
quite ignore such simple points as that tailing notes 
together across the beat, as Schumann is so fond of 
doing, needlessly confuses the tyro as to the time. 
The necessary difficulties of our notation are bad 
enough in all conscience, but the unnecessary ones, 
in which Schumann was the most prone to indulge, 
should be done away with as quickly as possible, 
since music gets every day more chromatic and 
complicated. 


ANOTHER point. Is it not about time that we 
decided upon a definite character to stand for a unit 
of time, or beat? On hearing a piecé of music in 


, four-time, for instance, it is impossible to 7 whether 
0) 


the composer has written four minims or four semi- 
quavers in the bar, but why should he ever write 
anything else than four crotchets? A crotchet then 
might have a definite value, instead of which we 

ve, even in the present day, the anomaly that 
ttotchet-beats of any given metronome time may 
represent either quick or slow time. Thus in Verdi’s 

€quiem ” the first movement is in common time, 


Andante o- 80. The “Tuba mirum” is also in 
‘ommon time, but though the beat is nearly the same, 


= 88, it is marked Allegro sostenuto. In the “ Rex 
Mende” the time is a shade slower, and the 


=72 is Adagio maestoso. In the “ Lux eterna” it 


is o - 88, marked Molto moderato, so here we have the 
entire range of terms applied to what is practically 
the same tempo. 





THE opinion of a great singer on the merits of con- 
temporary operatic composers, though it may not 
carry conviction, is at least entitled to respect. Ina 
recent number of Black and White an interview with 
M. Jean de Reszke is published which makes it plain 
that the famous tenor takes anything but an optimistic 
view of the latest utterances of the lyric Muse. 
M. de Reszke disclaims all intention of indulging in 
any forecast as to the future of opera, but confines 
himself to a survey of its present condition, which he 
has no hesitation in pronouncing to be one of 
decadence. Leaving out of consideration Verdi’s 
“ Falstaff” and Puccini’s “Manon Lescaut” — 
the latter because he has not heard it— M. de 
Reszke looks in vain for any manifestation of 
real genius. This will prove anything but good 
hearing for those who pin their faith to the young 
Italian school.. The condensed realism of the up- 
to-date one-act opera evidently has little attractions 
for M. Jean de Reszke. He has never assumed, 
and apparently has no ambition to assume, such réles 
as those of Tuviddu and Canio. And it is hardly 
necessary to add that his failure to recognise the 
merits of contemporary French composers has already 
been keenly resented by our sensitive Gallic neigh- 
bours, all the more as he has been so indiscreet as to 
declare that his favourite parts are Siegfried and 
Tristan. On the other hand, it is worthy of note 
that Madame Patti by no means shares these 
pessimistic views, having decided to produce and 
appear in an opera by one of the young lions of the 
peninsula. Let us hope that it will prove worthier 
of her-talents than the previous operas with the first 


| production of which she has been associated. For it 


is a curious fact that, throughout her long and 
brilliant career, Madame Patti has never “ created” 
a vole of any importance. 





WE notice that a writer in Truth alludes to the 
falling off in attendance and offertories at the Wor- 
cester Festival as likely to give the coup de grdce to 
the “lazy plan” of producing no novelties. Now, to 
begin with, the published list of the collections, so 
far from showing a falling off, indicates an advance on 
1890. As to the attendance, there was -undoubtedly 
a falling off of several hundreds, though this might 
very fairly be accounted for by the inclusion in the 
programme of a work which was practically a novelty 
to West Country audiences—Bach’s great Mass in 
B minor, the performance of which drew an audience 
nearly 1,000 short of the average. As to the 
advisability of crowding a programme with novelties, 
we refrain from expressing an opinion at the moment ; 
but we may be allowed to utter a protest against the 
injustice of charging the Worcester authorities with 
laziness. Laziness indeed! Why, look at the list of 
works produced, including no fewer than four of the 
most exacting choral compositions in existence: Bach’s 
Massin B minor, Handel’s “ Israel in Egypt,” Brahms’s 
* Requiem,” and Parry’s “Job”! It is sufficiently 
evident that whoever wrote the paragraph to which 
we have referred cannot have attended the Festival. 
Attendance on the day of the first rehearsal (Monday, 
the 11th ult.) would have speedily convinced him that 
no charge of laziness could be preferred against the 
committee. On the contrary, the very general im- 
pression was that the programme was, if anything, of 





too arduous and ambitious a character, and imposed 
upon the rank and file of the executants rather more 
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of a strain than they were capable of bearing. Two 
at least of the works produced, and those the most 
difficult of all—we mean the Bach’ and the Brahms— 
were practically novelties to more than half the choir. 





A propos of the Worcester Festival, it is amusing, 
though not always edifying, to note the spirit in which 
the representatives of some of our miscellaneous 
weekly contemporaries address themselves to the 
task of commenting on the events of the week. In 
some cases the dresses of the principal performers 
or of the most aristocratic of the visitors, in others 
the hospitality dispensed by the local magnates, con- 
stitute the chief feature of these notices. Where any 
criticism or display of knowledge is attempted the 
results are too often disastrous. For example, we 
gather from one excellent lady’s journal that Mrs. 
Hutchinson created a very favourable impression by 
her rendering of an entire chorus, while the same 
writer is responsible for the interesting statement 
that Bach was in the habit of conducting daily per- 
formances of his B minor Mass in the ‘‘ Thomanes 
Kirche” [sic]. Of the Miscellaneous Concert we 
read: “It was a bonne bouche, light in its con- 
stitutional [sic] elements, and came as a relief after the 
heavy classical strains of the Mass.” In the account 
of the performance of what the writer calls the 
“ Lobegesang”’ occurs the statement so thoroughly 
typical and characteristic of the musical Philistine: 
‘*Madame Albani electrified her hearers by her pro- 
duction of the B flat on the word ‘ Praise’ in her first 
solo.” This sort of thing is depressing, but at least 
it is preferable to the performances of other writers 
who have nothing to say about the music, but prefer 
to dilate on the inferior quality of the Mayor’s sand- 
wiches or the delights of the Dean’s mayonnaise. 





Mr. JAMEs Payn, in a recent issue of the Illustrated 
London News, has some sympathetic remarks on 
organists, apropos of the mention, in a religious 
journal, of the presentation to an Organist in a 
Congregational Chapel of the modest sum of £10 
on the completion of the twenty-fifth year of his 
services. The same journal, it appears, in comment- 
ing on the incident, remarks that ‘“organists have 
feelings, and it is well that they should be recognised.” 
And then Mr. Payn goes on to improve the occasion 
by misquoting a famous anecdote: “It seems but a 
negative patronage that is extended to him all the 
world over. ‘Please do not shoot at the organist, he 
does his best,’ is, we know, the sort of encourage- 
ment he meets with across the Atlantic, 
and here at home matters are but little better.” 
Now, curiously enough, on the same day on which 
Mr. James Payn was maltreating this anecdote in the 
Illustrated London News, the Rev. H. R. Haweis was 
guilty of precisely similar conduct in the columns of 
the Daily Chronicle. In the next day’s issue Mr. 
Walter Wren gave what we believe to be the correct 
version, and may be quoted here: “In the Wild 
West a ‘saloon’ often joins the bar. There the 
miners dance to the music of a pianoforte. An 
English traveller saw a placard on the wall, just 
behind the pianoforte player’s head, ‘Don’t shoot at 
the orchestra. He does his best.’” 





In the Allgemeine Musik Zeitung, of the 15th ult., 
Dr. Heinrich Reimann has an article in which he 
makes the somewhat startling announcement that the 
well known humorous Serenade for three men’s 
voices, ‘*Liebes Madchen hor mir zu” (‘Maiden 
fair, O deign to tell”), which has for years been 





attributed to Haydn, is mot by the “Father of 
the Symphony,” but in all probability by Mozart, 
We cannot reproduce all his arguments to support 
his assertion, but they seem to us convincing enough, 
The one thing which he is at a loss to explain is how 
the little piece came to be attributed to Haydn, 
There is no trace of it in any Haydn biographies nor 
in the various catalogues of his works, and no old 
edition bearing his name as author is known. Dr, 
Reimann thinks that the following two bars, near the 
end of the first verse— 
p-4— 2 a 

_——— 

ger-ne wollt’ ich dich be- frein 

Ah! what sweet de - light were mine 
which resemble the opening of the Andante in 
Haydn’s “ Surprise’? Symphony, have done all the 
mischief. This could only be by Haydn! On the 
other hand, there are in existence three or four 
editions, dating respectively from about 1790, 1810, 
1840, 1868, which all name Mozart as the composer, 
If this shows that for over half-a-century he was con- 
sidered the author of the amusing trifle, it does not 
necessarily prove that we have to do with a genuine 
Mozart. But Dr. Reimann considers that internal 
proofs of this are not wanting. He refers, amongst 
other things, to the rollicking, somewhat uncouth 
text, which would be more likely to appeal to Mozart 
than Haydn; but more especially to the original and 
wonderfully dramatic music given to the third voice, 
which certainly seems to have the name of the author 
of “Figaro” writ large upon it. Perhaps some of 
our readers can throw some additional light on this 
matter ? 











Wuence shall spring the English composer 
who is to write greater symphonies than those of 


‘Beethoven, and operas which shall reduce Wagner's 


music-dramas to the comparative position of the 
music of primeval man, we know not; but, judging 
from the past, it is not improbable that his early 
years will be passed as a choirboy at St. George's, 
Windsor. Be this as it may, the number of 
famous musicians who have received their early 
musical education at the Chapel Royal makes 
the new arrangements for the choirboys of con- 
siderable musical importance. Accommodation is 
now provided for thirty boarders, twenty-four of whom 
are choristers, and for whom are provided twelve 
scholarships, each of the value of £40 per annum, 
which reduce the fees of the fortunate holders to 
£10 a year. The six non-choristers are to pay annual 
fees to the amount of £70. The musical education 
of all will be entrusted to Sir Walter Parratt, and 
Mr. Ashley Bickersteth has been appointed Head 
Master of the school, with Mr. Gerald Harries as 
assistant. Other details of the scheme show that 
much attention has been bestowed to secure the 
general welfare and progress of the boys. ‘The school 
is intended for the sons of the clergy and professional 
men, and the next examination for entrance is fixed 
for the roth inst. May the best boys win, and may 
England’s future great musician be amongst them. 





A younc Portuguese composer, Alfredo Keil, who 
is “ chiefest among ten thousand” of his confréres 0 
that he is a millionaire as well as a writer of operas, 
returned recently to his native country, laden wi 
twenty-eight laurel wreaths, fifty-one bouquets, 4m 
a number of other floral trophies. They welt 
tokens of the admiration felt by the good folk of 
Turin for his genius, when he dwelt amon 
them to produce his opera “Irene.” The happy 
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composer was naturally anxious to show these 
precious visible proofs of his Turin triumphs to his 
Lisbon friends, and was received by them at the 
railway station with all the pomp and enthusiasm 
usual under such circumstances—especially when the 
composer is a millionaire. Next day Mr. Keil 
appeared at the Custom House to take his laurels 
home. Imagine his disgust when the officials 
demanded duty according to the new Portuguese 
tariff—viz., eighty francs in gold for each kilogramme 
of the “trophies,” or about 2,000 francs in all. The 
irate composer-millionaire protested, but in vain; 
public and press took his part, but the officers of 
the Customs refused to budge. Thus it came even 
to pass that Mr. Keil’s wreaths, bouquets, &c., had 
to be publicly sold to the highest bidder, and now 
the Portuguese Exchequer is the richer by 3,000 reis 
—say, 138. sterling. Sic transit, &c. 





Mr. CHARLES SANTLEY’s singing in Durban during 
his recent trip to Africa has been the theme of much 
eulogistic comment in the local press. How 
much it was appreciated may be seen by the 
following remarks, made in the Natal Advertiser, 
from which our young vocalists may derive valu- 
able hints:—‘“‘ The wonderful preservation of Mr. 
Santley’s voice is unquestionably due to faultless 
training in his early days, and careful self-culture 
during his long and busy career. The greatest beauty 
of Mr. Santley’s singing, however, has been his 
marvellous power of expression. He has all along, 
and now probably in a greater degree than ever, 
possessed the rare art of reproducing the exact 
sentiment of the music he undertakes. It is one 
thing to perceive the sentiment of a song, and 
another thing to convey it to an audience ; but in this 
respect Mr. Santley is unequalled.” 





FACTS, RUMOURS, AND REMARKS. 


THE present month will be unusually active with 
Festivals. Beginning on the 3rd to the 6th inst. with 
Norwich (particulars of which have already been fully 
detailed in these columns), interest will, a fortnight 
later—the 16th to the 20th inst.—be transferred to 
Cheltenham, where “ The Golden Legend,” “ Stabat 
Mater,” “‘ Hymn of Praise,” ‘The Messiah,” and a 
selection from “ Lohengrin ” will be the chief features, 
novelty being imparted by the production of a Festival 
Ode by Berthold Tours, and a choral song, “ Sweet 
Echo,” by Dr. F. Iliffe. Conductor, Mr. J. A. Matthews. 
On the 17th and 18th inst. a two-days’ Festival 
will be given at Hovingham, Yorks, when Sullivan’s 
“The Golden Legend,” ‘“ Hymn of Praise,” Spohr’s 
“God, Thou art great,” and a new cantata, “The 
Rock-Buoy Bell,” written for the occasion by Dr. 
Alan Gray, will be performed. On the 19th and 2oth 
inst. the North Staffordshire Triennial Festival will 
be held, and will include Berlioz’s ‘ Faust,” Smart’s 
j Bride of Dunkerron,” “ Elijah,” Mackenzie’s 

Pibroch,” and Beethoven’s C minor Symphony. 
Conductor, Dr. Swinnerton Heap. The Bristol 
Triennial Festival, under the direction of Sir Charles 
Hallé, will, from the 25th to the 28th inst., form a 
fitting conclusion to a notable Festival month. 


Taxina as his text an assertion by the Daily Tele- 
iph’s “ Holiday Correspondent” that Whitby is 
. Musically inclined, and, what is more, backs up its 
ielination,” Mr. Henry Hallgate, Conductor of the 
Choral Society, discourses in the Whitby 


Society was formed, ‘to advance the culture of music 
in Whitby by affording all the musical elements of 
the town opportunities of studying and performing 
the works of good composers.’ For thirteen years 
this Society has held weekly rehearsals from 
September till April each season, and has given 
concerts, whose programmes have included oratorios, 
cantatas, masses, symphonies, part-songs, and solos, 
all of which have been regularly, if not always 
adequately, rehearsed and prepared for public per- 
formance. Thus the opportunity has been afforded to 
the whole town. Many have availed themselves of 
it, and not a few can testify to the benefits and the 
pleasure they have found in the work. . . . In 1882, 
the verdict was that ‘the singing was an improvement 
on former melancholy efforts.’ In 1885, ‘the choruses 
were magnificently given.’ In 1893, ‘The chorus 
singing was almost perfection, the parts being admir- 
ably balanced.’ Surely this good work is worth 
supporting. There is more musical material than 
ever in our town at the present time.” Not all 
remarks by holiday correspondents are so well 
justified. 


Mr. Louts Honic has sent us a genial letter with 
reference to our comments upon the programme of 
one of his Concerts in East London. Unfortunately 
we have not space for the whole epistle, but here is a 
part thereof: ‘I do assure you, I am quite delighted 
that the editor of such a first-class and highly 
esteemed journal should have thought it worth while 
to report my little doings, for you gave it out in such 
a charming style that I have derived more pleasure 
from your article than teaching a dozen Lasses of 
Richmond Hill, and some of them are such dear 
girls.” With regard to the direction for refreshments, 
Mr. Honig writes: ‘“‘ The Bow and Bromley Institute, 
where’ I hold my Concerts, is a considerable distance 
from some towns in Surrey, where I teach, and my 
patrons are good and kind enough to come all the 
way to Bow, and the people of Surrey are rte 
(at least I am), and classic music without a drin 
after travelling twenty miles is really too dry.” Mr. 
Honig is not quite pleased with the correspondent 
who sent us his programme, but, he adds: “If I can 
afford you any further amusement, I shall be proud 
to do so.” For ourselves we shall be glad to hear of, 
or from, Mr. Honig again. He is a sensible man, 
and knows how to take banter in which there is not 
a spark of malice. 


Tuis is the season for Concert prospectuses, and a 
number of them are before us. We can only sum- 
marise the contents of each, with hearty good wishes 
for the success of all. 


CrysTaAL PALAce.—Saturday Concerts begin on the 
14th inst. New works to be produced before 
Christmas: Mr. F. H. Cowen’s romantic legend 
“The Water Lily,” and Mr. Edward German’s new 
Symphony, both composed for the Norwich Festival. 
Also an orchestral prelude, “The Eumenides of 
ZEschylus,” by Mr. W. Wallace; an orchestral ballad, 
“Durand,” by Mr. Godfrey Pringle; concert-over- 
ture, ‘“‘ Youth,” by Dr. Henry Hiles ; overture, ‘The 
Fire Worshippers,” by Mr. Granville Bantock; and 
a Cradle Song for orchestra, by Mr. C. H. Couldery. 
M. Paderewski will play for the first time at the 
Crystal Palace his new Polish Fantasia for pianoforte 
and orchestra, and Herr Julius Klengel will introduce 
his new Violoncello Concerto. Artists engaged: 
Miss Esther Palliser, Madame Ada Patterson, Mr. 





adie: “In 1879, the present Whitby Choral 


Edward Lloyd, Mr. Ben Davies, Mr. William Ludwig, 
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Mr. Andrew Black, Mr. Norman Salmond, Mr. 
Bantock Pierpoint, and Signor Foli; Frau Moran- 
Olden, Miss Emma Juch, Miss Meisslinger, Mdlle. 
Otta Brony, and Mr. David Bispham. The admission 
to the Palace on Saturdays will be reduced to one 
shilling. 

Roya, Cuorat Society.—The season of ten 
Concerts begins on November 2. Works to be per- 
formed: Berlioz’s ‘‘ Faust,” “Israel,” ‘ Jephtha,” 
‘‘ Messiah,” ‘‘Golden Legend,” ‘“ Redemption,” Re- 
quiem from “ Mors et Vita” and Rossini’s “ Stabat,” 
Mackenzie’s ‘‘ Bethlehem,” and ‘ Elijah.” Concerts 
to take place on Thursdays instead of Wednesdays. 
“Jephtha” (with Sir Arthur Sullivan’s additional 
accompaniments), and, of course, ‘‘ Bethlehem,” are 
additions to the repertory. Sir Joseph Barnby will 
conduct as heretofore. 


St. JAmEs’s Hatt.—Three Sarasate Concerts will 
be given, under the direction of Mr. Vert—on the 
afternoons of the 14th inst., November 13, and 
December 4. At the first Concert the eminent 
Spanish virtuoso will have the assistance of Madame 
Berthe Marx as solo pianist. 


TueE London Symphony Concerts will consist of a 
series of eight Concerts, extending from November 8 
to April 5. The programmes are of the highest 
possible interest, Beethoven and Wagner figuring, of 
course, most prominently among the composers 
represented. Two programmes—those of February 8 
and April 5—will be indeed of notable importance, 
that on the first-named date being “In memoriam, 
Richard Wagner,” when the Prelude and Good Friday 
Music from “ Parsifal,’’ the Prelude and [solde’s 
death from “Tristan,” and the “* Walkiirenritt ’”’ will 
be given, and, as a fitting tribute, Beethoven’s 
‘‘Eroica” Symphony will occupy the central position. 
On the last date the programme will be devoted 
to Beethoven, and will comprise the Overture 
‘‘ Coriolanus,” Pianoforte Concerto in G (No. 4), and 
the Choral Symphony. The solo artists at present 
announced are Mdlle. Frida Scotta, Miss Beatrice 
Langley, M. Paderewski, M. César Thomson, Miss 
Ilona Eibenschiitz, M. Emile Sauret, and Mr. Leonard 
Borwick. The choir organised by Mr. Henschel will 
assist when necessary, and, needless to add, that 
artist, eminent in so many capacities, will conduct the 
Concerts. 

THE Popular Concerts will be resumed on the 
16th inst., and the London Ballad Concerts on 


November 29. 

Concerts are also announced at St. James’s Hall 
by Mr. Percy Notcutt on the 7th inst., Mr. Paderewski 
on the 31st inst., Mr. Ambrose Austin (Scotch Ballad 
Concert) on November 30, and Madame Patey’s 
Farewell Concert will take place on December 12. 


Mr. Basi, TREE’s useful Panel List just issued 
will, as usual, be found a reliable guide to all the 
important London Concerts at present announced. 


SoutH PLace SunpDAy PopuLaR ConcerTs.—The 
eighth series begins on the rst inst., admission being 
free on all occasions. A collection is made to defray 
expenses. Some idea of the fare thus liberally pro- 
vided may be gathered from the opening programme, 
which contains, among other things, Schumann’s 
Quintet, Ballade and Polonaise by Vieuxtemps, 


‘ 





Characteristic Piece (Mendelssohn), and Gerald 
Walenn’s String Quartet in F minor. The songs 
include Schumann's “ Belshazzar” and Gounod’s 
“Valley.” Artists: Mrs. Frances Ralph and Miss 
Walenn; Messrs. Franklin Clive, Gerald, Arthur, 
and Herbert Walenn. Accompanist, Mr. Smith 
Webster. Here, truly, is a deserving enterprise, 
which we cordially recommend for support. 


PATERSON AND SoNs’ ORCHESTRAL CoNCERTS.— 
The enterprising caterers to whom Edinburgh is g0 
much indebted announce a series of ten Concerts, 
beginning November 6, ending March 26. The band 
will be that of the Scottish Orchestral Society, con. 
ducted by Mr. Henschel. Works announced include 
Berlioz’s “ Faust” (first time in Edinburgh); Dr, 
Mackenzie’s “Story of Sayid”; Symphonies by 
Brahms, Haydn, and Beethoven; Overtures to 
“King Lear,” “ Ossian,” “* Egmont,” “ Les Abencer- 
ages,” and ‘‘ Euryanthe’’; various orchestral selec. 
tions, and Concertos by F. Hiller, Rubinstein, and 
Max Bruch. Numerous artists of eminence are 
engaged, and the season, thus equipped, should runa 
triumphant course. 

Mr. Epwarp GerMANn’s charming Dances from his 
‘“‘ Henry VIII.” music were some weeks ago performed 
by the Bruxelles Harmonie Communale, conducted 
by M. Fritz Sennewald. The programme announced 
them in these terms: (a) ‘ Danse mauresque,” 
(b) “ Danse des Bergers,” (c) ‘‘ Danse aux Flambeaux, 
de Vopéva Henry VIII. de Saint-Saéns, arr. par Edward 
German.” This mixing up of Shakespeare’s play, 
M. Saint-Saéns’s opera, and our clever young com- 
poser’s music is good, but the translation of ‘ Morris 
Dance” into ‘Danse mauresque” is almost better. 
For although it is correct enough according to the 
dictionaries (the dance deriving its name from 
the Moors, among whom it probably originated), 
those in the audience who, being unacquainted 
with our old English dance, expected something 
Oriental, must have been surprised at ‘“Saint- 
Saéns’s”’ failure to impart the requisite local colour to 
the piece, unless, perchance, Mr. German’s typically 
English strains actually suggested Eastern music to 
them. 

‘A VisiTor”’ writes to the Times declaring that 
the Festival of the Three Choirs should no longer be 
so called, because, at Worcester recently, a hundred 
singers from Leeds were imported to make up the 
tale of 250 chorus people. He asks: “Do the 
authorities mean to assert that, in the combined 
counties of Worcester, Hereford, and Gloucester, 
200 competent singers cannot be found,” &c. “A 
Visitor” then mentions the towns in the three 
counties, adding: ‘Have they not all musical 
societies, or are they all musically asleep? Surely 
there must be something wrong in these counties if 
they cannot,” &c. Seeing that the Times corres- 
pondent wrote from the Gloucester Club, he ought to 
have known, and might have known by enquiry 0 
anybody around him, that at the Gloucester Festival 
last year the chorus—and a good chorus too—was 
drawn entirely from the three counties. The action 
of the Worcester committee in engaging Yorkshire- 
men was wholly unnecessary. 


Accorpine to the Daily Telegraph, a writer in the 
City Press found a company of the City Glee Singers 
“ warbling sweetly’ in the side streets of Ramsgate 
It was after dark, and the performers wore masks 
and wigs. We see no necessity for masks and wigs 
and no reason for indulging in pity. City Glee 
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Singers, or any other, are no more disgraced by 


exercising their art in a pleasure town than are the 
capital players upon wind instruments often to be 
found there. ‘‘ Has high-class music come to this!” 
exclaims the Telegraph. We answer that “this” is 
just what high-class music ought to come to. The 
more we can send into the homes and haunts of the 
millions the better for art and the people. One thing 
is certain—glee singers are much more profitably 
engaged in the side streets of Ramsgate than in 
wasting their strains upon regardless ears at City 
banquets. 

Tue following is given by a daily paper as the plot 
of the forthcoming Gilbert-Sullivan opera. We 


on a tropical island. King Paramount, bitten with 
Anglomania, sends his daughter, the Princess Zara, 
to Girton. When the young lady returns she brings 


certain ‘ Imported Flowers of Progress,’ by the help | 


of whom the island is to be re-organised upon an 
English basis. Included in the party are a captain 
of Life Guards and a naval officer, a Q.C., a Lord 
Chamberlain, a County Councillor named Blushington, 
and a Company Promoter. The Princess finds the 
country in a state of chaos, owing to the conduct of 
the King’s two Ministers, and in the endeavour to 
reconstitute the nation upon an English basis Gilbert 
finds plenty of opportunities for whimsical satire at 
the expense of our manners and customs.” 


A RURI-DECANAL conference had a nice question to 
settle the other day. The lay secretary of a Sabba- 
tarian organisation happens to be Town Clerk of 
Bournemouth, and, as such, a prominent official of a 
Corporation which sanctions Sunday Concerts in the 
Winter Gardens. How could the same man occupy 
positions so contrary ? This question the ruri-decanal 
conference took gravely into consideration. Several 
clergymen expressed their abhorrence of the Sunday 
Concerts and it seemed that the only way out of the 
mess was for the lay secretary or the Town Clerk to lay 
down his office. When, however, the lay secretary 
explained that his conscience was clear because, as 
Town Clerk, he admitted none but season-ticket 
holders to the Gardens and took no money at the 
doors, the conference gave absolution. Would they 
have done so had the Town Clerk made a collection ? 


Mr. F. Parkinson, F.S.S., M.P.S., writes: “ Will 
you kindly state in an early number, if you will be so 
good as to favour me by so doing, that the ‘ Bibliography 
of Wagner’s Leitmotives,’ &c., reviewed by you in 
your August number was the work of the under- 
signed, for the nom de plume will disappear when the 
second thousand are issued; moreover, it is not my 
intention to adopt it with regard to the second musical 

k I am just finishing, entitled ‘Classical Music 
and how to understand it,’ which incident, together 
with my determination to write a combined commen- 
tary upon ‘The Nibelung’s Ring’ very shortly, you 
might like to note as a piece of news under Facts, 
Rumours, and Remarks. Copies will be forwarded 
for review in due course.” 


Concernine the story of the South Carolina farmer, 
quoted in our last and credited to the Toronto Saturday 
Night, Mr. A. C. Roberts, of New York, writes: “It is 
“small moment, but you will find the story first told 
my own article in the Boston Musical Herald on 

Merican Music at the Exposition.” ‘I doubt 
whether the Editor of the Toronto Saturday Night 


read about him in my screed. He is a tradition of 
my youth, and as every gentleman has a right to his 
own song, so I suppose he ought to have a right in 
his own story.” Certainly, Mr. Roberts. 


THE American Art Fournal says: “The story is 
told of a young woman, a member of a church choir 
in St. Louis, who went to the Prosecuting Attorney 
one day last week and demanded a warrant for ail 
its other members, because they had asserted that 
her voice was not good, and that she spoiled the 
harmony of every effort made by the choir. She 
wept when the Prosecuting Attorney told her the 
others had a right to criticise her voice. Later she 
dried her tears for awhile and with renewed courage 
and determination went for a Police Court summons, 
only to be disappointed again.” 





THE numerous friends and admirers of Signor 
| Piatti will be pleased to hear that King Umberto 
/has conferred on the illustrious violoncellist the 
distinguished honour of the Order of Commendatore 
of the Crown of Italy. The occasion was a Concert 
given at Bergamo on the 18th ult., the proceeds of 
which are to be given towards the erection of a 
monument to Donizetti, the composer, who was a 
native of that town, as is Signor Piatti himself. 
Additional interest was lent to the event by the fact 
that Signor Piatti, who met with a most enthusiastic 
reception, had not played in his own country for 
upwards of eighteen years. 


THE Musical Courier’s German correspondent writes 
that Richard Wagner’s son “has inherited so little 
of his father’s musical gifts that Anton Seidl, who at 
one time tried to give Siegfried some rudimentary 
pianoforte lessons, had to give up the task in despair, 
and by the advice of Wagner himself, who disgustedly 
told Seidl that there was no music in his son’s soul. 
Such, at least, is the story I have from Seidl’s own 
lips.” The young gentleman himself tells a,different 
tale, and has entered upon the career of a chef 
d’orchestre, hoping, in course of time, to be able to 
conduct all his father’s works. 


Apropos of the enormous number of new one-act 
operas @ la ‘‘ Cavalleria” which are everywhere being 
announced, a German contemporary, the Munich 
Kunst und Theater Anzeiger, waxes funny in a German 
fashion as follows: ‘‘ Only one-act operas seem to be 
considered the essence of true music now. They 
continue to grow and increase in ever greater— 
shortness. It will not be long before half-act opéras 
become the fashion, and then quarter-acts will follow, 
till at last composers will come to the conclusion 
that it will be best not to compose at all. That 
would, perhaps, be the best music.” 


Mr. WALTER, by whom the Albert Palace organ 
was bought at the recent auction, states that he had 
no idea of the feeling in Battersea for the retention of 
the instrument. Enlightened on this point he wrote: 
“Tam willing . . . to make void the contract between 
the Office of Works and me for the purchase of the 
organ, and on their returning to me the deposit of 
the £50 which I paid, I will give £100 towards the 
funds for the acquisition of the Palace for public 
purposes.” Nothing could be more handsome than 
this behaviour. 


WE all admire the musical service at St. Paul’s, 





‘ver heard of the “ South Carolina farmer” until he 


and are glad to hear, through Archdeacon Sinclair, 
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that, “in the opinion of undoubted judges,” it is the | work of Fischer, a Dresden organist, who departed this 
best in Europe. The Archdeacon estimates that |life about Christmas last. The second was given “b 
10,000 persons attend the metropolitan Cathedral |tequest” of an influential local gentleman, who heard the 
piece in Germany and wished that his neighbours might | 
each Sunday. He does not say that they are attracted Sora 1 . Hecti aidiien a. i 
by the music, but we note this sentence: “In the | 28° Dave @ pleasant recollection concerning it. Both ’ 
7 J : A these novelties were performed at the solitary secular : 
evenings the Cathedral is quite full, even though, as | Concert which now remains to these Festivals, and is, 1 
frequently happens, the preacher may be a young, | .; Worcester, given in the Public Hall on Wednesday 1 
unknown curate.” evening. There was a large audience on the occasion, 4 
arr and Dr, Parry’s Overture ave a meee hearing, as f 
: : . anything by a man personally so esteemed is sure to have, 
TuE Middlesbrough Musical Union announces three The a So on doind, sek mb Glee to hn CU , 
Subscription Concerts, beginning on December 13, basis” has, to our knowledge, been given. It ha ! 
’s “ Pied Pi f Hamelin” ’ . ; "ag Ppens, d! 
when Mr. R. H. Walthew's “ Pied Piper of . | however, that neither name nor clue is needed for the S 
(produced last season by the Highbury Philharmonic | enjoyment of music which, like Schubert's “ Unfinished” “ 
Society) will be given. Mr. Kilburn will, as usual, Symphony, clearly suggests a conflict as between m 
be the Conductor. The Society deserves every light and darkness. The nature of the contending \ + 
encouragement for its efforts in performing works by | elements each hearer can judge for himself, but they are gi 
native composers. plainly to be felt in the strenuous, agitated leading subject, an 
— with its strong treatment, and the melodious, graceful, and $a 
: tender second theme. The Overture is worked out with , 
WE understand that the production of Mr. F. H. | gai) command of necessary means, and gives the impression pe 
Cowen’s opera “Signa” at the Dal Verme Theatre, | of a masterly composition which will become more esteemed of 
Milan, is definitely fixed for the last week of this|the better it is known. With regard to “Gretchen im Ca 
month. Dom,” we must pronounce it an apt example of the forcible- Plu 
— feeble in music. The ee ape puts 7 oe a ~~ deal Jes 
3 . of machinery, and sets up a huge clatter of wheels and strc 
News comes from Exeter that the Oratorio Society | cranks, but pouine anil speaking of is ground out. A imp 
has, after a time of depression, got its head above | mountain labours and, when all is over, we say ‘ A mouse Wo 
water. ‘ After providing for all liabilities,” writes a | has come forth.” The organ part is curiously ineffective “LL, 
correspondent, ‘‘there is a balance at the bank.” considering that an organist wrote it. Enough of “Gretchen audi 
This goes to encourage hope of a triennial festival in |im Dom,” and good-bye! Unc 
the far South-West. Six performances were given in the Cathedral, the first exce 
— being, according to unvarying rule, devoted to ‘ Elijah,” Ane 
; ; and, also according to unvarying rule, the attendance was the ¢ 
A part of the machinery—a steam pipe, to be large—the second largest of the week, in point of fact; num 
precise—used for working “Die Walkiire” at the | first honours being taken by “The Messiah” on Friday. whic 
Grand Opéra, gave way the other evening, and was | It would be idle to consume time and space with details, well 
followed by a deafening hiss of escaping vapour. The | especially as the chief solos were in the tried and capable the s¢ 
gods of Walhalla did not comport themselves with|hands of Madame Albani, Miss Anna Williams, Mr. justic 
dignity under the new circumstances. All-Father | Lloyd, and Mr. Watkin Mills, whose rendering of the they | 
Wotan jumped intothe orchestra among the musicians, | Prophet's music was very favourably regarded. The con- Orato 
while stately Briinnhilde rushed off the stage for dear — = —_ nn ee praise prorat Cote 
: Ss ole, y’s orc 
life. Nobody, however, was a penny the worse. foil in the very refined and sympathetic singing of ‘ Woe than | 
pe unto them,” by Miss Jessie King, a young beginner with, Brahn 
7 apparently, a future. The choruses were given fairly well of Pra 
Hove is first and Brighton relatively “nowhere” | under the conditions set up by the control of an in- in dra 
in the matter of open-air music. Both these near | experienced Conductor. Mr. Hugh Blair, the Organist of “Requ 
neighbours have kept bands a-foot during the summer, | Worcester Cathedral, is a capable man, but, like every other, of the 
and while the Brighton enterprise is described as an | needs practice in the difficult craft of a chef d’orchestre. associa 
absolute failure, the Hove account shows a surplus | He will arrive in time, but at present he is not there, heard | 
of £150. There must be a reason for the difference. eon ig ep of (ind rae sel — ioe pron 
: - with which the chorus (including 1oo singers from Lee le 
Let the larger community find it out and amend. attacked their work. elan aenaliat pon devoted to solos, 
ee Beethoven’s Symphony in A and Handel’s “ Israel in wholly 
Egypt.” The performance of the Symphony, or rather its and of 
“An Old Man” complains in print because ‘ Robert | effect, was marred by the Conductor’s slow tempi, and and apr 
le Diable ” is sometimes called ‘* Roberto il Diavolo.” reeeapees4 had sear fe ane porte Ie rs acd 
: * ave such great orchestral works recognised as fit for t. Lk 
ee ae ae oe ee Cee ina anual dhe. Created by Heaven’s inspiration, they presided 
are certainly fit for the house in which the Lord of Heaven “The 
is worshipped, and there is not pod age = to urd 
slow down the tempi lest they should give offence. e F 
i: sintaatachsiatedieaiatats ticiatiadiaadhiabiaenes Perpend, Mr. Blane Handel’s Oratorio of the great _ , taking p 
THE managers of the 170th meeting of the Three Choirs | Deliverance, with its massive double choruses, had a better Friday ey 
cannot be charged with erring in the direction of! effect than was anticipated in view of comparatively small an eloqu 
exaggerated enterprise. For that matter, indeed, they|means. The performance was, of course, helped by the Praise ; a 
showed no enterprise at all, either in the production of new | resonant qualities of the Cathedral. Every chorus-singet Deum an 
works or in following the lead of Gloucester last year and|in such a building is equal to two in a concert-room, al Scasion, 
trusting the choral music to local singers. It may be that | three or four at the Crystal Palace. Hence the ensemble This is e: 
the committee perceived good reasons for extreme caution. | did not so much lack the requisite power and majesty asthe of tradit; 
Times are bad, especially in agricultural districts, where | numerical force engaged seemed to suggest. The solos ie prese 
squires and yeomen have little money to spend on amuse- | were entrusted to Miss Williams, Madame Cole, Mr. Lloyd, When | 
ments, and the policy of putting forward known and | Mr. Ineson, and Mr. Brereton. Of these artists Mr. Lloyd » Mack 
tried attractions was, possibly, recognised as more than | took chief honours with a superb rendering of ‘‘ The enemy the Offert 
ever imperative. Be this as it may, the programme of the | said.” ‘ tvice b 
a] Festival contained but one new work—an Overture by Dr.| | Wednesday’s proceedings opened with Bach’s Massin J the bright 
i Parry—and but one other composition not before heard in | B minor—performed according to the Leeds version of 1886 EF built by N 
this country—a pretentious and unduly favoured symphonic | and 1892. The choice of this work was bold and some Y of 
piece, ‘‘Gretchen im Dom,” for orchestra and organ, the | what risky, but, although the Conductor’s tempi were agai the pedals, 
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too slow in not a few movements, no case of failure 
resulted, while it will readily be understood that the music 
derived immense advantage from the place of performance. 
Bach’s ungrateful solos—we speak in the popular sense— 
were conscientiously sung by Miss Williams, Miss Hilda 
Wilson, Mr. Houghton, and Mr. Watkin Mills, the artist 
last-named acting as substitute for Mr. Plunket Greene. 
We fear the efforts of these singers met with little 
appreciation, all of which, such as it was, went out to the 
more lively and exultant choruses. Mr. Sinclair, of Here- 
ford, did capital work at the organ. We have already 
mentioned the novelties given at the Secular Concert in 
the evening. There only remains to add that Schubert’s 
Symphony in B minor, a selection from Sullivan’s 
“Tempest? music, some of Dvordk’s Sclavonic Dances, 
and the Overture to “‘ Figaro” filled a conspicuous place in 
the programme. The chorus-singers were, very wisely, 
given a rest that evening, but Mrs. Hutchinson, Mr. Lloyd, 
and Mr. Plunket Greene contributed solos amid general 
satisfaction. 

Dr. Parry’s “ Job” and Spohr’s “‘ Last Judgment’ were 
performed on Thursday morning, the soloists in the first 
of these works being Master Perkins, of the Worcester 
Cathedral Choir, Mr. Houghton, Mr. Brereton, and Mr. 
Plunket Greene; in the second, Madame Albani, Miss 
Jessie King, Mr. Houghton, and Mr. Greene. This was a 
strong programme. Dr. Parry’s Oratorio made such an 
impression at Gloucester in 1892 that its performance at 
Worcester was anticipated with much interest; and the 
“Last Judgment” always draws. Hence a very large 
audience assembled—the third in numbers of the week. 
Under the composer’s firm guidance ‘“ Job” had an 
excellent rendering—perhaps the best in its short career. 
A new life and spirit seemed to animate all concerned and 
the greatest success of the Festival resulted. The last two 
numbers—namely, the Lamentations and the chorus in 
which the Patriarch is answered—made the best effect, as 
well they might, seeing that Mr. Plunket Greene delivered 
the solo magnificently, and the Finale received almost equal 
justice. That the audience were deeply touched by what 
they heard their profound attention went to show. Spohr’s 
Oratorio, conducted by Mr. Blair, made its customary 
Cathedral effect. Heard under the conditions ruling at 
Worcester, there is no more impressive and touching music 
than that of the ‘Last Judgment.” In the evening 
Brahms’s ‘German Requiem '’ and Mendelssohn’s ‘‘ Hymn 
of Praise ” constituted the programme, and were successful 
in drawing a good second muster of amateurs; The 
“Requiem” was asafe selection. It enlisted the sympathies 
of the performers, while its lofty and solemn strains, in 
association with the most tremendous of all subjects, and 
heard in such a place, inspired a feeling almost of awe 
among the congregation. Brahms’s music was, on the 
whole, well rendered, the choruses especially. As for the 
solos, they were in the hands of Madame Albani, who 
wholly mistook the character of ‘* Ye now are sorrowful,” 
and of Mr. Watkin Mills, who did his work in dignified 
and appropriate style. The “‘Hymn of Praise” was, of 
course, a success; Madame Albani, Miss Williams, and 
Mr. Lloyd taking the solo music. Mr. Lee Williams 
presided at the organ. 

“The Messiah,” on Friday morning, drew more than 
3,000 people. Of its performance nothing need be said. 

The Festival included two grand special services, one 


Friday evening following. At the first the Dean preached 
an eloquent sermon regarding the duty and function of 
Praise; and in the music chosen were settings of the Te 
Deum and Jubilate composed by Mr. Hugh Blair for the 
casion, which, let us add, they worthily honoured. 
$ 18 excellent Church music, and an admirable blend 
of traditional art with the more free treatment of 
the Present day. The anthems were Mendelssohn’s 
When Israel” and Mozart’s Motet “ Glory, honour.” 
' Mackenzie’s beautiful “ Benedictus,” played during 
.Offertory, made a great effect. At the closing 
ce by the Three Choirs, Mrs. Hutchinson sang ‘Let 
bright Seraphim.” The festival organ was specially 
ult by egg and Co., of Worcester. It consisted 
y ot 16-ft. and 8-ft. stops, with a 32-ft. effect in 

the pedals. on ’ 


COVENT GARDEN THEATRE. 


THE excellence which characterised the initial per- 

formances of Mr. Farley Sinkins’s Promenade Concerts has 
been well sustained during the past month. The pro- 
grammes have presented an admirably varied selection of 
music, for the most part of artistic value, and their execu- 
tion has been of great merit. Among the important 
works performed have been Beethoven’s First, Sixth, 
and Seventh Symphonies, Mendelssohn’s “Italian” and 
‘Scotch’? Symphonies, the Andante and Finale from 
Mr. Cowen’s “ Welsh” Symphony, Haydn’s “ Military ” 
Symphony, Schumann’s Fourth Symphony, the Overtures 
to the “Magic Flute,” Berlioz’s ‘‘Carneval Romain,” 
Bennett’s ‘“‘ The Naiads,” Sullivan’s “ Ouvertura di Ballo,” 
Schubert’s ‘“ Rosamunde,” Beethoven’s ‘ Prometheus ” 
and third ‘ Leonora,” Cliffe’s ‘Cloud and Sunshine,” 
Cherubini’s ‘ Anacreon,” Mendelssohn’s ‘‘ Midsummer 
Night’s Dream” and “ Ruy Blas,” Weber’s ‘“‘ Euryanthe,” 
Auber’s “Fra Diavolo,” Wallace’s ‘‘ Lurline,” and C. 
Ould’s “ Robert Macaire.” Many other orchestral works 
of interest have been heard, including Dr. A. C. Mackenzie’s 
first Scotch Rhapsody, Brahms’s Hungarian Dances, 
Mr. William Wallace’s clever but over-elaborated Sym- 
phonic Poem “ The Passing of Beatrice,” Dr. Hubert Parry’s 
incidental music to ‘‘ Hypatia,” a graceful ‘ Serenade 
Espagnole” by Mr. G. R. Betjemann, Mr. E. German’s 
Dances from his incidental music to ‘‘ Henry VIII.,” a cha- 
racteristic Gavotte in E minor and a piquant Minuet in G 
by M. De Nevers, and a ‘‘ Danza Esotica,” very French in 
style, by Mascagni, the last-named being played for the 
first time in England on the 12th ult. In addition to these 
performances three more Wagner Concerts have been 
given, when the usual excerpts from the master’s works 
were excellently interpreted. The solo instrumentalists 
have been Messrs. Slivinski, F. Dawson, M. Wolff, and 
P. M. Cathie, the last-named a promising young violinist 
from the Royal Academy of Music. Foremost among the 
vocalists must of course be placed Mr. Sims Reeves, who, 
in spite of oft-repeated farewells, fresh in the memories of 
most people, made his re-appearance at these Concerts on the 
11th ult., and at this and subsequent Concerts was received 
with the utmost enthusiasm. He sang ‘‘Tom Bowling,” 
and other songs with which his name will long be asso- 
ciated, with the same beauty of phrasing and artistic finish 
that has so greatly contributed to his reputation’; but his 
voice, to those who remember him in his prime, is but as 
the echo of its former richness and power. Other vocalists 
who have repeatedly appeared have been Mesdames Marie 
Roze, Palliser, Valleria, Giulia Valda, Ella Russell, Belle 
Cole, Marian McKenzie; and Messrs. Philip Newbury, 
Braxton Smith, Thorndike, Oudin, Bispham, Pierpoint, the 
Meister Glee Singers, and Master Cyril Tyler. 
Mr. F. H. Cowen’s selection of the music and the many 
fine performances he and Mr. Betjemann .have secured 
must be spoken of with high approval, and the success of 
the Concerts should be welcomed as the sign of a growing 
appreciation for high-class orchestral music. 





SAINT-SAEN$’S “SAMSON ET DALILA.” 


A Brsuicav opera does not seem exactly the thing to lay 
before a Promenade Concert audience, but these are days ot 
experiments which often meet with success in proportion to 
their apparent risk, public taste being capricious and public 
procedure erratic. Mr. Farley Sinkins distinctly speculated 
on the 25th ult. with Saint-Saéns’s “‘ Samson et Dalila,” 
and we are very much afraid that he lost by the venture, 
inasmuch as the audience, though favourable enough in 
their reception of the work, was comparatively small. Mr. 
Sinkins must be credited with having resolved upon giving 
a good performance. He has an orchestra which can do 
anything, and the chorus-singers were gathered, at an 
unfavourable time of year, it is true, from the best 
available quarters. For the three important réles in 
the opera—Dalila, Samson, and the High Priest —the 
manager engaged two French artists well known abroad in 
connection with the work, and Mr. Eugene Oudin, while 
the general control of the production was arranged to be 
taken by the composer himself. But, alas, “the best laid 





schemes of mice and men” are subject to disturbing 
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influences, and in this case neither the Gallic singers nor the 
Gallic composer had anything to do with the performance. 
They came to London, and went back again—at any rate, 
the two gentlemen did—while the lady, who remained at 
her post, eventually declined to sing with a new tenor. 
We shall not discuss the reasons for this state of things. 
Those assigned take colour from the quarter whence they 
come, and it is none of our business to reconcile them. 
We can only regret the fiasco. 

Mr. Sinkins' would have been quite justified, under the 
circumstances, in postponing the performance until other 
artists had learned the music, and this, we think, would 
have been the better course. He was, however, anxious to 
keep faith with the public, and, therefore, engaged the 
services of an unknown soprano, Miss Edith Miller—a 
former student of the R.A.M., we hear—and of Mr. Bernard 
Lane. These singers were an indifferent choice, because 
wanting in physical means, but they may have been 
Hobson’s choice. Not every soprano or tenor,would under- 
take to get upan opera between Saturday and Monday. Much 
to the credit of their courage and resources, Miss Miller and 
Mr. Lane essayed the formidable task, and, although their 
efforts were necessarily inadequate, they filled the gap 
sufficiently well to make the performance possible. Of 
course the presentation of an opera with the two leading 
parts feebly represented had a depressing effect, and only 
the circumstances we have detailed justified the forbear- 
ance of the audience, who remained throughout the evening 
in kindly mood and gave the work a favourable reception. 
Mr. Oudin, we need hardly say, sang the music of the High 
Priest very finely. Whenever he rose the aspect of 
things brightened, and there was much to enjoy. Mr. 
Magrath, as the Old Hebrew, was likewise efficient, while 
service more or less acceptable was rendered by Mr. Barlow, 
Mr. Gawthrop, and Mr. H. Lewis Thomas. The 
orchestra has much to do in ‘‘ Samson et Dalila,” and that 
under Mr. Cowen’s direction played up with spirit, if not 
with the finesse demanded by a composer who delights as 
much in delicate touches as in broad and sonorous effects. 
As for the chorus, its position at the back and nearly up in 
the “ flies’? was most unfavourable, the singers never 
having a fair chance of showing their powers. Altogether, 
the performance had many drawbacks, and cannot be 
referred to as having given the public a fair opportunity of 
judging the French master’s opera. For the reason just 
stated we refrain from criticism of the work—a task which 
should only be entered upon when the performance is an 
adequate representation. General impressions are another 
matter, and enough was heard at Covent Garden to prove 
that the music of ‘‘ Samson” makes a serious claim, on 
behalf of its composer, to very high honours. The 
impressiveness and charm of the opening and closing acts, 
in which religious feeling predominates, are remarkable, 
while the second, dealing with Samson’s fall and betrayal, 
shows dramatic strength and works up to an exciting 
climax. It must not be supposed that the opera, though 
only of late it has attracted attention in this country, is a 
recent work. It was first produced at Weimar in 1877, and 
is said to have been written several years earlier. 


MR. GERMAN’S MUSIC TO “THE TEMPTER.” 


THE recognition by actors of the assistance their art 
can derive from music is a striking feature of our time. 
An example of how effectively the musician can help 
to realise the intentions of the dramatist is furnished 
by Mr. Edward German’s incidental music to Mr. H. A. 
Jones’s new drama ‘‘ The Tempter,” produced on the 2oth 
ult., at the Haymarket Theatre. Mr. German has furnished 
an appropriate Prelude to each act, and much incidental 
music that happily enforces the dramatic significance of 
the play. In the Introduction the two principal themes 
are severally representative of The Tempter and Lady Avis, 
and the energetic termination of the movement effectively 
prepares the audience for the storm at sea which occupies the 
opening scene. The music continues throughout the whole 
of this scene, and in the next scene a good deal is heard from 
the orchestra, including a theme which subsequently recurs 
when Prince ‘Leon and the Lady Isobel are together. A 


‘ 





stirring Bacchanalian Dance forms the Prelude to the 
second act, in which subsequently occurs’a kind of “ Gre. 
gorian”” Hymn and an original and characteristic song for 
The Tempter ; a charming Berceuse ushers in the third act, 
and a Dramatic Interlude, in which the principal themes are 
effectively recapitulated, forms an appropriate introduction 
to the fourth. The music is admirably played by an 
excellent orchestra, under the experienced conductorship of 
Mr. Armbruster; but its effectiveness is much impaired by 
the position of the players under the stage. 


OBITUARY. 


THE sudden death of Sir W1LL14m GEORGE Cusins, on 
August 31, at Remonchamps, in the Ardennes, was one ot 
the startling incidents of the month. It appears that 
Sir William left England for his holiday abroad in good 
health, but was soon struck down by influenza. From this 
he seemed to recover, but the treacherous disease, as is so 
often the case, left the seeds of death behind it. ‘ On the 
last day of his life,”’ we read, ‘‘ he partook of a hearty meal 
in the presence of the doctor, and afterwards went off into 
a sound sleep. From that sleep he never awoke. The 
cause of death was certified to be acute inflammation ot 
the lungs.”” The remains were buried at Spa—a place to 
which the deceased musician is said to have been much 
attached. The leading events in Sir William Cusins’s 
life may be thus succinctly stated. Born in London, 
October 14, 1833; he entered the Chapel Royal in his 
tenth year; studied at Brussels, 1844; gained a King’s 
Scholarship at the Royal Academy of Music, 1847; first 
appeared in public as a pianist, 1849; Organist of Queen’s 
Private Chapel, and entered the Orchestra of the Royal 
Italian Opera, 1849; made Assistant-Professor at the 
Academy, 1851; appointed Conductor of the Philharmonic 
Society, 1867; nominated Master of the Queen’s Music, 
1870. Sir William resigned his Court appointment, and 
was Knighted, only a short time before his death. 
If not a prolific composer, his works show ambition. 
The chief of them are “Gideon,” an~Oratorio produced 
in 1871; two Concert-Overtures, one of which, “Les 
Travailleurs de la Mer,’ had a hearing at a Phibhar- 
monic Concert not long ago and made a lively im- 
pression, and a Pianoforte Concerto in A minor, which 
has been publicly performed on various occasions. Sir 
William was a man of strong opinions, which he knew how 
to express with energy and clearness; but his honesty was 
never doubted, even by those who most differed from him. 
In the department of musical literature his monograph on 
the MS. of ‘The Messiah ” will always be regarded as a 
valuable contribution. 

The death, at Adelaide, of Mr. JoHN MckKIn1Ay, 
husband of Madame Antoinette Sterling, is much regretted 
in London artistic circles. Himself ‘a musician of taste 
and acquirements, his marriage, in 1875, to the well-known 
American contralto was an auspicious union, which proved 
to be one of no ordinary happiness. The circumstances of 
Mr. McKinlay’s death were peculiarly sad. In the absence 
of his wife, who had gone from Adelaide to New Zealand, 
an illness from which he suffered took a fatal turn. The 
situation of the widow, so far from home and friends, needs 
no description in words. It appears that some unfavour- 
able remarks were made in the Australian press because 
Madame Sterling prosecuted her tour during her husband's 
illness, but she has since stated that this was done in ‘ 
obedience to his request. It appears, moreover, that on 
landing in New Zealand she found a telegram stating that 
Mr. McKinlay was convalescent. She further said: I 
wanted to keep faith with the public, and with the syndicate 
who had engaged me.” Madame Sterling has the unquali- 
fied sympathy of the English public in her bereavement. 

We regret to have to announce the death of Mr. Joux 
Bripce, the father of Professor J. F. Bridge, of Westminster 
Abbey, and Dr. J. C. Bridge, of Chester Cathedral. He 
was for many years a lay clerk in the choir of Rochestet 
Cathedral, and greatly esteemed both as a musician and as 
aman. He was one of the original members of the Choir 
Benevolent Fund, and was for years a well known figure at 
the Handel Festivals. He died on the rst ult., aged ey 
three, at the North Gate, Chester, the residence of Ms 
youngest son, and was buried in Rochester Cathedral. 
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We have also to announce the following deaths :— 

On the 15th ult., at 14, Stonor Road, West Kensington, 
IsABEL SUSANNAH, aged twenty-one, the wife of Mr, H. C. 
Tonking, the well known organist. 

ANTOINE JEAN BapTisTE Dusrucg, excellent oboe 
player, formerly at the Paris Opéra Comique, afterwards 

rincipal oboe of the Crystal Palace orchestra, the Royal 
talian Opera, Sir Charles Hallé’s and the Richter Con- 
certs. For many years he was also a member of the Queen’s 
Private Band. He died at Hastings on the 1oth ult., 
aged 53. 

FERDINAND BRISSLER, on August 6, at Berlin, aged 
seventy-five ; pianist and teacher, and well known through 
his numerous pianoforte arrangements of orchestral works. 

ABRAHAM ADAM HeErIon, on August 12, at Dresden, 
aged eighty-six. Formerly a well known pianist, teacher, 
and composer. He was a pupil of Moritz Hauptmann, but 
his compositions have been all but forgotten, At his own 
request the news of his death was not published till some 
days after his funeral. 

BERTHA SIEBERG-JOHANNSEN, on August 13, at Reichen- 
thal. An opera singer of considerable distinction, greatly 
appreciated in Germany and the United States. She was 
the sister of the present Director of the St. Petersburg 
Conservatoire of Music. 

Atexis W. A. HEyBLoM, conductor, author of some 
singing methods and numerous male-voice choruses much 
sung in Holland, on August 13, at Rotterdam, aged 
sixty-one. 

Pau EurkKE, an excellent opera singer, at Hamburg, on 
the oth ult., aged fifty-three. In 1882 he was in London 
as a member of the German Opera at Drury Lane Theatre. 
His performance of the difficult part of Beckmesser in 
Wagner’s “ Meistersinger’’ was wonderfully fine; in fact, 
one of the most perfect creations ever seen on the lyric 
stage. It has never been approached by any other artist 
who has essayed the part in this country. 

WILHELM Ka.uiwopa, pianist, teacher, and composer, 
formerly Court Capellmeister at Carlsruhe, on the 8th ult., 
aged sixty-six. He was a pupil of Mendelssohn and a son of 
Johannes W. Kalliwoda, whose symphonies, overtures, &c., 
are still sometimes performed in England. 

Maurice DENGREMONT, violin virtuoso, formerly a 
travelling prodigy. As such he appeared in London 
in 1879, when he created the greatest enthusiasm. This 
paper referred ‘to him after his first appearance at the 
Crystal Palace, on October 4, as “a remarkable musical 
genius, having a great future before him,” and expressed a 
hope that his powers might not be unduly forced, lest he 
should share the fate of so many youthful prodigies, and 
develop into a very ordinary man. Our fears have, alas! 
been more than justified, for poor Dengremont died at 
Buenos Ayres a complete wreck, both physically and 
mentally. A terrible warning to the parents and agents 
of the many prodigies now before the public. He was only 
twenty-seven. 

_Paun Beck, Conductor of the Ballet at the Hanover 
Court Theatre, composer of many marches, dances, songs, 
&.; at Hanover, on August 9. 





MUSIC IN BELFAST. 
(FROM OUR OWN CoRRESPONDENT.) 

THE musical season here opened on the 11th ult. witha 
most successful week’s performances by the Royal Carl 
Xosa Opera Company. Of the eight operas given by this 
justly celebrated troupe, six were new to this city—namely, 

Pagliacci,” “L’Amico Fritz,” Gluck’s ‘“ Orpheus.and 
Eurydice,”” A. Goring Thomas's ‘‘ Golden Web” (one act 
only of which was given), Adolphe Adams’s “ Postillion 

Longiumeau,” and Verdi’s “Otello,” all of which 
Were attended with crowded houses. 

Following the Carl Rosa troupe we have had a week of 

Oyly Carte’s répertoire Company. The operas performed 
were “The Mikado,” ‘ Iolanthe,” “ Patience,” ‘ The 
Gondoliers,” and “The Yeomen of the Guard.” 

For the forthcoming season the Philharmonic Society 
$ made important engagements among the foremost 
British and foreign artists. The first. Concert will 


Madame Belle Cole, Mr. Ben Davies, Signor Foli, 
Mr. Frederick Dawson (pianist), Mons. Elkan Kosman (solo 
violin), Mr. Sydney Brooks (violoncellist), and Mr. Spencer 
Lorraine (accompanist). For the second Concert, on Novem- 
ber 28, Dr. A. C. Mackenzie’s “‘ Dream of Jubal ” and Stan- 
ford’s ‘‘ Battle of the Baltic ” will be given. The Christmas 
“* Messiah” (extra Concert), which of late years has been so 
popular here, promises this year to be more than usually 
attractive, the engagements for it being Madame Fanny 
Moody, Miss Lily Moody, Mr. Hirwen Jones, and Mr. 
Charles Manners. The third Concert will be a miscel- 
laneous one; for it the following artists are announced: 
Madame Marian McKenzie, Mons. Eugéne Oudin, Mr. Edwin 
Houghton, Mons. Slivinski, and possibly Mdlle. Duma. 
And for the last Subscription Concert, Mendelssohn’s 
“St. Paul” will be performed. The Saturday Popular 
Concerts are attracting crowded audiences to the Ulster 
| Hall weekly, while the Organ and Pianoforte Recital in 
the same building, by Mr. W. G. Price and Mr. Lawrence 
Walker, has been well attended. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical schemes at present issued for the forth- 
coming season offer much of solid interest, if not of a very 
novel kind. It would, however, be rather uncharitable to 
complain of this lack of novelty, seeing that productions 
of new or unaccustomed musical works have, of late years, 
generally resulted here in disappointment and monet 
loss. In the face of so many discouraging experiences, it 
would be a very loyal or enthusiastic musical citizen that 
could defend the public of Birmingham against a charge ot 
indifference to, or distaste for, new experiments in art. 

The Festival Choral Society will not, in a single instance, 
venture outside its present répertoire. At the same time, a 
commendable list of works is put forward, comprising one 
or two interesting revivals—viz., Dr. Parry’s ‘ Judith,”’ 
Max “Bruch’s “ Lay of the Bell,’’ Gade’s “Crusaders” 
(first heard here at the Festival of 1876), and Rossini’s 
““Stabat Mater.’ The first Concert, on the 12th inst., 
will, however, be devoted to a performance of the “ Elijah,” 
perhaps the very ‘‘ safest” work of its class that could be 
produced here. ‘ When in doubt, play the ‘ Elijah,’”’ might 
be given as sound advice to a Birmingham choral society 
manager or conductor. Dr. Stanford’s ‘‘ The. Revenge” 
serves to fill out the spare time left by Max Bruch’s work 
at one of these Concerts. 

Mr. Stockley, whose Orchestral Concerts appeal to culti- 
vated tastes as perhaps the highest musical treats of the 
season, does not yet give full details as to the orchestral 
works to be produced at the four Concerts of his subscrip- 
tion series. We learn, however, at the time of going to 
press, that among the more important orchestral selections 
Mr. Stockley proposes to introduce Professor Villiers 
Stanford’s ‘Irish’? Symphony, Dr. Hubert Parry’s 
“‘ Hypatia” music, written for the production of that play 
at the Haymarket Theatre (both works to be conducted by 
their respective composers), Wagner’s “‘ Walkiirenritt” and 
‘“‘Tannhauser” Overture. Interesting and here practically 
novel productions of the older ‘classic ” school will be the 
“Rhenish ” Symphony of Schumann and the “ Reforma- 
tion”? Symphony of Mendelssohn. Beethoven will be 
represented by his Fifth Symphony ; so far, a very attractive 
list. 

Messrs. Harrison, whose Concerts number among the very 
important social events of the year, offer their usual imposing 
annual list of artists. As the names are those of artists, 
with little exception, of renown or established repute, 
it is not thought necessary to give any particulars as to 
what music these artists will perform; nor is it necessary 
in one respect, since the only difficulty these enterprising 
managers seem to meet with is that of finding sufficient 
seating accommodation for their fashionable clientéle. Last 
year, we believe, applications at the first ballot greatly 
exceeded the number of allotable seats in the hall. 
Madame Melba, whose Concert here last season gave 
peculiar proof of the lack of interest towards what is novel 
on the part of the public, returns to satisfy the ay £1 
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given on the 13th jnst., with Miss Ella Russell, 


curiosity of all that missed her wonderful display on 
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occasion, along with Madame Albani, Miss Ella Russell, 
Miss Palliser, Mesdames Sterling, Gomez, Cole, Hope 
Glen, and Miss Alice Hill; the latter, one of our Bir- 
mingham protegées. The vocalists of the sterner sex are 
Messrs. Edward Lloyd, B. Davies, Durward Lely, Andrew 
Black (the two latter gentlemen new to us), Foli, and N. 
Salmond. We shall also hear the Meister Glee Singers 
again, who have amused us so much on more than one 
previous occasion. The pianists of the hour will be 
represented by Miss Adelina de Lara (another “‘ Birming- 
ham young lady,’ and sure of a good reception on 
that account alone, although her talents have already 
here been made sufficiently manifest), Mr. Frederick 
Dawson, and “Little Frida Simonson, the wonderful 
child pianist, only eight years old.” (The cry is still 
they come!”) Sir Charles and Lady Hallé will, almost as 
a matter of course, renew their acquaintance with us, 
since, destitute of a ‘‘ Hallé’? Concert, the Harrison series 
would appear indeed lacking. Among violinists we also 
are led to expect Mesdames Nettie Carpenter, Marianne 
Eissler, and M. Elkan Kosman. Mr. W. L. Barrett will 
appear as flautist ; Miss Clara Eissler as harpiste—would it 
not be wrong nowadays to speak of a lady as a ‘“‘ harper”? 
that very clever boy violoncellist, Master Jean Gérardy; 
and a new performer upon that instrument (the violon- 
cello), Mr. Sydney Brooks, who also seeks, as a débutant, 
the applause of his fellow townspeople. But is not this 
sufficient to form an idea of the goodly array of talent 
which Messrs. Harrison offer to their patrons? The first 
Concert takes place on the oth inst., with a ‘‘full, over- 
flowing house”’ to be depended upon. 

The Birmingham Orchestral Association (under the con- 
ductorship of Mr. Halford) promises a performance of the 
‘Bohemian Girl,’ a work which has not before been 
produced in this way—that is, as a Concert Cantata—but 
which is certain to ‘‘ take” with our Birmingham public. 

The Society of Artists (picture exhibition) offers a Concert 
every Saturday afternoon, starting the 14th inst., through- 
out its present season. It bespeaks the deplorable, crowded 
state of the ‘profession’? when—as we are given upon 
authority to understand—a lengthy series of concerts may be 
organised without much, if any, expense to the promoters in 
the matter of fees, &c. At these Matinées it is the “idea” 
that the music shall accompany the contemplation of the 
pictorial works ; but the audience is generally found to be 
a stationary one while the Concert is going on. Lining 
the wall of the Society’s large round room in rows they 
stand, with performers in or about the centre, an arrange- 
ment which, when the press becomes great, must be very 
trying to singer or player. Mr. O. Pollack is Conductor of 
these Concerts, and doubtless his present series will be 
found equally attractive to that of last season. 

Mr. F. W. Beard has already given the first Concert of the 
season. On Saturday evening, the 16th ult., this enterprising 
young musician gave a very pleasant entertainment at 
popular prices in the Town Hall. Signor Gennaro Volpe, 
announced (with name in extra large type) as ‘“‘ Mandolinist 
to the Court of Norway and Sweden,” was vastly suc- 
cessful. He brought out some surprisingly good effects 
from his instrument, though the selection of such pieces as 
Raff’s Cavatina, written originally for violin, requiring 
long reiteration of melodic notes, we do not think quite 
suited to the genius of the mandoline. Mr. Beard was 
assisted by Misses Nelly Brown and F. Loveless; Messrs. 
Philip Yorke and Taunton. The Lichfield Quartet sang 
some glees in highly pleasing style. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


PuBLIC activity in musical matters in Bristol has scarcely 
commenced, a few minor Concerts only having yet been 
given. Among the various musical societies, however, 
preparations are being made for the work of the season so 
near upon us. The members of the Festival Choir are 
exceedingly busy putting the final touches to the works to 
be performed at the Triennial Festival this month. Sir 
Charles Hallé again visited Bristol on the 18th ult. to direct 
a rehearsal of the Wagner selections to be brought forward. 

The season promises to be a busy one, but there are 


‘ 





two regrettable things to which attention may here be 
drawn. Owing to the proprietor of a diorama havin 

engaged, for nearly three months from Christmas, Colston 
Hal!, the only large public building in Bristol available for 
Concert purposes, music will suffer considerably during that 
period. Inconvenience of this kind has long been expe. 
rienced in this city, and for years there has been much talk 
of remedying it, but there seems little likelihood of active 
measures being taken. The other regrettable fact is that 
the Orchestral Concerts, which are of a first-class order, 
are not supported as they should be. Although some will 
be given, the necessary cutting of the coat according to 
the cloth must lead to an undesirable curtailment 
of forces. It is a reproach to our city that, whereas 
miscellaneous concerts organised from a distance are 
generally well attended, the public fail to adequately support 
choral and instrumental performances of the highest class 
given by local societies. This seems almost incredible in a 
place noted for the excellence of its music, where hundreds 
of young people every year pass examinations in musical 
subjects, and where between 2,000 and 3,000 singers and 
players are engaged in the practice of the tonal art in the 
central, district, and parochial choral and orchestral 
societies. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE local musical season was inaugurated on the 18th 
ult., when Sir Augustus Harris’s Italian Opera Company 
began a week’s engagement at the Theatre Royal. Nothing 
in its way could have been more auspicious, inasmuch as 
five years have passed since an Italian Operatic Corps has 
found its way to the banks of the Clyde. The Company, 
which included the Sisters Ravogli, Messrs. Dutfriche, 
Bispham, Giannini, and other equally well-known artists, 
was a particularly strong one, and the répertoire comprised 
“ Pagliacci,” ‘* Lohengrin,” ‘ Orfeo,”’ “‘ Les Huguenots,” 
and the inevitable ‘‘ Cavalleria Rusticana.”’ 

The liveliest interest still centres in our couple of rival 
orchestral schemes, leading particulars of which have 
already appeared in THE Musica Times, It is, therefore, 
only now needful to add that the Scottish Orchestra 
Company’s arrangements include the production of several 
novelties, and more particularly works from the pens 
of Professor Villiers Stanford, Dr. Hubert Parry, and 
Mr. Arthur Somervell. Each of these gentlemen will, 
moreover, conduct his own compositions. The manage: 
ment also announce that it has been arranged to keep 
every performance within a couple of hours, a consideration 
for which many folks will be devoutly thankful. A similar 
consideration also marks the arrangements of the Glasgow 
Choral Union, and it will be noted with much pleasure 
that Mr. Joseph Bradley will again conduct the choral 
concerts in connection with the old scheme. These have, 
indeed, been made specially attractive, and they will now 
include Mr. Hamish MacCunn’s setting of “ Lord Ullin’s 
Daughter,” and, as regards the production of the second 
and third acts of Wagner’s “‘ The Flying Dutchman,” the 
services of Miss Esther Palliser, Mr. E. C. Hedmondt, 
and Mr. Andrew Black ought to invest the performance 
with features of unusual interest. More, Mr. August 
Manns has certainly not overlooked the important question 
of novelty in his own special domain—that of the orchestral 
department. 

But the couple of schemes just glanced at do not by any 
means exhaust the records pertaining to the season's work. 
Next month the welcome visit of the Royal Carl Rosa 
Opera Company is due, the Messrs. Harrison, of Birming- 
ham, have again arranged for a series of Concerts (with 
Madame Adelina Patti and Madame Albani as the bright 
particular stars), and the enthusiastic band of Helensburgh 
amateurs is once more to the front with a prospectus full of 
all sorts of good things. The Eastern Choral Society takes 
up Gadsby’s “The Lord of the Isles,” the Dumbarton 
Choral Union has placed in rehearsal “ The Bride of 
Dunkerron” and Stanford’s “The Revenge,” and down 
Renfrew way the local choral society is understood »P 
studying Haydn’s the “Creation.” Other societies in the 
neighbourhood are busy formulating their plans, and on the 
6th inst. (as will be seen from our advertising columns) 
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Mr. H. A. L. Seligmann gives a Concert in the Atheneum 
Hall, for which a popular programme has been prepared. 
.Mr. J. More Smieton has been unanimously awarded 
the prize offered by the Glasgow Select Choir for the 
best original setting of Burns’s “The Jolly Beggars.” 
The adjudicators were Mr. Ebenezer Prout, Professor 
Niecks, and Mr. Allan Macbeth. 

A deputation from the Incorporated Society of Musicians, 
consisting of Mr. W. H, Cummings and Dr. W. H. Hunt 
(Birkenhead), Mr. Liddle (Newcastle), and Mr. Edward 
Chadfield, the general Secretary, visited Glasgow on the 
16th ult., for the purpose of explaining to the local pro- 
fessional musicians the objects of the Society. Mr. Julius 
Seligmann, the Chairman of the Glasgow Society of 
Musicians, presided at the meeting; and after some 
interesting discussion, Mr. Allan Macbeth moved the 
following resolution: ‘That the Incorporated Society of 
Musicians has by its action done much to promote the art 
of music, and to improve the position of its professors, and 
is therefore worthy of the active support and sympathy of 
the professors of music residing in Glasgow and its vicinity.” 
The resolution was unanimously carried, and towards the 
end of the meeting twenty-five gentlemen signified their 
desire to join the Society. In the evening the deputation 
was entertained to dinner by the members of the Committee 
of the Glasgow Society of Musicians. 


MUSIC IN LIVERPOOL. 
(FROM oUR OWN CoRRESPONDENT.) 


ALTHOUGH the opening of the regular winter season is so 
near at hand, only a limited amount of definite information 
as to the doings of local societies has been forthcoming up 
to the period of writing. The resident members of the 
Philharmonic Society are at work with Mr. Branscombe as 
chorus-master, the first compositions laid under contribution 
being Dr. Hubert Parry’s ‘‘ Blest Pair of Sirens’? and Rubin- 
stein’s ‘‘ Tower of Babel.” The Post Office Choral Society, 
under Mr. W. I. Argent, has commenced the rehearsal of 
MacCunn’s ‘“‘ Bonny Kilmeny”’ and some miscellaneous 
choruses. The Liscard Society, under the same Conductor, 
is practising Mendelssohn’s ‘‘Hymn of Praise” and 
Gounod’s “St. Cecilia’? Mass. The Rock Ferry Musical 
Society, of which Mr. W. R. Pemberton is the chief, 
purpose giving Schumann’s “ Pilgrimage of the Rose” 
and Mendelssohn’s “ Elijah,” with orchestra, the latter 
embracing a new departure, dating only from last season. 
The Liverpool Musical Society has adopted Mr. D. O. 
Parry as Conductor, and the same gentleman retains the 
baton of the Birkenhead Cambrian Choral Society, the 
work to be first given by the one being Handel’s “ Judas ” 
and by the other Mendelssohn’s “ Elijah.” 

From farther afield the news comes that at Runcorn 
Handel’s ‘‘ Samson” is being taken in hand by the Musical 
Society, under Mr. Crossley ; and by astrange, and it must be 
admitted an unfortunate, coincidence, this Oratorio is also 
to berehearsed by the Tonic Sol-fa Choir of the same town. 
At Warrington the old-established Musical Society is at 
once to prepare the same work, and at Southport the local 
Philharmonic Society propose giving Dr, Hubert Parry’s 
“L’Allegro,” Sullivan’s ‘‘Te Deum,”? Handel's “* Messiah” 
and “Jephtha.” At the last-named town Messrs. Bartle 
and Hudson announce a series of four Concerts, at two of 
which a large orchestra will assist. 

, The Liverpool Orchestral Society, under Mr. Rodewald, 
18 again to the front with an important. programme, and the 
Societa Armonica, with Mr. W. Cafferata as Conductor, is 
contemplating a Jubilee commemoration. The orchestra 
of the Sunday Society is to be heard at seven of the coming 
ten performances in St. George’s Hall undertaken by this 
Association, and on the alternate Sunday afternoons Organ 
Recitals will be given by Mr. Best or an approved deputy 
during the winter. 

essts. Harrison, of Birmingham, intend to resume the 
Concerts they inaugurated last season, and announce four 
of these, with a large array of famous vocal and in- 
strumental soloists. The most important departure in a 
kindred direction is a series, comprising the same number 


E. Goossens, with a band of seventy players. In view of 
the acknowledged failure of the Hallé Concerts here, 
through the unaccountable apathy of a section of the 
public, the outcome of this new and deserving enterprise 
will be looked forward to with interest. 

The action of the City Corporation, in making a grant to 
the Music School out of the funds at the disposal of the 
public for technical education, has been followed to some 
extent by the local board of the important adjoining town- 
ship of Garston, where singing classes are being established 
and paid for out of a similar grant. 

A brief series of performances by Sir Augustus Harris’s 
Italian Opera Company commenced at the Royal Court 
Theatre on the 25th ult., too late for present notice. The 
orchestra was announced to comprise over fifty players, 
and the whole company is a strong one. It is some years 
since we were so favoured in Liverpool. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE season now commencing promises to be an un- 
usually active one. It is, indeed, true that fewer announce- 
ments than ordinary have as yet been made with regard to 
Saturday evening rivalries; but if this merely means that 
our musical attractions will be less hurtfully concentrated, 
and that some provision will be made for other nights, the 
avoidance of the keen competition of the last few winters 
will be very wise. Such a change has repeatedly been 
advocated, and it is difficult to understand the object ot 
crowding so many performances, appealing to one class ot 
amateurs, into one night, and leaving bare of like enter- 
tainment all the rest of the week, Resolute perseverance 
in an attempt to establish, upon a firm basis, good and 
cheap Concerts in the earlier part of each week would 
certainly succeed. 

Sir Charles Hallé’s prospectus, of course, claims first 
attention ; and like the promises of other Concert-givers, it 
shows a sense of the necessity for moving on. The solo 
engagements will bring down our established favourites— 
Lady Hallé, Messrs. Joachim, Sarasate, Hess, Siloti, F. 
Dawson, and Borwick; Misses Palliser, Landi, Anna 
Williams, and Madame Albani; and at the first Concert 
(November 2) Miss Emma Juch will doubtless vindicate her 
claim to so honourable a position. More: important, 
however, is it that just two, only two, British works 
are to be submitted—viz., Sullivan’s ‘* Macbeth ’’ Overture 
and Stanford’s ‘Irish’? Symphony. Perhaps _ the 
time may come when greater research into our national 
library may be deemed prudent. But a Symphony by 
Sgambati, some characteristic pieces by Smetana, and many 
lighter orchestral novelties are promised; and the choral 
efforts will include Beethoven’s Choral Symphony and 
Handel's “' Israel in Egypt,’’ works which will delight both 
choirmaster (Mr. R. H. Wilson) and choir. The first part ot 
Liszt’s “St. Elizabeth” has repeatedly been given at the 
Athenzum by the finished choir over which Dr. Hiles 
formerly presided, and a great desire was excited to hear 
the complete work written in so serious and thoughtful a 
strain. ‘The Flying Dutchman” will be revived, and 
Rubinstein’s ‘*‘ Tower of Babel’? may possibly prove ot 
higher calibre than the “ Paradise lost” which we had 
some years ago. 

In addition to his arduous work in connection with the 
Thursday Evening Choir, Mr. Wilson undertakes the 
direction of the Openshaw Choral Union, which is 
rehearsing Cowen’s “‘ Rose Maiden” and, as usual, “ The 
Messiah” for Christmas; and a smaller association at 
Cheadle, which will essay “‘ Carmen,” the ‘‘ Esmeralda” ot 
Goring Thomas, and Dvordk’s “ Spectre’s Bride.” 

Dr. Watson’s Associations will be vigorous as heretofore. 
The Vocal Society will, in conjunction with many well 
known cantatas, bring forward several almost forgotten 
selections from among the masterpieces of the Italian 
schools of choral writing. Durante’s Magnificat will be in- 
cluded in the first programme of the twenty-seventh session. 
The Stretford Society boldly undertakes the ‘‘Hymn of 
Praise,” the Cheetham Glee and Choral Union will give 





of Performances, of Orchestral Concerts, directed by Mr. 


Gaul’s “Joan of Arc” and Mendelssohn’s “ Athalie,” and 
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the Atheneum Musical Society is rehearsing the last- 
named work, together with Bennett’s ‘‘ May Queen.” 

On Saturday evenings Mr. Barrett’s gatherings at St. 
James’s Hall and Mr. Cross’s entertainments at the Young 
Men’s Christian Association will still compete for public 
favour. 

Outside the city, but within easy reach, Mr. Blacow’s 
Choral Union at Pendleton (now in its twenty-third 
season); and, at Oldham, Mr. Clafton’s Philharmonic 
Society for large choral works, and Vocal Society for 
lighter pieces, serve to keep alive a taste for good music. 

In conjunction with Messrs. Hime and Addison, of this 
city, Messrs. Harrison announce four Star Concerts at 
pretty wide apart dates, with Mesdames Patti and Albani, 
Miss Palliser, and other attractions. 

The School Board will continue the violin classes started 
some two years ago, under the guarantee of Dr. Hiles, 
and afterwards subsidised by the Technical Committee of 
the Corporation ; and additional interest will attach to this 
effort to bring the orchestral instruments within the grip 
of poor children by the fact that the next stage in 
systematic instruction is now organised, and, on the 
2nd inst., the new Royal Manchester College of Music, 
under Sir Charles Hallé’s direction, will be opened, with a 
fairly complete staff of professors and a considerable num- 
ber of pupils. The aid of the Owens College has been 
liberally given, and the composition classes of the University 
course, carried on there by Dr. Hiles, will be rendered 
available for the more advanced students. 

Preluding the full work of the season, we are enjoying 
the autumn visit of the Royal Carl Rosa Company, and on 
the rgth ult., at the Town Hall, Mr. J. Kendrick Pyne 
re-opened the organ, which M. Cavaillé-Coll has 
materially enlarged. The instrument now contains fifty- 
one sounding stops, with coupling powers almost rivalling 
those of an electric action, and is, in all respects, extremely 
satisfactory, whether as regards power, balance, or varied 
quality of tone. 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE concert season here has set in unusually early 
owing to the visit of the British Association. On the 
16th ult. the Sacred Harmonic Society contributed 
a handsome item to the entertainment of the distin- 
guished visitors in inviting them to a ‘ Mendelssohn” 
Night in the Albert Hall. The principal singers were 
Madame Fanny Moody, Mr. Houghton, and Mr. Charles 
Manners. The programme included the g5th Psalm, 
‘‘ Hear my Prayer,” the ‘‘ Loreley”’ Finale, the Pianoforte 
Concerto in G minor, &c. The latter was very finely 
eng by Miss Cantelo, who received quite an ovation for 

er performance and was well supported by the orchestra. 
Madame Fanny Moody and the band and chorus gave an 
admirable rendering of the ‘“Loreley” Finale, and Mr. 
Charles Manners was recalled for his characteristic perform- 
ance of “I’m a roamer.”” Mr. John Adcock conducted 
and must be commended for his most important share in 
the success of the evening. 

At the Conversazione given by the Mayor in the Castle 
Museum, on the 14th ult., a small choir of select voices 
from the Philharmonic Choir sang part-songs in the Textile 
Gallery, under the direction of Mr. F. Marshall-Ward. In 
balance, tone, and finish the combination was unusually 
good, and their singing evoked unmistakable admiration 
from the visitors present. : 

Mr. F. Marshall-Ward has been appointed Conductor of 
the Mansfield Harmonic Society, which will commence 
rehearsals in October with Spohr’s ‘‘ Last Judgment.” 

Mr. William Allen announces important engagements 
for his coming series of Classical Concerts, in which 
chamber music for wind instruments will predominate, 
Beethoven’s Septet and Quintet being the chief ‘pieces. 
Herr Ellenberger continues his Chamber Concerts, which 
are now well fixed in public favour, owing to the judgment 
and care displayed in the performance and selection of 
music. The coming season will indeed be a busy one, 
lace music will be again increasingly before our 
public. 








MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE coming season promises to be an exceedingly busy 
one. In addition to an exceptionally large number of Ballad 
and Orchestral Concerts, the numerous local Choral and 
Instrumental Societies are putting forward important pro. 
grammes, and it is to be hoped that the plethora of good 
things will not, in the present state of trade, result in any 
serious financial losses. 

The Amateur Musical Society have re-commenced 
rehearsals, under Mr. Schollhammer, the work in prepara. 
tion being “Elijah.” For the second Concert the Com. 
mittee will, as on previous occasions, select a successful 
Festival novelty. 

The Musical Union (Mr. H. Coward, Conductor) is 
rehearsing Stainer’s ‘‘St. Mary Magdalen”’ for the first 
Concert. At Christmas ‘The Messiah” will be given, 
and in the early spring Mr. H. Coward’s Oxford ‘“ Exercise,” 
a short Oratorio, entitled “‘ The King’s Error,’’ will be per- 
formed for the first time. At an informal social Concert 
Mr. Coward’s new Cantata ‘“‘ The Fairy Mirror’’ will also 
be produced by this excellent Society. 

The Choral Union (Mr. S. Suckley, Conductor) opens 
the season with a Concert performance of Wallace’s Opera 
‘“‘Maritana,” to be followed by ‘*The Messiah” and 
Haydn’s “‘ Seasons.” 

The St. Cecilia Musical Society (Mr. William Brown, 
Conductor) announces an attractive list of works, among 
them being ‘‘ Cavalleria Rusticana ” (Concert performance), 
“The Messiah,” ‘‘ Judas Maccabzeus,” and “St. Paul.” The 
enterprise of Mr. Brown introduced ‘‘ The Redemption” 
and the “ Rose of Sharon” to Sheffield, and possibly in a 
less busy season he may be disposed to essay a repetition 
of one of these works. 

The Upperthorpe Musical Society announces “St. Paul,” 
under Mr. J. Beaumont. The Pitsmoor Musical Society 
(Mr. J. W. Renshaw, Conductor) is rehearsing Barnett’s 
“ Ancient Mariner.” 

Among other district and suburban societies which have 
already re-commenced the season’s rehearsals are the 
Ranmoor Vocal and Brincliffe Musical Societies. 

The Sheffield Amateur Instrumental Society (Mr. H. 
Coward, Conductor) has issued a list of works to be 
performed, among them being ‘“ Lenore’ Symphony 
(Raff), Symphony (Hermann Goetz), and works by 
Edward German and other English composers. Messrs. 
Harrison, of Birmingham, have announced a series of four 
Ballad Concerts, at the first of which Madame Patti will 
sing. When to these are added Mr. Charles Harvey's 
Subscription Concerts (a series of five Orchestral Concerts), 
visits by Mr. Sarasate, Dr. Joachim, and Sir Charles Hallé, 
it will be seen that the season bids fair to be eventful and 
interesting. 

The Barnsley St. Cecilia Society (Mr. Alfred Benton, of 
Leeds, Conductor) announces ‘“ Elijah” to be given in 
December. For the second Concert the work proposed 
is Dvordk’s ‘‘ Spectre’s Bride.” 


MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


In this district signs of musical activity are already per- 
ceptible, and the various choral and orchestral societies are 
making preparations for the forthcoming season. 

The report of the Sarum Choral Society shows that good 
progress has been made during the past year, and the future, 
in spite of the necessity for economy, appears to be bright 
and hopeful. The members, with Mr. C. F. South 3s 
Conductor, re-assemble for practice this month, and the 
first Concert will take place near Christmas. 

At Westbury the Philharmonic Society, under the con- 
ductorship of Mr. Alfred Foley, has commenced operations, 
and will give a Concert on November 28. The works to 
be performed include Sir G. A. Macfarren’s “ May Day; 
the first movement of Mozart’s G minor Symphony, 
Schubert’s Ballet Music in “ Rosamunde,” Mendelssohn's 
“War March of the Priests,” and the Intermezzo from 
“ Cavalleria Rusticana.”’ 
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The Test Valley Musical Society, of which the 
Rev. E. H. Moberly is Conductor, has decided to give 
Concerts at Winchester and Portsmouth in January next. 
The vocal portions of the programme will consist of songs 
and madrigals, but the instrumental selections will include 
several works of some importance, among which may be 
mentioned ‘ Serenade,” Op. g (Fuchs); Ballade in A 
minor, Op. 1 (Greef); Minuet (Schubert); Tema and 
Variations, from Suite for strings, Op. 35 (Alexandre 
Glazounow). 

Mr. Moberly’s orchestra of ladies, which, it was expected, 
would appear again this side of Christmas, will, in all 
probability, not do so until next year, when they will give 
a Concert in London, at St. James’s Hall. The programme 
will include two novelties—Serenade for string orchestra 
by Julius Klengel and Serenade (Op. 44) by Ferdinand 
Thierot, besides Handel’s Concerto Grosso, No. 7. 

Dr. Lemare will resume his Oratorio Concerts at Bourne- 
mouth later on in the season. A suitable room for these 
Concerts has yet to be provided, and it is a matter for 
regret that the stage of the Pavilion in the Winter Gardens 
is not sufficiently large to accommodate Dr. Lemare’s 
forces. 

The Southampton Philharmonic Society will shortly 
resume work, under the direction of Mr. H. M. Pike; but 
up to the time of writing no definite programme has been 
arranged. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


New York, September 11, 1893. 

WE are now in the intermediate time between the 
summer Concert and the oratorio, opera, and orchestral 
Concerts of the fashionable period, hence there is little of 
musical interest to chronicle except prospectively. A tour 
among the New York Conductors revealed the fact that 
plans are still in nubibus, many having not yet returned 
from their summer outing. 

The total collapse of the Bureau of Music in*Chicago, 
as noted before, has led to serious disappointments, and 
will doubtless be followed by grave complications, of a 
more or less unpleasant character. The orchestra, which 
for a time continued a hopeless experiment under Mr. Max 
Bendix, has finally dissolved, while the artists and chorus 
are maintaining tentative relations with the authorities 
tom which nothing of artistic worth can result. 

The one feature of special interest is the forthcoming 
Worcester Festival, on the 25th to the 29th inst., which is 
the annual feast of good things musical for a large part of 
New England. The artists include Madame Nordica, 
Miss Carl Alves, Mr. Reiger, Dr. Carl E. Dufft, De 
Pachmann, and Henri Marteau, with others of equal merit. 
The large forces are the usual chorus of 500 voices and an 
orchestra selected from the Boston Symphony, the whole 
under the direction of Mr. Carl Zerrahn, who for many 
years has been at the head of this enterprise. For the 
present season he has the efficient aid of Mr. Franz 
Kneisel. Among other attractions are offered Smart’s 
“Bride of Dunkerron,’’ Schubert’s “Miriam’s Song,” 
Saint-Saéns’s “ Samson et Dalila,” and parts of ‘“ Judas 
Maccabeeus.” ‘These, with symphony and solo numbers, 
constitute a programme of more than ordinary interest, 
and will doubtless result in a large attendance, despite 
the financial troubles from which we are just beginning to 
emerge. 

The season promises well in respect of the visits of 
tirtuosi of many sorts and many grades of excellence. Of 
course, in the forefront of probable success stands 
Mr. Henri Marteau, the young violinist, who has leaped 
into fame by legitimate means and genuine artistic 
worth. Vladimir de Pachmann is with us once again under 
the Chickering auspices, and will doubtless, as heretofore, 
delight us with his playing. 

Another change in respect of Chicago music is to be 
noted. The Directors of the Italian Opera have decided, 
for reasons which seem to them ‘good and sufficient,” to 
Postpone the opening of the season there, and to begin 
their tour in New York City—practically to inaugurate the 
Metropolitan Opera House, renewed and improved. Many 


at the Bristol Industrial and Fine Art Exhibition. 





changes have been made in the matter of seating, decora- 
tions, &c., so that artistically, and especially in the matter 
of acoustics, it is a vast improvement upon its ill-omened 
predecessor. With the De Reszkes, Lassalle, Madame 
Nordica, Madame Calvé, Madame Melba, and a company 
in every way correspondent, the season will doubtless be 
one of great benefit musically; the directors, however, are 
very naturally not so sure of the financial side, and have 
wisely resolved to wait until matters are more settled, and 
then, as is fit, open in New York. 

The arrival of M. Alex. Guilmant in Chicago gave a 
dignity and importance to the Organ Recitals in Festival 
Hall. Unfortunately his stay was very limited and his 
Recitals few in number. Festival Hall was fairly well filled 
and the audience mildly enthusiastic. It has been arranged 
that M. Guilmant shall give one or more Recitals in a 
representative hall or church in each of the great cities. 
Here in New York he is to give one Recital at the Old South 
Church, where Dr. Gerril Smith presides ; and Mr. William 
C. Carl, himself a former pupil of Guilmant, is making 
loyal efforts to secure another at the United Presbyterian, 
it is to be hoped successfully. 





THE successful series of Concerts given annually by the 
Hann family, at Brixton Hall, have now become a regular 
institution, and the eighth season will commence on Mon- 
day, the 30th inst., the other dates being November 20 and 
December 11. It is intended to perform the following 
works during the season: Quartet, E flat (Op. 38), Rhein- 
berger; Quartet, E flat (Op. 87), Dvorak; Trio in F, B. 
Godard; Sonata for pianoforte and violin, in D minor, 
Schumann; Sonata for pianoforte and violoncello, in D 
major, Mendelssohn; Sonata for pianoforte (Op. 814), 
Beethoven ; Quartet in D minor (Op. 76), Haydn; Quartet 
in A minor (Op. 41), Schumann; Quartet in A major 
(Op. 18), Beethoven. 


Mr. HERMANN SMITH, who for many years past has 
devoted much time and study to the practical side of 
musical acoustics, is about to publish a short treatise on 
“The art of tuning the Pianoforte.” Judging by the 
advance sheets of the index forwarded us, the professional 
and amateur tuner will find in the pages of this work all 
the knowledge that is necessary to make the household 
instrument as harmonious as its nature will permit; save 
the knowledge alone derivable from experience, which we 
would advise the amateur to gain from the school room, 
or someone else’s pianoforte. 


For the twentieth annual Festival of the London Church 
Choir Association, which is to take place at St. Paul’s 
Cathedral on Thursday, November 16 next, an unusually 
attractive Service-book has been prepared, nearly everything 
having been composed specially for the occasion. The 
Magnificat and Nunc dimittis is by Dr. Creser, the anthem 
by Dr. G. M. Garrett, and the Psalm-chants by Dr. Keeton. 
The service opens with a Processional Hymn-tune by Mr. 
C. E. Miller, followed by one composed by Dr. Martin, the 
Conductor of the Festival. 


MusIcav competitions will be held on December 2 and 18 
On the 
first date there will be brass band contests, senior and 
junior, open to all amateur bands; and solo pianoforte 
competitions, senior and junior, likewise open to amateurs. 
On the 18th there will be competitions for female choirs, 
male choirs, and mixed choirs. Prizes value over £250 
will be given altogether, and entries and entrance fees are 
to be sent to Mr. H. J. Spear, the Corresponding Secretary, 
not later than the 23rd inst. 


Mr. FrepeErIck W. Davis, the Conductor of the Broad- 
wood Band, has quite recovered from his recent severe 
illness. During his enforced absence his duties were most 
satisfactorily discharged by Mr. Charles Appleford, who 
has sent in to the committee of management a very 
encouraging report of the abilities and progress of the 
players entrusted for the time being to his tuition. 


Mr. E. H. THoRNE gave an interesting Organ Recital 
on the rs5th ult., at St. Anne’s Church, Soho. The 


programme included two Preludes and Fugues by Bach, 
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Handel’s Concerto in B flat, a Toccata and Fugue in 


C minor and an Allegretto in F sharp minor by the 
recitalist, and an Interludium in D by Mr. Algernon 
Ashton. Miss Ada Scrivener was the vocalist. 

Mr. ROBERT GRICE was presented by the Gentlemen of 
St. Paul’s Cathedral Choir, on the 24th ult., with a hand- 
some black marble dining-room clock on his retirement 
from the Choir at Michaelmas. The presentation was 
made by Mr. R. de Lacy (in the unavoidable absence 
through illness of the Senior Vicar-Choral, Mr. Fred. 
Walker). 


THE Sunday Organ Recitals at the People’s Palace 
were resumed on the 3rd ult., by Mr. B. Jackson. The 
programme included Mendelssohn’s Fourth Sonata, Bach’s 
Prelude and Fuguein D major, and other works by Salomé, 
Guilmant, Saint-Saéns, Smart, Sullivan, Klein, Grison, 
and Handel. 


WE regret that by an oversight in the article on Welsh 
Choral Singing in our last issue we stated that Dr. Mac- 
kenzie was the first English composer who had been created 
a Welsh Bard. We learn that there are others who claim 
to have been admitted to that ancient order. 


‘* PETERKIN,” a comic opera in three acts, written by Mr. 
L. W. Ladislaw, and composed by Signor L. Camerana, 
was produced, on the 4th ult., at the Royalty Theatre. 
A weak libretto, commonplace music, and an inexperienced 
company resulted in the work being speedily withdrawn. 

THE Emperor of Germany has been pleased to accept 
copies of ‘The Queen’s March Past,” by Mr. Algernon 
Rose. 








‘REVIEWS. 


The Art of Chanting: History, Principles, Practice. 
John Heywood. [Clowes and Son.] 


WE have here a very thoughtful treatise from the pen of 

a practical musician who combines knowledge with zeal. 
Before entering on the main question which has given rise 
to this brochure, we must point out that the author has 
unwittingly wronged Marbecke. He quotes two passages 
thus :-— 
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But we should be glad to hear where all the accents in the 
above quotation are to be found. Quite lately we have had 
two original copies of Marbecke in our hands and we can- 
not recall any such marks; nor are they in the Pickering 
or Rimbault reprints. A most casual glance at Marbecke’s 
Quicungue vult would have shown Mr. Heywood that 
Marbecke’s version of the Fourth Tone was not the modern 
use, which is made to end in triple measure— 
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but the version used by Glareanus, in which, almost without 
exception, the first note of the above is non-accented and 
the second note strongly accented, thus— 
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Viewed from this point Marbecke cannot certainly be 
charged with giving ‘ wildly eccentric settings.” Has Mr, 
Heywood forgotten his mnemonic of the Fourth Tone ?— 
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There is certainly nothing in this to justify our author in 
supplementing Marbecke with accents placed where 
Marbecke never dreamed of them. 

But now let us go at once to the true pith of our author’s 
book. It is an effort to prove that the true form of an 
Anglican Chant is this— 

Let us turn a modern Chant into this form and try the 
effect— 
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Of course it follows that the words should be pointed to 
match this form. We open the “Anglican Psalter” in 
which Mr. Heywood has, we suppose, carried out his 
principles and we find— 


S (First half of Chant.) 
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We cannot see why these unimportant final syllables 
should be placed in a position which Mr. Heywood himself 
considers strongly accented. The theory may be delight- 
ful, but the practice approaches the comic. 
Now let us see the effect of Mr. Heywood’s principles 
when applied to the second portion of a chant— 
, 


Thus affecting an ordinary chant— 
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Before leaving the question of pointing, we ought to 
allude to the oft-made remark, that a pointing is good in 
proportion as it approaches good reading. There is some 
truth in this, but if pushed too far it leads to the most 
disastrous results, But, on the other hand, setting aside 
such exceptions and difficulties as the very short verses in 
the Te Deum and elsewhere, it may be safely urged that 
any pointing which wilfully upsets the complicated un- 
written laws of good reading cannot be considered the 
best of its kind. Mr. Heywood writes: ‘‘ The Lord is 
King for ever and | e —| -ver.”’ In this example the 
“ever” and “ | e— | -ver” aretwo distinct statements of 
the same thing; both cannot be right; but the ordinary 
Cathedral pointing is right: ‘‘ The Lord is King for | ever 
and | ever.” a pie 

Then, again, did the first syllable of the word “+ doings 
ever get drawled out thus?—“ They are corrupt and 
become abominable in their | do —| -ings.” The word 
“abominable” in the above quotation being a portion of 
the recitation will, of course, receive its customary pro- 
nunciation ; but a few verses later Mr. Heywood says: 
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become abomi- | na — | -ble||.”” Here again are two distinct 
treatments of the same word. Of course our author would 
suggest that bars containing such unimportant syllables 
should not be sung in strict time; that rigidity of rhythm 
is the bane. of Anglican chants no one can gainsay, but 

ranted any amount of licence and elasticity, and train a 
choir (if you can) to tread gently on all the natural positions 
of musical stress, yet, after all, we maintain that this 
system is neither satisfactory in music nor reading. 

Examples could, of course, be multiplied to any extent, 
for be it said, to our author’s credit, he is remarkably con- 
sistent. 
his followers—Baker and Monk, for instance, who in the 
“ Ancient and Modern Psalter” write: ‘‘ Praise him upon 
the well | tu - ned | cymbals : praise him upon the | loud — 
| cym — | -bals.” 

Now, if in the above the words “ well-tuned cymbals” 
are recited as in good reading, why should the other class of 
instruments suddenly become | lou-houd | cy-him- | -bals? 
Heaven only knows! 

We are fully aware that this system of pointing has a 
large number of adherents, and we warmly recommend 


them to use the Anglican Psalter forthwith. But we do| 


not like it, and we think we can give good reasons for our 
likes and dislikes in this matter. The fact is, the strong 
accent of an Anglican chant is on the final bar of both 
clauses, and not on the first note of the last bar but one. 
The cause of this is easily traced and quite unmistakable. 


As soon as composers began to use a 4 to 3, or the more | 


modern § § immediately before the final chord, the strong 
accent was necessarily thrown on to the final chord. Every 
school child knows that in this— 
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an accent on the last chord is inevitable. Also that the 


following is not so natural— 
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Mr. Heywood has, we think, proved historically that the 
accent ought, perhaps, to have developed at the penultimate 
bar, but the naughty chant has chosen to evolute otherwise, 
and we must face the fact. The rhythm of Barnby’s chant 


is— 
‘cea iemnetin, 
(iS 


No arguments, no theory, can succeed in making it end— 


é # , , 
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Many years ago an article appeared in this journal des- 
ctibing the true rhythm of a double chant, thus— 
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The strongest argument urged against it was that the last 
note of the first half is never held so long in actual practice, 
but many approved of it, both amongst musicians and clergy. 
We entirely sympathise with our author in his attack on the 
ultra-development of the Cathedral system of pointing, by 
which a large number of important words were ousted from 
the Recitation in order that they might have the benefit of the 
succeeding musical phrase ; but surely this style of pointing 
18 nearly obsolete, and certainly is not likely to be resusci- 
tated. Mr. Heywood is rather severe, too, on the careless and 
unintelligent manner in which the Psalms are sung ; but here 




















He is, in fact, far more consistent than some of | 


again we take a more optimistic view ; throughout the whole 
country the Psalms are far better treated than they used to 
be; we have a much more plentiful supply of well-trained, 
zealous choirmasters, and our clergy day by day are more 
thoroughly realising the true position of music in worship. 

In conclusion, we can only compliment Mr. Heywood on 
the learning he displays and on the ingenuity of his special 
pleading. As our Anglican chant grew out of a particular 
form of the Latin chant, it certainly ought to have hada 
penultimate stress, as we have already admitted; and it is 
without doubt rather startling to find how rapidly the 
modern form of cadence destroyed the promised penulti- 
|matestress. But it is absurd to point our Psalms to suit a 
| penultimate accent because the Anglican chant ought to 
|have “developed a tail’? of this form. We know that 
| some persons consider the whole thing a matter of taste, 
|not to be argued about. It may beso. Mr. Heywood’s 
| principles have led to a system of pointing which does 
|not suit our particular taste. 





| Concerto en Fa ¢. Pour Piano et Orchestre. Par 
| Sigismond Stojowski. Op. 3. 
[Stanley Lucas, Weber and Co. | 


A GLANCE at the pages shows at once that the 
music is of the “higher development’’; but then the 
composer is a virtuoso, and, moreover, the work is dedi- 
cated to Antoine Rubinstein. Difficulties written for mere 
| Show, for the sake of astonishing the groundlings, must be 
| condemned ; but it should not be forgotten that players 
having perfect command of the keyboard cannot be expected 
to write as ordinary folk. The only question is, how far 
such difficulties are a means to an end? Of the Concerto 
under notice it is impossible to form a definite opinion, 
| inasmuch as the orchestra is only represented by a second 
pianoforte part. The work opens with a mysterious 
theme given out without harmony by the orchestra—(was 
the composer thinking of a certain slow movement of 
Beethoven’s in one of his quartets ?)—it constitutes the 
principal theme of the movement, and is treated with great 
skill and variety. The second theme, in the orthodox rela- 
tive ‘major, which is evolved from it, forms an admirable 
contrast. Thesecond movement, Romanza, is in D flat— 
i.e., enharmonic change for C sharp. The opening can- 
tabile theme, of Chopinesque character, has much charm ; 
it is first given out by the orchestra. After a middle section, 
pitt mosso, of some power, a return is made, vid a short but 
showy Cadenza, to the opening theme, which is now pre- 
sented in ornamented fashion. The closing movement is 
an Allegro con fuoco, full of storm and stress ; except in the 
hands of a great pianist it would stand but a poor chance. 
It is to be hoped that Sigismond Stojowski will soon have 
an opportunity of presenting his work before an English 
audience. 


Sonate (No. 2, G dur). Fir Pianoforte, und Violoncello, 
Von Algernon Ashton. Op. 75. 

Cavatine. Fir Violine. Von A. Ashton. Op. 6r. 

Immortellen. Drei Charakteristische Clavierstiicke. Von 
A. Ashton. Op. 65. [N. Simrock.] 


THE opening movement of the Sonata for pianoforte and 
violoncello—an Allegro moderato in G major—is one of 
great, one might almost say sombre earnestness. The 
composer, while at work on it, must have been in serious 
mood. The opening theme, propounded by the violoncello, 
is of sad, enquiring tone; it is developed at some length, 
and leads to a second and characteristic theme in the 
orthodox dominant key. The first part closes with a quiet 
reminiscence of the first theme. The development section 
is not long; both themes are worked, and there is great 
variety of rhythm. The Adagio commences with a quaint 
and plaintive theme; the opening bars, indeed, have a 
Volkslied character, but the rest of the long drawn out 
phrase savours of art rather than nature. The theme in 
the relative major is of lighter character. The principal 
theme, on its return, is presented in new and more 
imposing dress. The Finale (Allegro animato) is 
extremely vigorous. The whole work is full of sound 
thought and clever workmanship ; but to those who know 
Mr. Ashton’s music these qualities will not come as a 





surprise. The composer’s subjection to the school of 
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Schumann and Brahms is very evident, and it probably | 
proves a bar to the full manifestation of his individuality. 
The Cavatine for violin is a short effective piece, remarkable 
for its quiet character; in seven pages there are only four 
forte bars. The pianoforte pieces are short, clear in form, 
and interesting to the player; the third is most to our 
liking. 


The One Shilling Classical Album. 
Tarantelle. By W. Arthur Blakeley. 
[J. & J. Hopkinson. ] 

Pianists have much to be thankful for: they possess a 
musical literature of never failing interest and of extra- 
ordinary variety. Among modern composers, Chopin 
naturally holds an exalted place, yet, whatever the passion 
of pianists for the Polish composer, Henselt is not neglected. 
Chopin may have surpassed him in depth of feeling, but 
scarcely in technical skill or grace of expression. Both can 
be enjoyed, and it is only when directly opposed to each 
other that poetry is felt to be the prevailing feature of 
Chopin’s music and pianism that of Henselt’s. The 
Album under notice contains no less than eight pieces, 
among which are the lively ‘‘Repos d’Amour,” the ever 
delightful ‘Si oiseau j’étais,” and the sparkling ‘ Petite 
Valse.” Players unaccustomed to Henselt’s wide arpeggio 
chords and melodising with both hands would have been 
thankful for a little more help in the way of fingering. 

The Tarantelle, by W. A. Blakeley, is a spirited little 
piece, but Saltarelle would surely have been a better title 
for it. The introduction of the principal key in the F major 
section takes away from its freshness when the first theme 
returns. 


Henselt. 


Mozart's Songs. [Novello, Ewer and Co.] 


SoME great composers of the past distinguished them- 
selves in many branches of their art; others in only a few. 
In a comprehensive study of the art-work of any one 
composer it is possible, while pointing out the direction in 
which he displayed his greatest strength, to notice much 
that is of interest in works, relatively speaking, of inferior 
value. But for ordinary purposes only the highest summits 
are noted, and we speak of Mozart's great operas, Beet- 
hoven’s immortal symphonies, and Schubert’s divine songs. 
And for this reason, and also because musical literature is 
ever on the increase, it has come to pass that Mozart’s 
songs, so full of tender pathos and delicate charm, do not 
receive their proper share of attention. In the album 
under notice we have, among other gems, ‘“‘ The Violet,” 
which has justly been described as ‘‘ the crown of all the 
songs ’’; the popular ‘‘ To Chloe,” with its smooth flowing 
melody (how, by the way, the cadence—p. 28, line 1—recalls 
Gluck !) ; the neat, melodious ‘‘ The little Spinner,” written 
at the close of 1787, that year so fruitful in great works; 
and ‘‘ When evening falls,” belonging also to the same 
year, an expressive song, which, in its delicate word- 
painting accompaniment, seems to prefigure Schubert. 


Suite for Pianoforte. By Edward German. 
[Edwin Ashdown. ] 

Tue old Gavotte form is frequently met with, but Suites 
are no longer written with Allemandes, Courantes, &c., and 
without change of key. Mr. German has, it is true, a 
Bourrée, but the other movements are in modern style, and, 
apparently, not even intended to be played in succession. 
The Impromptu opens with a quiet, plaintive phrase; the 
Cantabile on page 5 was evidently inspired by Schubert ; 
the movement appears to us a trifle long. The Valse- 
Caprice is graceful; the opening on the dominant chord of 
minor thirteenth is curious. Of the remaining four move- 
ments, the crisp little Bourrée and the plajntive Elegy are 
the most attractive. 


* Kinderfest (Children’s Frolics), By S. Jadassohn. 
Op. 112. [Leipzig: Carl Merseburger.] 

THESE six ‘easy and instructive” duets for pianoforte 
are admirable little pieces. Within moderate compass, 
and with modest means, the composer has produced very 
attractive tone-pictures. They are all good, but our 
favourites are No. 2, ‘“‘ Ruhe am Bach” (A rest by the 





rivulet”), and No. 3, “ Ringelreihn” (‘ Ringa, ringa, 
rosie’). 


Original Compositions for the Organ. 
and 185. [Novello, Ewer and Co.] 

THE Postlude in C, which forms the contents of the first 
of these numbers, is the composition of Mr. Edward 
Cutler, Q.C., an eminent Chancery barrister, one of an 
enthusiastic and happily increasing number of amateurs 
who are endeavouring to prove that music in this coun 
is not the sole prerogative of those who practise it for 
professional purposes. Its style generally is broad, cheerful, 
and diatonic, but the chromatic close is novel and almost 
startling. No. 184 isa Minuet in G by Hamilton Clarke, 
melodious, but stately and dignified, and therefore by no 
means unsuitable as a church voluntary. The last of the 
three is a more elaborate piece, consisting of a series of 
variations by John E. West on the ancient Easter Hymn 
“O Filii et Filiz.” The writing is masterly and extremely 
effective without being too difficult or pretentious. 


Nos. 183, 184, 


The Burlington Music Books, Nos. 26 and 28. 
[Robert Cocks and Co.] 

To those gifted with a fine voice, or to those who have 
frequent opportunities of hearing vocal music, such collec. 
tions as No. 26 may not appear of great interest, but to 
many they are the only means of becoming acquainted with 
the masterpieces of sacred song. No. 26 contains twelve 
pieces, including Spohr’s ‘“ Blest are the departed ” (trans. 
posed, probably for convenience, from the key of G flat to 
that of G major) and Mendelssohn’s ‘ But the Lord.” 
There is one transcription of an instrumental movement— 
or, rather, of the opening—the Adagio from the ‘* Hymn of 
Praise.’’ No. 28 contains songs by Silcher, Gumbert, and 
Abt, and a not very satisfactory excerpt from Mendelssohn's 
G minor Concerto. 


Romance en Ré and Mélodie. For Violin. By Johannes 


Wolff. [Robert Cocks and Co.] 


THE Romance opens with a smooth, soft melody, 
which, after a full cadence, is followed by a broad phrase 
in the key of the dominant; the progression from the chord 
on the dominant to that on the flattened submediant may 
offend rigid theorists, but it is decidedly effective. Aftera 
short middle section, the principal theme is resumed. 
The second piece is an excellent transcription of a graceful 
melody by G. Pfeiffer; the pianoforte accompaniment is 
light and pleasing. 

For Violin and Pianoforte. By H. 
Grossheim. Op. 24. [Novello, Ewer and Co.] 


THESE are very interesting little pieces. To make short 
and easy pieces attractive is a task of no little difficulty. 
The first number, ‘ Allegretto,” is bright, though not 
specially characteristic. But the innocent little ‘‘ Melody” 
which follows has great charm. No. 3, “Song,” is quiet 
and plaintive; the harmonies of the accompaniment are well 
selected, and the closing Coda bars with the minor chord on 
the dominant (the key of the piece is D minor) are quaint. 
No. 4, ‘A la Gavotte,” is light and taking, though one ot 
two of the bars of the accompaniment are somewhat out of 
keeping with the rest. No.5, ‘Breaking up,” is a lively 
movement ; one can picture to one’s self the happy, smiling 
faces of boys about to exchange a comfortless schoolroom 
for the cosy fireside at home. 


Six Easy Pieces. 


Bagatelles for the Pianoforte. Op. 13. By Max Mayet. 
[Novello, Ewer and Co.] 

THESE are short pieces with titles after the manner of 
Schumann’s Album. The influence of that composer may 
be traced here and there, but only in a general way. he 
music has both character and charm. _ It is impossible to 
notice in detail all the twelve numbers, which all contain 
something of interest, so we must pick out the gems. 
‘“‘Granny’s Tale” is a bright little piece, and not lacking 
in humour; “ Poor Cinderella” is full of quaint melancholy; 
and “ Cuckoo” is both real and ideal. 


Elégie et Rondo. For Violin, By Emile Sauret. Op. 48. 
[Novello, Ewer and Co.] é 

Tue Elégie opens with a quiet, plaintive phrase 
the key of E minor, which is developed at some length. 
The middle modulating section, though for the most patt 
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soft, is in excellent contrast. After an animato, a long 
drawn-out phrase leads back to the principal key and 
rincipal theme. The piece finishes pianissimo in E major. 
The Rondo is in the key of A minor, and the leading 
theme lacks neither grace nor spirit, while the whole of 
the movement is both clever and brilliant. It is scarcely 
necessary to say that the solo writing is effective, for every- 
one knows that M. Sauret is master of his instrument. 


Five Miniatures. By S, B. Schlesinger. 
[Novello, Ewer and Co. | 
Tuis is a collection of short graceful pieces. ‘‘ Pleasant 
Dreams” is both flowing and melodious; an agreeable 
change comes o’er the spirit of the dreams with the short 
Allegretto section, which effectively breaks the undulating 
accompaniment to the principal theme. ‘ Good Morning ” 
is a cheery little piece, somewhat @ Ja Schumann. A 
“Melody” is of charming simplicity. ‘ Meditation” 
again recalls Schumann, but the music is most expressive. 
“Flirtation ” is light and lively. 


Op. 18. 











FOREIGN NOTES. 


Tue Wagner cycle at Munich has been a great success, 
both artistically and financially. The performances have 
been witnessed by crowded and most enthusiastic audiences, 
amongst whom great numbers of Frenchmen and Italians 
were conspicuous, while the English and Americans were 
also, as a matter of course, present in their hundreds. It 
the performances were not in every respect equal to those 
at Bayreuth—none at an ordinary theatre ever can be— 
several, notably those of ‘‘ Tristan ’’ and “ Siegfried,” were 
nearly perfect. Frau Rosa Sucher—greatest of Isoldes— 
Fraulein Malten, Fraulein Ternina, Herren Vogl, Alvary, 
Lieban, Gura, and Scheidemantel seem to have excelled 
above the rest of the artists, whereas some veteran members 
of the Munich Opera were hardly equal to the parts 
entrusted to them. Next year there will be another cycle, 
during which all those works of the Meister are to be 
performed which will not be given at Bayreuth, so that 
visitors to Bavaria will have an opportunity of hearing the 
whole of the dramas, from “ Die Feen” to “ Parsifal’’! 
In view of the enormous success of this year’s cycle, a 
Munich paper suggests that the time has now come for the 
erection of the magnificent German National Festival 
Theatre which the famous architect, Gottfried Semper, 
designed in 1865, at the request of King Ludwig II. This, 
which may be regarded as the realisation of Wagner’s ideal 
theatre (the Bayreuth Festspielhaus being only a temporary 
structure), was to be built on a height (the “ Gasteig- 
hdhen”) on the banks of the river Isar, some distance 
away from the town, and was to be devoted to model per- 
formances of the “ Ring of the Nibelung.” Unfortunately, 
the project had to be abandoned, whereupon the Bayreuth 
theatre was decided upon. 

It is officially announced that the chorus and orchestra 

of the Munich Opera will be considerably increased, so that 
even more and better performances can be given in future 
than hitherto. Amongst the novelties for the new season 
will be Mascagni’s ‘ Rantzau,” Briill’s “Check to the 
King,” E. Humperdinck’s ‘‘ Hansel and Gretel,” Smetana’s 
“Sold Bride,” Verdi’s “ Falstaff,” Cyrill Kistler’s ‘‘ Kuni- 
hild,” and last, not least, the anxiously-awaited “ Guntram,” 
by that fiery young genius, Richard Strauss. This list of 
novelties is almost worthy of Covent Garden. 
_ The Berlin Royal Opera will produce the first three of 
its novelties for the coming season on one and the same 
evening. They are Ignaz Briill’s “‘ Gringoire”’; a one-act 
opera, ‘‘ Mara,” by Ferdinand Hummel; and Mendelssohn’s 
" First Walpurgis Night,” which will then doubtless for the 
first time be performed on the stage. The splendid music 
of this finest of all cantatas will assuredly lose none of its 
effect through having to accompany and illustrate dramatic 
action. In any case, the experiment will be a very inter- 
esting one. 

Verdi’s “‘ Falstaff” was given for the first time in German 
at Stuttgart, on the roth ult., and had but a lukewarm 
teception. This is, perhaps, hardly to be wondered at, if 
We imagine to ourselves the effect of Verdi’s brilliant music 
sung by German singers to a German translation of Boito’s 


The novelties for the next season of the Cologne Theatre 
will be Verdi's “‘ Falstaff,”’ Puccini’s ‘‘ Manon,” Mascagni’s 
‘*Rantzau,” Umlauft’s ‘‘ Evanthia,” Kaskel’s ‘“* Hochzeits- 
morgen,” and Rubinstein’s ‘‘ Kinder der Haide.”” There will 
also be a complete Wagner cycle. 

Major Max Maria von Weber, a grandson of the com- 
poser of “ Der Freischiitz,” will shortly publish a history of 
that opera, for which he will use a considerable amount of 
hitherto unknown material. 

Apropos of the twenty-fifth anniversary of the first per- 
formance of Wagner’s “ Meistersinger’’ (at Munich in 
1868), Messrs. Schott, of Mayence, will shortly publish the 
autograph of the libretto in fac-simile. It will contain the 
dream song ‘Fern meiner Jugend gold’nen Tagen,” 
which the master afterwards decided not to set to music. 

Professor Rheinthaler has retired from the post of organist 
and director of the choir of Bremen Cathedral. His suc- 
cessor is Herr Eduard Néssler. 

The Theater Unter den Linden, Berlin, opened its 
autumn season on August 30 with Sir Arthur Sullivan’s 
opera ‘‘ The Gondoliers,” which was very successful. 

Herr Generalmusikdirektor Ernst Schuch, of the Dresden 
Opera, celebrated, on the gth ult., the twenty-fifth anniversary 
of his début as a conductor. Herr Schuch, who is one of 
the best conductors of the present day, has been mainly 
instrumental in making the Dresden Opera what it is—a 
model of its kind. The first work which he conducted, in 
1868, at Breslau, was a musical farce having the absurd 
title of ‘1733 Thaler 224 Silbergroschen” ; for his “jubilee” 
performance he selected Beethoven’s ‘‘ Fidelio.” 

Eugen d’Albert has completed a new choral work 
entitled ‘“‘Der Mensch und das Leben” (‘Man and 
Life”). The text is by Otto Ludwig. 

The Berlin Philharmonic Choir (Conductor, Herr Sieg- 
fried Ochs) will, on the 16th inst., give its third performance 
of E. Tinel’s Oratorio ‘‘ St. Franciscus,’’ which seems to be 
steadily growing in the estimation of German music-lovers 
and critics. 

Sir Arthur Sullivan’s opera ‘“‘ The Mikado” was some 

time since played for the hundredth time at the Theater 
am Gartnerplatz in Munich—an exceptional run for a town 
like Munich! 
The Hamburg Stadt-Theater will, during next season, 
produce, inter alid, Verdi’s ‘ Falstaff,’ Franchetti’s 
‘¢ Christoforo Colombo,’”? Smetana’s ‘“ Sold Bride,” 
Smareglia’s ‘Cornelius Schutt,” Mozart’s “La finta 
giardiniera,’’ and ‘ Francesca da Rimini” by Hermann 
Goetz. ; 

From the prospectus issued by the “‘ Internationale Schule 
fiir Musik” in Berlin we see that pianoforte lessons are 
given there on the much discussed Janké keyboard as well 
as on the old one, which has so far sufficed for the 
interpretation of even the most difficult compositions. 

Cyrill Kistler’s music-drama ‘ Kunihild” has been 
accepted for performance at the Augsburg and Halle 
Theatres. When it was lately given at the Wurzburg 
Festspiele, a local paper denounced it in the strongest 
terms, because it contained what the irate scribe considered 
an insult to the clergy, or rather to the society of monks. 
At one local church the opera is said to have even been 
condemned from the pulpit. In spite of these capital 
gratis advertisements the Festspiele were an utter financial 
failure, the unfortunate guarantors having to pay as much 
as from 60 to 70 per cent. of their subscriptions to the 
guarantee fund. 

Dr. Hans von Bilow is not yet sufficiently recovered 
from his illness to justify the hope that he may be able to 
conduct all the Concerts of the Berlin Philharmonic Society 
next season. In consequence Herren Felix Mottl and Her- 
mann Levi have been engaged as conductors of the first 
four Concerts. 
The Berlin Joachim Quartet will, in November next, give 
concerts in Belgium and Holland, and, at Easter next year,” 
in Paris. Dr. Joachim and Eugen d’Albert (a decidedly 
strong ‘‘ combination”) will tour through Germany towards 
the end of this year. ; 
Frau Amalie Joachim, the famous German Lieder singer, 
has opened a school of singing at Munich, : 
Eugen d’Albert’s two-act opera ‘‘ Der Rubin” will be 
definitely produced at the Carlsruhe Hof-Theater during the 





libretto. 


first week in October. Herr Felix Mottl will conduct it. 
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It is reported that the famous old Gewandhaus at Leipzig, 
in which J. A. Hiller, Mendelssohn, Schumann, Ferdinand 
Hiller, Gade, Rietz, Reinecke, and others have conducted 
countless concerts, will be turned into a commercial 
exhibition room, after having been for over a century devoted 
to music. 

Professor C. Halir, of Weimar, one of the most dis- 
tinguished German violinists, has just completed a Violin 
Concerto which he will play in public next month. He 
will shortly give two Concerts at Leipzig, at which he will 
play no less than six Concertos. Beethoven, Brahms, 
Paganini, Spohr, Tschaikowsky, and Lalo are the com- 
posers selected by him. 

Anton Rubinstein, who has been staying in Italy tending 
his sick son, has just delivered the full score of his sacred 
opera ‘‘ Christus” to his Leipzig publisher. 

The Choral Society ‘‘ Frohsinn,” in St. Gallen, whose 
choir is one of the finest in Switzerland, will shortly 
celebrate the sixtieth anniversary of its foundation. The 
principal work to be performed at the Festival which will be 
held in connection with the event will be G. Vierling’s 
secular Oratorio ‘‘ The Rape of the Sabines.” 

Paul Umlauft’s Prize Opera “ Evanthia”’ was per- 
formed for the first time at the Dresden Court Theatre on 
August 22, and seems to have met with great success. 

The Imperial Court Opera, Vienna, will, during the 
coming season, add the following works to its répertoire— 
viz., Tasca’s “A santa Lucia,” with Signor Stagno and 
Signora Bellincioniin the principalcharacters ; Leoncavallo’s 
“ Pagliacci”? ; Heuberger’s ‘‘ Miriam,” or “ The May 
Festival”; Smetana’s ‘*‘ The Kiss”; and Smareglia’s 
“Cornelius Schutt.” There will also be the almost 
inevitable Wagner Cycle, ‘‘ with excellent casts,” as the 
official announcement states—and with the usual cuts, we 
suppose, for Vienna does not enjoy Wagner’s works in their 
entirety. It is stated that ‘‘a special feature will be made 
of Marschner’s masterworks,” which means no doubt that 
three or four of the best of this composer’s fourteen operas 
will be given, presumably ‘‘ Hans Heiling,” ‘‘ Der Vampir,” 
and ‘Der Templer und die Jiidin.” A new ballet by Baron 
Erlanger, bearing the charming title of “‘ The Devil in the 
ladies’ school,” will also be given, as well as a similar work, 
“ The five senses,”’ by J. Hellmesberger. 

A German music publisher offered a prize lately for the 
best male-voice quartet, and now the judges in the com- 
petition are enjoying the rare and precious privilege of 
wading through no less than three thousand ‘“ new and 
original ” compositions. 

A certain Herr C. Hagel, director of the Conservatoire 
of Music at Bamberg, has written a new “ Heroic ” 
Symphony, which was recently performed with success at 
the Sondershausen Loh Concerts. We suppose there is 
not much fear of this composition superseding another work 
with the same title, as has now and then been the case 
with operas—e.g., Gounod’s “ Romeo et Juliette’ and 
‘* Faust,’’ which have driven Bellini’s and Spohr’s operas 
of the same names completely out of the field. 

A grand international Song Tournament will shortly take 
place at Diisseldorf, to which over 400 German, Belgian, 
and Dutch Choral Societies have been invited, many of 
which have already signified their acceptance of the invita- 
tion. A grand choral work, ‘ The Triumph of Liberty,” 
has been composed specially for the occasion by Herr 
‘Willemsen, a local celebrity, and will be produced by some 
of the Diisseldorf choirs in the splendid Tonhalle of the 
charming “ Gartenstadt ” on the Rhine. 

The Union of North German Liedertafeln (male-voice 
choirs) some time ago offered a prize for the best musical 
setting of its motto: ‘“‘ Haltet Frau Musika in Ehren” 
The judges in the competition, Professors Kretzschmar 
in Leipzig, Josef Rheinberger in Munich, and Edwin 
Schulz in Tempelhof, selected two compositions as being 
worthy of the prize; but at a meeting of the choirs it was 
decided to refuse both, because it was argued that the 
music to such a motto should be short, striking, and easy, 
qualities which the pieces recommended by these gentle- 
men were considered to lack. During the meeting another 
simpler setting by Herr Ehrhard, of Wernigerode, was sub- 
mitted. This met with general approval and was 
immediately accepted by all the choirs. We wonder how 
the judges took the snub? 





Herr Arthur Nikisch, late Conductor of the Boston 
Symphony orchestra, has entered upon his duties as first 
conductor of the Buda Pesth Royal Opera. He is preparing 
Smetana’s ‘‘ Sold Bride” for his first novelty. 

Madame Essipoff-Leschetizki will shortly leave Vienna 
for St. Petersburg, where she has accepted a post of piano- 
forte teacher at the Conservatoire of Music. 

The monument erected to Liszt at Oedenburg, Hun- 
gary, was unveiled on the 3rd ult., with solemn ceremony, 
It consists of a large bronze bust of the deceased master, 
and is the work of Professor Victor Tilger. A new “ Liszt 
March,” specially composed for the occasion by Count 
Geza Zichy, was performed during the unveiling, and 
speeches in German and Hungarian, a Festival Concert 
and Banquet were included in the programme of the 
day’s festivities. It was at Raiding, a village near Oeden- 
burg, that Liszt was born, and at the age of nine he gave 
his first public concert at Oedenburg. In later years he 
frequently visited the town, never without giving a concert 
in aid of some charity. 

It is stated that Herr J. N. Fuchs, one of the Conductors 
at the Vienna Imperial Opera, will be appointed Principal 
of the Conservatoire of Music in the Kaiserstadt, in place 
of Herr Joseph Hellmesberger, who will retire both from 
this post and from that of first Conductor at the Opera, 
Dr. Hans Richter, at present second Conductor, will 
become first, and a namesake of his, Herr Pius Richter, 
second “ Hofkapellmeister.” 

Sefior Felipe Pedrell, the author of two operas, ‘The 
last Abencerage’’ and ‘“ Quasimodo,” and a symphonic 
poem, ‘* Los Cantos de la Montagna,” has completed a new 
music-drama which is likely to become epoch-making in 
the history of Spanish music, because it is an attempt to 
create a truly national Spanish art-work. It is called ‘“ Los 
Pirineos” and deals with the legends and history of the 
Pyrenees. The author of the libretto is Dr. Victor 
Balaguer, a poet of considerable note in his own country, 
and, like the composer, an enthusiast in the cause of a 
Spanish national art. Ina pamphlet, ‘‘ Por nuestra musica,” 
which Sefior Pedrell published last year, he declared him- 
self a staunch champion of Richard Wagner whose “ Ring of 
the Nibelung” has no doubt served him as a model for 
his trilogy, for such, it seems, ‘‘The Pyrenees” will be. 
By making liberal use of ancient Moorish and Spanish 
melodies, of which he has made a special study, he hopes 
to impart to his music the necessary national colour. 
Whether these melodies can be successfully pressed into 
the service of a composer who will, in other respects, follow 
Wagner’s methods as perfected in his third style, remains 
to be proved. So does the important question whether the 
Spaniards will take kindly to their new ‘“ National music- 
drama.” 

Moszkowski’s ‘‘ Boabdil ”? met with an enthusiastic recep- 
tion at the German Theatre, Prague. 

The Royal Bohemian National Theatre, Prague, gave 
last month a cycle of Smetana’s operas. There were eight 
in all—viz., ‘‘ The Branderburgers in Bohemia,” “ The Sold 
Bride,” ‘Dalibor,” ‘ Libussa,” ‘Two Widows,” “ The 
Kiss,” ‘‘The Secret,” and ‘The Devil’s Wall.” These 
performances were followed by a grand Concert of Smetana’s 
compositions, the programme of which included the String 
Quartet “ Aus meinem Leben,” the Cantata “ Das 
bohmische Lied,” and the cycle of Symphonic poems for 
orchestra, “Mein Vaterland,” consisting of six pieces 
called respectively ‘‘ Vysehrad,” “‘ Vitava,” ‘‘ Sarka,” “ Aus 
Bohmen’s Fluren und Hainen,” “ Tabor,” and ‘ Blanik.” 
Little did the unfortunate, modest composer of all these 
works dream that after his death such honour would be 
paid to his genius. : 

The impresario of the Madrid Theatre Royal having 
been anxious to engage the tenor, Signor Tamagno, for his 
next opera season, that gentleman was asked for his terms; 
they were as follows : 1. 2,000 francs for travelling expenses; 
2. 6,000 francs in gold for each appearance, to be paid in 
advance, three hours before the commencement of the 
performance; 3. To sing only in Verdi’s “ Otello,” 
Meyerbeer’s ‘‘ Prophet,” and Verdi’s ‘‘ Forza del destino, 
and on no account in “ William Tell,” because the people 
of Madrid know him already in that part; 4. Signor 
Tamagno to be received by the Queen Regent and His 
Majesty the young King Alfonso! He was not engaged. 
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More prodigies! A little girl pianist of eight, Berthe 
Balthasar, has been playing at several concerts at Spa, 
Belgium. That she created the usual “enthusiasm” goes 
without saying. At Berlin a boy of nine, Arthur Argiewicz, 
from Warsaw, has been performing such trifles as 
Mendelssohn’s Violin Concerto, Wieniawski’s ‘‘ Legende,”’ 
and Bach’s Chaconne! Prodigious! 

The concerts given by Senor Sarasate in his native town 
of Pampeluna for the benefit of its poor realised the respect- 
able sum of 10,000 francs. 

Signora Gemma Bellincioni and her husband, Signor 
Roberto Stagno, have commissioned Signor Nicola Massa 
to write an opera, ‘‘ Eros,” specially for them, which they 
will produce at the Pagliacci Theatre, Florence. 

Signor Verga, the Italian novelist on whose tale, 
“Cavalleria Rusticana,” Mascagni’s work of the same title is 
founded, has got over his objection to being set to music. No 
doubt the 200,000 lire paid to him in royalties since he won 
the action against Mascagni’s publisher has something to do 
with this result. At present he is said to be engaged on 
three new librettos at once! 

A new comic opera, ‘‘Clara di Belleville,” by Signor 
Barbabietolo, was recently performed at Catania with great 
success. 

Rubinstein’s opera ‘“‘ Die Maccabier” will be produced 
shortly at Milan, Rome, and Turin, under the personal 
direction of the great pianist. 

At Trieste a new illustrated musical paper, Rivista 
musicale illustrata, has made its appearance. 

Professor Ed. Caudella, director of the Conservatoire of 
Music, Jassy, Roumania, has just finished a new three-act 
opera. It is his sixth work of the kind, and the title is 
“ Petro Koresho.” 

The visit of the Russian fleet to Toulon will be the means 
of making the Parisians and Frenchmen generally some- 
what better acquainted with Russian music than is at 
present the case. At the Grand Opéra works by Glinka, 
Rubinstein, and Tschaikowsky will be performed, though 
not a complete opera of either of these masters. M. Car- 
valho, the director of the Opéra Comique, is pushing forward 
the rehearsals of César Cui’s ‘“ Flibustier ” with feverish 
activity, so as to have the work ready for performance by 
the time the Russian guests arrive in Paris. Finally, the 
Rouen Theatre is preparing Rubinstein’s ‘‘ Nero.” 

M. Véronge dela Nux, the composer of an opera, “ Zaire,” 
which has been performed at the Paris Grand Opéra, is 
about to complete a trilogy entitled ‘‘ Les Labdacides,” 
the three portions of which are respectively called ‘‘ Edipe 
toi,” “‘ CEdipe a Colone,”’ and ‘“ Antigone.’’ The libretto, 
by the composer, is written in prose. 

M. Saint-Saéns has undertaken to complete an opera, 
“ Brunehaut,” which was left in an unfinished state by the 
late M. Guiraud. 

M. Colonne has been engaged to conduct a series of 
Orchestral Concerts in Russia, as well as some performances 
of Massenet’s ‘‘ Werther ” and Reyer’s “ Sigurd.” 

Wagner’s “Flying Dutchman,” M. Saint-Saéns’s 
“Phryné,” and a comic opera, as yet unnamed, by M. 
Jacques Dalcroze, will be the novelties at the Geneva 
Theatre. The director, M. Dauphin, will also produce 
four new operettas. 

M. Henri Maréchal’s opera “‘ Déidamie ’’ was produced 
at the Paris Grand Opéra on the 15th ult., but without any 
temarkable success. It appears to be a very creditable, 
musicianly work, but devoid of any striking features. 

M. Paul Taffanel, one of the new Conductors at the 
Paris Grand Opéra, was sent to Munich last month to be 
present at the Wagner Cycle. He was instructed to pay 
particular attention to the performances of “ Tristan,” 
which, it seems, will be the next work of Wagner to be 
produced at the Opéra. Thus the “ Wagner Eclipse” 
predicted by one of our weekly contemporaries goes merrily 
on! During M. Taffanel’s absence things have not gone 
oo gre smoothly at the Opéra. M. Paul Viardot, the 
third Conductor, having been asked to conduct the 
“ Walkiire,” that young gentleman proceeded forthwith to 
stop the performance several times during the first act 
because he “ could not follow the singers”! The audience 
naturally resented this way of interpreting Wagner, and 
expressed as much in unmistakable terms, whereupon it 
was considered wise to entrust the bdton for the remaining 


two acts to the experienced hands of M. Edouard Mangin, 
the principal chef de chant. M. Viardot’s excuses are 
a bad ear-ache and insufficient time for rehearsals. During 
his convalescence M. Viardot might improve the shining 
hour by perusing ‘‘ Wagner on Conducting.” 

August Enna, the composer of the successful opera 
“The Witch,” which enjoyed the distinction of being pro- 
hibited in Russia, has completed a new three-act opera, 
‘ Cleopatra,” the book of which is founded on Mr. Rider 
Haggard’s tale. Messrs. Breitkopf and Hartel are the 
publishers of the new work, and from a communication 
which they have been sending to our German musical 
contemporaries it appears that a Danish publisher has 
forestalled them in issuing a vocal score of this same 
‘* Cleopatra,” which is, however, declared to be spurious, 
and to have been produced without the knowledge of the 
composer. It is supposed to have been concocted from an 
early pianoforte sketch score, but how this got into the 
hands of the publisher in question we are left to conjecture. 
The sale of this spurious edition has been prohibited in 
Germany. 

A monument to Niels W. Gade has just been completed 
in Copenhagen and will shortly be erected in the Church at 
which the deceased master was Organist for thirty-two years. 
Besides a portrait medallion, wreaths, and the usual bio- 
graphical data, it bears a poetic inscription which, translated, 
reads somewhat as follows: ‘‘ Out of tones he built a Jacob’s 
ladder—from the darkness of this Earth to the realm ot 
Light—in them his dream received life, his thoughts 
wings—and through them his fame resounds.” 

The famous “ Tivoli” at Copenhagen, one of the largest 
places of amusement on the Continent, has just celebrated 
the fiftieth anniversary of its foundation. It is one of the 
sights of the town, and has received within its vast halls 
all the most renowned artists who have visited the Danish 
capital. It was here that the composer Hans Christian 
Lumbye, “‘ the Scandinavian Strauss,”’ produced the many 
dances, marches, &c., which made his name known 
throughout the whole of Europe. 

Frau Materna, the famous Wagner singer, the original 
Briinnhilde in “ Siegfried” and ‘‘ Gotterdammerung,” and 
Kundry in “ Parsifal,” is going to America to sing at a 
number of Concerts. Her first appearance will be at the 
New York Philharmonic Society. 

A great festive gathering took place last month at the 
old University town of Upsala, in Sweden, to celebrate the 
300th anniversary of the great religious revolt in the six- 
teenth century which resulted in the establishment of the 
Protestant faith in Sweden. The musical arrangements 
included a performance of a Jubilee Cantata, for soli, 
chorus, and orchestra, composed for the occasion by Mr. 
Ivar Hedenblad, the Musical Director of the University; 
and also a vocal Concert, given by the Upsala Students’ 
Chorus, one of the finest male choirs in Europe. 

Mr. Christian Danning, a young Danish musician who 
has studied at the Leipzig Conservatoire, has written a 
symphony entitled ‘‘ Dante,’’ which was recently per- 
formed in Germany with success. 

The Landgrave of Hesse-Cassel, who has been travelling 
in Norway, went, on the 4th ult., expressly to Bergen in 
order to pay a visit to Edvard Grieg and his talented wife, 
who have, during the summer months, been residing at 
their villa, “‘ Troldhang,” near Bergen. 


CORRESPONDENCE. 


THE WRONG BAR IN BEETHOVEN’S SEVENTH 
SYMPHONY. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 








S1r,—Allow me to assure Mr. Silas that I have no desire 
to deprive him of the slightest honour or glory in connection 
with his discovery. That I discovered it twelve years ago 
is perfectly true, but when I mentioned the fact I was met 
with the same rejoinder which so vexes the present dis- 
coverer—namely, that it was well-known already. 

Sir George Grove, I believe, claims freedom from all 
errors for Beethoven’s published works, but were all existing 





editions compared I am sure more discrepancies could be 
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found (printers’ errors mostly) than would fill one volume 
of the ‘‘ Dictionary of Music and Musicians.” 

Perhaps the proposed fac-simile reproductions of Beet- 
hoven’s MSS. will throw light on some of the discrepancies 
alluded to in my last letter, but here is another, of which 
I have vainly sought an explanation. Towards the end of the 
Ninth Symphony, in the 6-4 movement, if anyone will take 
the trouble to compare the first edition with any later one 
he will find that the second bassoon and double bassoon had 
not originally the extravagantly difficult quaver runs along 
with the violoncellos and basses, nor had the second flute 
anything like its present part. Whether rightly or wrongly 
I know not, but they were much easier at first. Who 
altered them ?—Faithfully yours, 

F. CorDeEr. 


TO THE EDITOR OF ‘“‘ THE MUSICAL TIMES.” 

S1r,—I am exceedingly interested in the subject raised 
by Mr. Silas ve Beethoven’s Seventh Symphony. I 
remember, when a student, conducting a local orchestra at 
a rehearsal of this work, and wondering at the undoubted 
discord produced by playing the bar in question according 
to the score and parts, and commented upon it to some of 
the players. 

One feels that one is ‘‘treading upon sacred ground” 
when playing the music of Beethoven, and I am sure that 
this feeling of awe is the cause why acknowledged 
great professors of the art have been willing to accept as 
correct, and no doubt explain satisfactorily to themselves, 
a passage which from no modern composer would they 
allow to go unchallenged. Whether such slavery to 
tradition is wise seems a question. When studying with 
the late Thomas Wingham I once mentioned this subject, 
and he said to me he thought that most likely it was a 
mistake by the engraver. 

Mr. Silas is undoubtedly correct in inferring that the bar 
has generated grave doubts as to the composer really mean- 
ing it inthe minds of the many musicians who have had 
the arranging of it from score for pianoforte, &c., as I have 
before me an old copy of an arrangement for pianoforte duet 
by W. Watts, published by Chappell & Co. In it I see 
that although the “‘ Chord of D” is not omitted entirely, as 
by Hummel and Kalkbrenner, yet the suggestion that the 
bar in score must be a mistake evidently occurred to him, 
as the “A” chord is continued up to the last semiquaver 
of the bar. 

It stands thus in this copy :— 
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I hope, Sir, that you will kindly allow this subject space 
as long as it is possible, so as to get several opinions, 
feeling sure that musicians must agree that any trouble is 
worth taking to get the most reasonably correct version of 
a bar from so monumental a work as Beethoven's Seventh 
Symphony.—Yours truly, 

H. Witcox Lawrance. 

Heathlands, Lewisham Road. 





MUSIC IN FRENCH CATHEDRALS AND 
CHURCHES. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
S1r,—An article on the above subject in THE MusIcaL 
Times for July has just been brought to my notice, in 


‘ 





which comparisons are drawn between the music in French 
and English Cathedrals, very much to the disadvantage of 
the latter. The writer only mentions Reims and Cologne 
by name, but he distinctly draws his comparisons between 
‘any one of our provincial Cathedrals and the provincial 
Cathedral of Reims.” In passing, I would note that he 
purposely leaves out of the question ‘ the well known choirs 
of the capitals of both countries, which enjoy exceptional 
advantages.”’ This looks as if he knew very little of such 
choirs as those of York Minster or Durham, to say nothing 
of King’s or Trinity College Chapels at Cambridge, which, 
though not in size, can certainly * compared very favour. 
ably in other respects with any church or cathedral choir 
in London, 

But it is not of English Cathedral Services I wish to 
write. My object is to correct the impression conveyed b 
the article of your correspondent, W. E. D., that Engli 
Cathedral services are inferior to French. I do not know 
Reims, but I have lately, during a tour in France, heard 
services of one kind or another in the two Abbeys at Caen, 
and one church, St. Pierre; in the Cathedral of Bayeux, in 
the church (formerly a Cathedral) at Lisieux, in the Cathe- 
drals of Rouen, Chartres (Funeral Service), and Tours, 
besides other smallerchurches. Theservices were high mass, 
low mass, service for the dead performed by priests alone 
(at Bayeux), penitential service (at the Abbaye aux Dames, 
Caen), services of Psalms and of hymns atone; so there 
was no lack of variety from which to draw conclusions, 
Some of these were specially grand services during the 
month of May. It is not too much to say we did not hear 
a service, or even a portion of one, which could be called 
beautiful or interesting, or even tolerable from a musical 
point of view. We had high mass seven times, and 
possibly W. E. D. will not credit it, but there was not a 
note of harmony in any one of them. This is a 
state of things alone sufficient to put comparisons 
out of the question. At Tours the organ, whose tone 
was grand, was horribly out of tune, and this was 
the case in one or two other instances. The voices 
were egregiously out of tune times without number; on 
one occasion the solo performer, whoever he was, seemed 
unable ever to hit the right note. At Tours we followed 
an announcement in the newspaper that at the Church of 
St. Julien there would be music after vespers. This con- 
sisted of a fine baritone, a soprano, and a flautist giving 
two solos each. They would have been good, or at least 
fairly good, if the organist had been as equal to his work as 
those one commonly meets in English country parish 
churches; but he was not. At Bayeux and Chartres the 
voices were obviously unequal to singing right without 
assistance ; they were therefore led and dominated by the 
strains—in unison, of course—of a contra-bass. W. E. D 
speaks much of “hymns with endless variety of treatment,” 
of music by Palestrina, Mozart, and Haydn, which he has 
heard at Reims. These appeared to be totally unknown 
elsewhere in my painful, but varied experience. Finally, 
let me emphasise my object in writing, which is to dispel 
any notion that in the ordinary run of provincial Cathedrals 
in France anything worthy of the name of music is to be 
heard.—Yours faithfully, 

Joun Mason. 

Windermere, September 10, 1893. 





TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—I have just seen the letter of ‘* H. A. W.” in your 
issue for August, in which he expresses his doubts whether 
the plain-chant of Rouen, with its accompaniments, is in 
print. As far as the Mass is concerned, there was pub- 
lished by Fleury, of Rouen, in 1868, a set of ‘‘ Messes pout 
les fétes solennelles,’’ which consists of the plain-chant in 
modern notation with organ accompaniment. The Masses 
are variously arranged for three or four voices, with the plain- 
chant in soprano or tenor. A note states that they were 
harmonised in 1847 by M. Ch. Vervoitte, the Chapelmaster 
of the Cathedral. Fleury also publishes the ‘‘ Paroissien 
Romain, noté,” of which the most recent edition is that of 
1890. His address at Rouen is 23, Place de l’Hétel-de- 
Ville. While I am writing on the subject I may say that 
a comparison of the plain-chant books of various dioceses 
in France reveals considerable lack of uniformity in the 
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music. A Holy Week book (Paris, 1828) has music which 
I cannot find anywhere else, and in a Gradual (Metz, 1805) 
and a Vesperal (Avignon, 1819) the plain-chant is utterly 
different from that of Mechlin. The former has frequently 
not only time-signatures, but also sharps before many notes 
in the hymns. 

Two years ago, in Rouen, at the Feast of the Assump- 
tion, I heard a very fine Credo, in the fifth mode, sung in 
unison by the whole congregation. It is quite unlike any 
given in the Mechlin edition, but the Digne Gradual (1855) 
has it, with, however, an intonation different to Dumont’s. 
In the Municipal Library of Rouen there is said to be a 
MS. plain-chant book which is maintained to be pure, and 
I was told of a monastery in the neighbourhood where the 
Gregorian music is said to be uncorrupted. 

A study of the various French Graduals and Vesperals 

4 leads me to conclude that each diocese went its own way 
in arranging the plain-chant. I read somewhere that a 
Commission had been appointed to decide on a single 
system. Many hymns seem to be peculiar to a particular 
locality, and one instinctively feels the influence of local 
popular tunes. In some this is quite undeniable, but the 
subject is too enormous to go into here.—Yours faithfully, 

September 21, 1893. W. W. 





DUKE ERNEST’S OPERA “SANTA CHIARA.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—In the last issue of your periodical (p. 534) I see a 
most astounding statement regarding ‘Santa Chiara” 
opera, by the Duke Ernest. 

In his book ‘* Aus meinem Leben und aus meiner Zeit,” 
he states that his ‘“‘opera was performed more than sixty 
times” in Paris. 

Enclosed please find extract from the ‘ Bibliothéque 
Musicale du Théatre de l’Opéra,”” by Théodore de Lajarte, 
a copy of which you will find at the British Museum, from 
which official document it appears that ‘‘ Santa Chiara” had 
only nine performances at the time. 

DLIII. 
Sainte Claire (Santa Chiara). 
Opéra en 3 actes. 

Musique de S. A. R. Ernest, duc de S. Cobourg-Gotha. 
Mme. Birch-Pfeiffer. Traduites par G. Oppelt. 

Représenté pour la tre fois le lundi, 27 Sept., 1855. 

A.—Partition d’orch. Trois cahiers in-fol., man. 


Paroles de 


B.—Partition vocale (souffleur). Quatre cahiers. 
C.—Répétiteur de Ballet. 

D.—Vingt-six rdles. 

E.—Quatre-vingt-dix parties de cheeurs. 
F.—Conducteur d’orch—Trois cahiers. 
G.—Cinquante parties d’orch. 


9 représentations. 


Respectfully yours, 
. ALBERT ZOLLINGER. 
Théatre National de l’Opéra, 
34, Rue Dauphine, Paris, September 12, 1893. 


[We are not, of course, responsible for the late Duke’s 
statements, and have no means of explaining the discrep- 
ancy between his account and M. Zollinger’s. We feel 
inclined to believe, however, that the Duke referred to the 
total number of performances, in Paris and elsewhere, 
although the passage in the book reads as if sixty perform- 
ances in Paris were meant.—Ep. M. T.] 





A MUSICAL BLACKBIRD. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


Sir,—The Blackbird mentioned by your correspondent 
F.R.C. in his letter concerning the song of the Yellow- 
Hammer, must have been in the habit of frequenting 
some Cathedral close, or have escaped from the home of a 
Cathedral chorister, as his Leitmotif proves to be identical 
with the opening phrase of Thomas Attwood Walmisley’s 
Anthem “ Father of Heaven,” save that the bird trilled a 
minor third and Walmisley uses the major. 

Yours faithfully, 
HENRY KNIGHT. 


4, Umfreville Road, Harringay, N., 


THE SONG OF THE YELLOW-HAMMER. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
S1r,—I see there has been a good deal of discussion on 
the song of the yellow-hammer. 
Will you kindly insert the following, which I have found 
to be correct in Cornwall ?— 





This is quite correct as regards the notation, but the 
yellow-hammer has a tendency to sharpen slightly the D, 
and instead of B, a note a quarter-tone between B and 
B flat, thereby flattening the B. This is, of course, very 
unmusical.— Yours, &c., ‘ 

Cornwall, September 10, 1893. BT. Bs: 


P.S.—To render the proper effect of the bird the notes 
will have to be played in the uppermost octave of the 
pianoforte. 











TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondenis 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that their names and addresses must 
accomp ry all c ications 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a en quantity of the rest of the paper is printed to supply the 
current sale. 











BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 


Briackpoo..—Dr. Horton Allison’s Concerto for pianoforte and 
orchestra, originally produced at the London Westminster Orchestral 
Society’s Concert on December 9, 1891, received a favourable reception 
here on August 29, when it was performed at Mr. de Jong’s Concert. 


Botton.—A Musical Service was held on the 18th ult. in the 
Wesleyan Chapel. Mr. A. E. Jones, the Organist, played a varied 
selection of organ music, Mr. G. W. Nelson contributed two violon- 
cello solos, and Miss Marjorie Eaton’s singing of “ On mighty pens ” 
was much admired. 


Cape Town.—The Dean of Cape Town, on the 4th ult., presented 
Mr. Barrow-Dowling with a handsomely mounted baton in recognition 
of his services as Organist and Choirmaster of the Cathedral. 


CuristcuurcH, New ZEALAND.—Mr. Wallace, on July 20 last, com- 
menced a series of classical Chamber Concerts which promises to prove 
highly successful. Schumann's Pianoforte and Violin Sonata in D 
minor, Beethoven’s Sonata “ Pathétique,” Tartini’s ‘ Devil’s Trill” 
Sonata, and Haydn’s “ Emperor” Quartet ‘were included in the first 

rogramme, which was excellently rendered. The following week, on 

uly 27, Mr. Wallace introduced to a Christchurch audience, assembled 
in the Oddfellows’ Hall, Mr. F. H. Cowen’s cantata St. John’s Eve, the 
melodious and graceful character of which greatly pleased. The 
soloists were Miss Bonnington, Mrs. Jennings, Mr. F. Woodhouse, 
and Mr. Day. 


Dusiin.—Sir Robert Stewart, on the 13th ult., received in the 
Examination Hall, Trinity College, a deputation of distinguished 
musicians from London to explain the objects of the Incorporated 
Society of Musicians. Mr. Chadfield stated that the Society now 
included 136 Doctors of Music, 53 Bachelors of Music, 33 Fellows, 
Members, and Associates of the Royal Academy, 32 Licentiates of the 
Royal Academy, 6 Professors of the Royal College, 95 Fellows of the 
College of Organists, 30 Licentiates of Trinity College, London, 
10 Professors of the Guildhall School, 19 with degrees from foreign 
conservatoires, and 306 holding appointments as Organists. The 
approval of the scheme by Sir Robert Stewart will doubtless secure 
the co-operation of many Irish members. 

HateswortH.—Through the liberality of Mrs. Warwick, of Hales- 
worth, the organ in the Parish Church, built by Messrs. Norman 
Bros. and Beard in 1889, has now been completed. The instrument 
was opened on the roth ult. 

Han.ey.—The fifth season of the Meakin Popular Concerts was 
opened on the 18th ult. in the Town Hall, before an audience of 3,000. 
Dr. C. S. Heap was heard in Mendelssohn’s Pianoforte Concerto in 
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D minor and in Weber's Concertstiick (Op. 79), and Mr. F. Ward, 
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the leader of the orchestra, played the solo part in Hans Sitt’s 
Concertstiick for violin (Op. 46). The vocalists were Miss Margaret 
Hoare and Mr. Magrath, and the orchestral pieces were Dr. 
Mackenzie’s Benedictus, four numbers from Mr. F. H. Cowen’s Suite 
“The Language of Flowers,” and the Overturesto The Merry Wives 
of Windsor and William Tell. The Concerts derive their name from 
their having been originally subsidised by the late Mr. George 
Meakin. 

Hopart.—On the occasion of the jubilee of the Diocese of Tasmania 
a Festival Service was held in the Cathedral, which included a per- 
formance of Mendelssohn’s ‘Come let us sing.” The soloists were 
Mrs. Lovett, Miss Gill, and Mr. Dudley Allport. The accompaniments 
were played by Mr. Bradshaw Major, and Mr. Stanley Chipperfield 
conducted. 


KEIGHLEY.—In connection with the Keighley Exhibition a Choral 
Contest was held on the 2nd ult., at which Mr. M. B. Foster, formerly 
Organist at the Foundling Hospital, acted as judge. The successful 
competitors were the Eastbrook Choir (Bradford), Wesley Place 
Wesleyan Choir (Ingrow), Saltaire Prize Choir, Leeds Blenheim 
Choir, Leeds Musical Union, and Halifax West End Glee Union. In 
his adjudication Mr. Foster said he felt unable to express the pleasure 
he had enjoyed in listening to such really fine singing. 


Loucuton.—A Festival Service was held, on the 6th ult., in the 
Parish Church, by the Epping Forest Church Choir Association. The 
music, which included a setting of the Canticles by Walter Clinch and 
Wesley’s “‘ Blessed be the God and Father,” was well rendered, under 
the baton of Mr. J. W. Ullyett, Mr. Henry Riding presiding at the 
organ. 

MALvERN.—Mr. Charles H. Moody’s recent Organ Recitals in the 
Priory Church have been much appreciated. The programmes pre- 
sented excellent selections from the best organ music. 


Oxrorp.—The new three-manual organ built by Messrs, Nicholson, 
of Worcester, and erected in Wesley’s Memorial Church at a cost of 
£850, was formally opened on August 31 by Mr. A. F. Kerry, who 
played a selection admirably calculated to display the beauties of the 
instrument. Vocal solos were contributed by Mrs. Kerry and Miss 
Liddell. During the following weeks Recitals on the instrument were 
also given by Mr. T. W. Dodds, Mr. A. Wiblin, Mr. Fountain Meen, 
and Mr. Arthur N. Price. 


PontyPripp.—The monster Welsh Festival held here on the 4th ult., 
under the able conductorship of Mr. Dan Davies, proved very success- 
ful and was largely attended. 


Sanpown.—Mr. H. Wharton Wells played an attractive selection of 
organ music on the 13th ult. at St. John’s Church. Vocal solos were 
contributed by Madame Kate Munns. 


SHALESMOOR.—The new organ erected in Ebenezer Chapel by Mr. 
A. Keates, of Sheffield, was formally opened on the 17th ult., by Mr. J. 
Vazson. On the following Tuesday Dr. Haydn Keeton gave a Recital, 
when the programme consisted of Mendelssohn’s First Organ Sonata, 
Andante in B flat (Mailly), Prelude and Fugue in G major (Bach), 
Allegro in F minor (Guilmant), Allegro (Dubois), Fantaisie in E flat 
(Saint-Saéns), Andante in G minor (Silas), Solemn March in E flat 
(Smart). Miss Schofield sang ‘‘ With verdure clad” and the choir 
rendered one of the choruses from Haydn’s First Mass. 

SoutH Myms, MrippLesex.—An Organ Recital was given on the 
17th ult., in St. Giles’s Church, by Mr. H. W. Stewardson. The 
pega included Handel’s Fourth Organ Concerto and Bach’s 

occata and Fugue in D minor. 





OrGan APPOINTMENTS.—Mr. George F. Mountford, Organist and 
Choirmaster to the Parish Church, Glanmire, co. Cork, Ireland.—Mr. 
Harold Hewitt, to Christ Church, Sydenham.—Mr. W. Deane, to the 
Cathedral, Graham's Town, Cape Colony. 


Cuoir APPOINTMENTS.—Mr. W. H. Stevenson (Bass), to St. Peter’s, 
Vere Street.—Mr. Charles Morgan (Principal Tenor), to All Saints’ 
Church, Cheltenham.—Mr. E. Geere (Tenor), to St. Mary’s, West 
Kensington.—Mr. Frank Pridmore, to St. Peter’s, Vere Street. 








MISS AMY SARGENT (Soprano) 
124, Marylebone Road, N.W. 


MISS LIZZIE SCOTT (Soprano) 


For terms and vacant dates, address, 38, York Road, Northampton. 
Large répertoire, including Oratorios, Cantatas, Ballads, &c. 


MISS GEORGINA TEAR (Soprano) 
33, Loughborough Road, Brixton, S.W. 


Me: E. DUNKERTON (Tenor), Lincoln Cathe- 
dral, is booking ENGAGEMENTS for the coming season. 
Address, Cathedral, Lincoln. 


ME. W. CARTLEDGE-WHITE (Tenor) begs to 

announce his CHANGE OF ADDRESS to 7, Guildford Road, 
South Lambeth, S.W., where all communications respecting Concert, 
Opera, and Oratorio Engagements should be addressed. 


R. ROBERT GRICE (Baritone) is at liberty to 
accept ENGAGEMENTS for Oratorio, Concerts, Masonic 

and other Dinners, and is prepared to provide complete Concert party. 
For terms and vacant dates, address, 38, Tytherton Rd., Tufnell Park, N. 




















ME: ROBERT GRICE, having resigned his 
. appointment at St. Paul's Cathedral, requests that all com- 
munications respecting engagements for Oratorio, Concerts, &c., be 
addressed to him at 38, Tytherton Road, Tufnell Park, N. 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO, 
AYLOR, FRANKLIN.—Progressive Studies for 


_ the Pianoforte. Edited, arranged in groups, and the fingering 
revised and supplemented. No. 39. Staccato. Is. 
BABNETT, JOHN FRANCIS.—‘The Wishing 

Bell.” A Cantata. For Female Voices and Orchestra. The 
words written by JETTA VOGEL. Paper cover, 2s. 6d. 


OWEN, FREDERIC H.—*The Water Lily.” 
A Romantic Legend. For Soli, Chorus, and Orchestra. The 
words written by JoseEPpH BENNETT. Paper cover, 2s. 6d. 
OSTER, MYLES B.—* Snow Fairies.” A Can- 
tata. For Female Voices. The words written by SHapcorr 
WENSLEY. Paper cover, Is. 6d. 
AUL, A. R.— Una.” An Allegorical Romance. 
Cantata. For Four Solo Voices, Chorus, and Orchestra. Verse 
by FrepErick Enocu. Paper cover, 2s. 6d.; paper boards, 3s. ; cloth, 
gilt, 4s.; Tonic Sol-fa edition, 1s. Vocal Parts,1s. each; Words only 
7s. 6d. per 100. / 
RAY, ALAN.—“ The Legend of the Rock-Buoy 
Bell.” Ballad. For Chorus and Orchestra. The Words written 
by Susan K. Puituips. Paper cover, Is. 
ILES, HENRY.—‘“‘ Youth.” A Concert-Over- 
ture. 1st Violin, rs. ; 2nd Violin, 1s.; Viola, 1s. ; Violoncello, ts. ; 
Double Bass, 6d. 
LIFFE, FREDERICK.—“‘ Sweet Echo, Sweetest 
Nymph.” Choral Song in Eight Parts. For Mixed Voices, with 
Orchestral Accompaniment (ad lib.) The Words written by Mitton, 
Paper cover, Is. 
OPHAM, VYVYAN WALLIS.—“ Early Spring.” 
By ALFRED, Lorp TENNYSON. Set to Music for Chorus and 
Orchestra. Paper cover, Is. 
STORER, JOHN.—“ Mass of our Lady of Ransom.” 


For Soli, Chorus, and Orchestra. Op. 50. Paper cover, 2s. 


OURS, BERTHOLD.—A Festival Ode. The 


words written by the Rev. CANoN BELL. Paper cover, Is. 


ROECKEL, . L.—* The Silver Penny.” An 
original, fanciful Children’s Operetta. The words written by 
Louts B. Tispae, (The music in both notations.) Paper cover, 2s. 


HE SCHOOL MUSIC REVIEW. No.16. Con- 
tains the following Music in both Notations: “ A holiday on the 
Rhine” (Unison Song), ScHuMANN; “The Ploughboy” (Round for 
Three Voices), W. W. Pearson; Studies in Time and Tune Combined, 


14d. 
ACELAND, J. E.—The Office of Holy Communion. 
For Congregational use. 4d. 
ITKEN, G. B. J.—(in E flat). Magnificat and 
Nunc dimittis. (No. 140. Novello’s Parish Choir Book.) 4d. 


B — HUGH—(in Dmajor). Te Deum laudamus. 
6d. 


ROWN, ARTHUR HENRY—(in A). Magnificat 
and Nunc dimittis, (No. 141. Novello’s Parish Choir Book.) 


3d. 
CRESER, WILLIAM—(in C). 
Nunc dimittis. 3d. 
ALE, CLEMENT ROWLAND—(in D). Magni- 


ficat and Nunc dimittis. 6d. 


OHNSON, C.—(in D). Magnificat and Nunc 
dimittis. A simple setting (Harmony or Unison). For Use in 
Parish Churches. 2d. 
MiISs4 REX SPLENDENS. Composed by Saint 
DuwnstTAN (as to the Kyrie) and adapted to the English Com- 
munion Service from early manuscripts by the Plainsong and Medieval 
Music Society. With accompanying Harmonies by CHarLes W. 
PEARCE. Paper cover, Is. 
ACFARREN, WALTER—(in A). The Morning 
and Evening Service. Paper cover, 1s.; or, singly :—No. 1. 
Te Deum laudamus, 4d.; No.2. Benedictus, 3d.; Nos. 3 and 4. Jubilate 
Deo and Kyrie Eleison, 4d.; Nos. 5 and 6. Magnificat and Nunc 
dimittis, 4d. 
AGE, ARTHUR—(in F). Benedictus and Agnus 
Dei. From a Setting of the Office of the Holy Communion. 
(No. 142. Novello’s Parish Choir Book.) 3d. 


GERIN, GEORGE—(in F). Cantate Domino and 
Deus Misereatur. 4d. 
‘T IRBUTT, J. CHARLES B.—Eight Easy Offer- 
tory Sentences. 6d. 
HITING, ARTHUR.—“* Give ear, O Shepherd 
of Israel.” Anthem. For Four Voices. (No. 433. Novello’s 
Octavo Anthems.) 3d. 
“Lord, Thou hast searched me.” Anthem. For 
Tenor Solo and Chorus., (No. 434. Novello’s Octavo Anthems). 3d. 


Magnificat and 
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DURING THE LAST MONTH—continued. 


 agetcbctey MYLES B.— Let not your heart be 
_ troubled.” Easy Full Anthem. (No. 438. Novello’s Octavo 
Anthems.) 3d. 
ARRETT, GEORGE.—‘“ Thy mercy, O Lord.” 
Festival Anthem. For Tenor Solo and Chorus. (No. 441. 
Novello’s Octavo Anthems.) 6d. 5 
RYDELL, E. EUGENE.—“ The fields are 


white to harvest.” Harvest Carol. 3d. 


Ba ARRON, S. A.—Advent Hymn. On Card, 1d. 


— “Confidence.” Hymn. On Card, 1d. 
PENCER, FANNY M.—Thirty-two Hymns, with 


Original Tunes. Paper cover, 1s. 6d. (75 cents). 


HE ORPHEUS :— 


No. 257. When for the world’s repose 
The EARL OF MORNINGTON 2d. 

» 258. Upwards a “ na ae L. Spour 3d. 
» 265. When evening casts her shadows round 
CLowes Bay.Ley 3d, 


Bove PART-SONG BOOK :— 


No. 688. To Daisies, not to shut so soon -. J.D. Davis ad. 
» 690. Itwasalover .. “a - CHARLES Woop 34d. 
» 691. Sweet Thrush J. Dansy 3d. 


When evening casts her shadows round 
LOWES BAYLEY 3d. 
Queen of fresh flowers .. Kine Hav 3d. 


OYCE, ETHEL M.—‘ Magdalen at Michael’s 
Gate.” ACarol. For Two Female Voices. (No. 76. Novello’s 
Octavo Edition of Two-part Songs for Female Voices.) 2d. 


ANDEL.—“ Ye boundless realms of joy” and 
“Your voices raise’’ (From Sixth Chandos Anthem). (No. 
768. Novello’s Octavo Choruses.) 3d. 


OVELLO’S SCHOOL SONGS. Edited by 

W. G. McNavucut. Book XVIII. Six Vocal Dances, by 

ArtHUR RicHarps. Price (Music in both Notations) 6d.; Tonic 
Sol-fa, 3d.: or, singly :— 


Ay Be 
No. 97. Woodland Voices (Minuet ee oe eo Yad. d 
ag Go ll eg nn it 
» 99. Inrich clusters (Waltz) .. ee ee «« : Sa d 
» 100. Spring Song (Schottische) ie +s oe Sh } — 
» 101. The Ferry (Gavotte) re we 


ee ee 2d. 
» 102. Youth (Waltz) ae ee ey ¥e oe 4d. } 14d. 
— Book XIX. Five Two-part Songs. By RoLtanp 


sored Price (Music in both Notations) 8d.; Tonic Sol-fa, 4d. ; or, 
singly :— 


A 
No. 103. The Home of Song Re ae re ss aa. xa. 
» 104. Life and Love a ua ee ry -. He IG 
» 105. A Venetian Festa .. ns me Pe c. Se 1a 
» 106, Autumn Memories. . ae ws ve «- Ie. 16 


» 107. A Bird pom | st or oe es -. 4d. 1d. 
A. Voice Parts in Staff and Tonic Sol-fa Notation, with Pianoforte 
Accompaniment, 8vo size; B. Voice Parts only in Tonic Sol-fa 
Notation. 
— (Music in both Notations) :— 
No. 108. Song ofthe Zephyr. UnisonSong W.W. Pearson 14d. 
» 109. The Swing. Unison Song 6 “ 14d. 
» 110. The Windmill. Unison Song.. a - 
» 111, Summer. Unison Song.. es pis 1d. 
» 112, Upinthe morning early. Unison Song ,, 1d 
» 126. Minstrel of the night. Two-part Song 
A. W. FLetcHer 14d. 
EARSON, W. W.—“Call John!” Humorous 
Part-Song. Founded on the popular American Melody “ The 
Old Folks at Home; or, The Swanee River.” Arranged for Soprano, 
Alto, Tenor, and Bass, and Bass Solo. 3d. 


ILL, W. H.—Staff Notation Modulator or Point- 
ing Board. Applicable to any System of Solmization. Un- 
mounted, rs. 6d.; mounted on linen, with rollers, 3s. 6d.; Pocket 
edition (104 by 4), 6d. 
BARKER, JOHN GODDARD. — “Ever with 
thee.” Song. The Words by Jonn Scott Hutt. 2s. 
OBB, GERARD F.—“ Song and Silence.”’ Song. 
With an ad libitum part for Horn or Violoncello. Words by 
Rosert S, HICHENS. 2s. 
SMOND, ARTHUR.—* Requiescat.” Song. The 
Words written by MATTHEW ARNOLD. 238. 
OODHART, ARTHUR. —“ Flower Crowns.” 
Song. The Poetry by ARTHUR BENSON. 238. 
PUGHE-EVANS, D.—‘“ Return unto thy rest.” 
Sacred Song. The Words selected from Holy Writ. 2s. 
OXON, WILLIAM. —“The Play Ground.” 


Sketch Descriptive. For the Pianoforte. 1s. 6d. 


ERITTE-VIARDOT, L.—* In Gondola.” For 


DURING THE LAST MONTH—continued. 
CORELLI.— Concerto Grosso (No. X.) Arranged 
for the Organ by A. B. PLant. (No. 17. Organ Arrangements. 
Edited by Georce C. Martin.) 1s. 6d. 
“ILAS, E.—Antiphon and Interlude. 
Original Compositions for the Organ.) 1s. 6d. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucurt. 


(No. 1go. 


No. 800. Sinks the night.. ee .-ROBERT SCHUMANN Id. 
» 802. Inthe hayfields .. Ciro Pinsuti 1d. 
» 803. Evening rest ee : Cart HerInG 1d. 
» 804. Yet once again we come to greet ye.. Mozart id. 
» 805. Voice of the Western wind .. J. BarnsBy 1d. 
» 806 ‘The dreaming lake a Carv REINECKE 1d. 


Dhia, Gleidh an crun (God save the Queen) 
INCENT NOVELLO 1d. 


WEST, J. E.—“ Seed-time and Harvest.” 1s. 


ROBERT COCKS & COS 
New and Standard Publications. 


ORGAN MUSIC. Pepat OsBLiGATo. 

HANDEL’S CHORUSES. Arranged from the most favourite 
Oratorios and Anthems. By W. T. Best. In Thirty-six Books. 
Is. to 2s. each net. 

ORGAN COMPOSITIONS—ANCIENT AND MODERN (con- 
taining the famous Andante and Allegro by F. E. Bacue). By 
W. T. Best. Twelve Books. 1s. each net. 

CLASSICAL EXTRACTS. By Geo. Cooper. Seven Books. 


Is. 6d. each net. 
CLASSICAL MOVEMENTS. By Atrrep REDHEAD. Twelve 
Books. ts. each net. 
CELEBRATED MARCHES. Arranged by G.R.GriFFITHS. Two 
Books. - 1s. 6d. each net. 
Recently Published. 
FUNERAL MARCH (Grigc). By E. H. Lemare. ts. 6d. net. 
ORGAN RECITAL SERIES. No.1, 2s. net; No. 2, 2s. 6d. net. 
THE ORGANIST’S LIBRARY. By Dr. W.J. WestsRoox. Six 
Books. 2s. each net. ahiut 
Complete List of Organ Publications free on application. 


CHRISTMAS CAROLS—7ast Published. 
TWELVE ORIGINAL CAROLS. Words by May Gillington. 
Music by A. C. Mackenzie, Lawrence Kellie, W. J. Westbrook, 
Arthur E. Godfrey, George C. Martin, Frank jL. Moir, Alfred J. Eyre, 
and Howard Talbot. 2d.each. Complete, in paper covers, Is. net; 
cloth, 2s. net. Words only, complete, 2d. List on application. 


’H. COWEN’S favourite CANTATA for 
« FEMALE VOICES, “THE FAIRIES’ SPRING” (An 
Elfin Legend). Price 2s. 6d. net; Tonic Sol-fa Edition, rs. net. 


YOBERT COCKS & CO.’S new Edition of 
STANDARD CLASSICAL PIECES. 153 numbers issued. 


ALSO 
LASSICAL MUSIC (new Series): selected, 
fingered, and edited by ADOLPHE SCHLOESSER, Professor at the 
Royal Academy of Music. 72 numbers issued. Lists on application. 


HE CANDIDATES’ PRACTICAL SCALE 

and ARPEGGIO HANDBOOKS. Specially arranged for 
the use of Students preparing for the Examinations (Pianoforte) of 
the Associated Board of the Royal Academy of Music and the Royal 


College of Music. 
By GRAHAM P. MOORE. 
Compiled in strict accordance withthe Syllabus of the Associated Board, 
and each Book containing full directions as to.the requirements 
of the Examiners. Issued in four Books, each Book being complete in 
itself, and containing only those scales required by Candidates for their 
respective Examinations. 
Book 1. For the Local School Examinations, lower division. 1s. net. 
2. Higher division. 1s. 6d. net. 
3. For the Local Centre Examinations, junior grade. 18. 6d. net. 
» 4. Senior grade: Part 1, Scales; Part 2, Arpeggi. Each 2s. net. 
OMPLETE SCALE and ARPEGGIO TUTOR. 
By ApDoLPHE ScHLOESSER. Containing all the Scales and 
Arpeggi required by Pupils preparing for the Fea pr pry Local, and 
other Examinations, including the Associated Board of the R.A.M. and 
R.C.M. Engraved in bold style, and printed on best paper, giving 
clear directions how to practise. 
Part1. Scales. 33 pages ee ee oo re oo & 
» 2 Arpeggios. 45 pages.. ee ee <e « = 
omplete.. ee ee es “a ee 
N EW SONGS. By Lawrence Kellie, Angelo 
Mascheroni, A. C. Mackenzie, Maude Valérie White, F. H. 
Cowen, Hamish MacCunn, Frances Allitsen, &c. 


EW PIANOFORTE MUSIC. By Angelo 
Mascheroni, Benedetto Palmieri, G. Jacobi, Edwin H. 
Lemare, Graham P. Moore, Isabel Hearne, &c. 

EW VIOLIN and VIOLONCELLO MUSIC, 
By Otto Peiniger, Tivadar Nachéz, David Popper, Leo Stern, 
Gilbert R. Betjemann, &c. 


OBERT COCKS & CO.’S LIST of GLEES, &c., 
containing a choice Selection, by the most eminent yy see 
of Two and Three-part Songs for equal voices and Songs for Classes 









































the Pianoforte. 2s. 


in unison; many numbers in Tonic Sol-fa Notation. 
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ROBERT COCKS & CO.’S 


NEW AND STANDARD PUBLICATIONS—continued. 


NEW WORKS. 

HOW TO ACCOMPANY: A Guide to Artistic Accompaniment. By 
Annig GLEN. Paper cover, 4s. net; cloth, 5s. net. 

CHURCH AND CATHEDRAL CHORISTERS’ SINGING 
METHOD. Dr.Haypn KEETON. Paper cover, 2s. net ; cloth, 3s. net. 

TONIC SOL-FA CLASS SINGING METHOD. CHAS. WEBB. 
Limp cloth, 2s. net. 

PROGRESSIVE EXERCISES IN SIGHT SINGING. By W.A. 
Tuomas. Used by the Guildhall School of Music. 1s. net. 

CIRO PINSUTI’S DAILY VOCAL EXERCISES. 28th Edition. 
1s. 6d. net. The Exercises in this work are set down in every key, 
so that the Student will not have the trouble of transposing. 


Ready shortly. > 
({ABRIELLA : Opera in One Act. Libretto by 

ALFRED Byrne and Futvio Fuiconio. English version by 
Mowsray Marras. Music by Emitio Pizzi. Specially composed 
for Madame Adelina Patti, who will sing the title réle on her forth- 
coming tour. 


6, NEW BURLINGTON ST., LONDON, W. 




















CONTENTS. 
os Page 
Sir Augustus Harris on the Opera - - as ae ee 585 
A New American Composer i ve ne a 0 san §86 
From my Study ae ae oe aie aie Rc a +. 588 
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SCALE OF TERMS FOR ADVERTISEMENTS. 











£ ad, 
Two Lines .. ee ee ee oe « © 30 
Three Lines pie we ee ve o 0 3 4 
For every additional Line oe oo oo O O16 
Halfa Column .. ee ee ee ee ee 
AColumn .. oe oe ia se oo 400 
A Page .. a ie i vag oo 730 0 


*Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE, 
To ensure insertion Advertisements should reach the Office 


NOT LATER THAN THE 
TWENTY-THIRD 
OF EACH MONTH. 











Atto and TENOR WANTED, by a Glee Club. 
No Fees paid. Amateurs, good voices and readers, invited to 
apply to F. Budge, 28, Albert Square, S.W. 


Ato (Male) WANTED, for St. German’s Church, 
- Blackheath. Must have good voice and be able to read well at 
sight. Communicant. Services: Sunday Morning and Evening, and 
greater Festivals; one rehearsal weekly. £24. Apply, by letter, to 
E. Cattermole, 85, Maryon Road, Old Charlton, Kent. 











TO CHORAL SOCIETIES, CONCERT-GIVERS, &c. 


MR. JOHN BARTLETT 


(TENOR) 
PRINCIPAL, PRO-CATHEDRAL, KENSINGTON, 
AND OF 


SIGNOR LAGO’S ROYAL OPERA (Principal), 
COVENT GARDEN PROMENADE CONCERTS, 
CRYSTAL PALACE ORCHESTRAL CONCERTS, 


MADAME FANNY MOODY AND MR. CHARLES MANNERS’ 
CONCERT TOUR, &c., ; 


Is now Booking Engagements for Oratorio, Concerts, At Homes, 
&c. Secretaries and others are desired to write for Press notices, 
For first appearances moderate terms arranged. Large répertoire, 
Kindly address, a ge Bartlett, 7, Westfield Terrace, Fulham 
Road, London, S.W. Or Agents. 


CHURCH CHOIR GUILD. 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 

Under the patronage of the Bishops and Clergy of the Church of England, 
For Organists, Choirmasters, Precentors, and Choristers. 
President : 

The Very Rev. Francis Picou, D.D., Dean of Bristol. 

Warden and Licensed Lay Chaplain: 
. H. Lewrs, Mus. Doc., D.C.L. 
ANNUAL SuBSCRIPTION (Membership), ros. 6d. 
CnHorrs ENROLLED, 10s. 6d. 

A.C.C.G. and F.C.C.G. Diploma Examination, Organists’ and 
Choirmasters’ Sections, in January, 1894. Full set of last Examination 
Papers, post-free, thirteen stamps. 

Nov. 6 (Monday), Annual Banquet, at which the President, the Very 
Rev. the Dean of Bristol, will preside. Tickets, 5s. each. 

Nov. 22, Grand Choral Festival at Leamington Parish Church. 

COMPETITIONS. 

Two Guineas for a simple Evening Service. 

Silver Medal for Communion Service. 

Silver Medal for Anthem. 

Bronze Medal for Kyrie in Canon. 

The 1893 Calendar ee full particulars of the Guild, also contains a 
Table of University Degrees and College Diplomas, with Academic 
Costume, post-free, fourteen stamps. 

See The Church Musician, and apply to Dr. Lewts, “ Silvermead,” 


Twickenham, S.W. 
By Order of the Council. 


Atto WANTED, for the Choir of St. Augustine 
and St. Faith, Old Change. Two full services on Sundays, 
Weekly Practice. Salary, about £12 per annum. Apply, Rev. W. H. 
Milman, Sion College, Victoria Embankment, E.C. 


ASS-BARITONE VOCALIST, holder of medals 

of R.A.M., will give his services (for expenses only) at Oratorio 

and other Concerts this season, in order to obtain introduction and 
save Agents’ fees. Address, Allegro, care of Pascoe, Stationer, Rugeley. 


USICAL PROFESSION.—The Organist of St. 
Andrew's Parish Church, Plymouth, has a VACANCY for an 
ARTICLED PUPIL. Eneeptinnel sdsaaeae are offered and every 
facility for acquiring a thorough musical education. Full choral 
services by fine choir of eighty voices. Choir-training and orchestral 
work are made special features. There are two organs, of four and 
three manuals respectively, for practice, with hydraulic blowers. The 
practical course comprises pianoforte, organ, and one orchestral instru- 
ment; and the theoretical, harmony, counterpoint, and composition in 
all its branches. Address, Mr. H. Moreton, F.C.O., 89, Durnford 
Street, E. Stonehouse, Plymouth. 


O INTENDING CANDIDATES for MUS. BAC. 
DEGREE.—PREPARATION by Correspondence for Entrance 
Examinations at Oxford, Cambridge, London, Durham, and Dublin. 
Payment may be based on success. Method strictly individual. 
Single subjects if desired. Address, J. Charleston, B.A., Kenilworth 
House, Oxford. 


()BGANIST and CHOIRMASTER WANTED, 
for St. Mary-le-Tower, Ipswich. Salary, £60, Full particulars 
on application to the Churchwardens. 


Cpaaanist and, CHOIRMASTER WANTED, 


for the Congregational Church, Hastings. A member of a Non- 
conformist Church preferred. Apply, stating salary, references, &c., to 
Mr. Notcutt, Orwell House, St. Leonards-on-Sea. 


"THOROUGH good TUNER REQUIRED, for 


South of England. Knowledge of reed instruments. State 
wages, references, &c. Node, Messrs. Novello & Co., 1, Berners St., W. 


"TUNER WANTED. Must be thoroughly ex- 
perienced and useful with light repairs. Apply, by letter, to 
Agate and Co., 183, Church Street, Stoke Newington, N. 


UNER, thoroughly efficient. South London. 








Lire, £5 5s. 





























Write, stating salary, and name of last employer, to Lyra, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
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pe eororis and HARMONIUM TUNER RE- 
QUIRED. F. A. W. Parkinson, Broadway, Wimbledon. 


IANOFORTE TUNER desires RE-ENGAGE- 
MENT. Good references. Address, J. S.H., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


youss MAN seeks ENGAGEMENT as IM- 
PROVER to piano tuning. Thorough knowledge of Sheet 
Music and Small Goods in present situation. Apply, G. T., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


OUNG MAN seeks ENGAGEMENT as Out-door 
TUNER and SALESMAN. Thorough knowledge of Har- 
moniums and American Organs in present situation. Apply, M. F., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, at the Music Stall, in Market Hall, 
energetic Young Man as SALESMAN; thoroughly conversant 
with the Catalogues and fair general knowledge of music. Would be 
required to travel one or two days weekly. Apply, stating particulars 
and salary required, Lupton Bros., Burnley. 


Meda lida aged 25, of good address, requires 
SITUATION. Used to all branches. Small goods a specialty. 
G.C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANO SALESMAN desires MANAGEMENT of 
a BRANCH BUSINESS. Understands Small Goods and Sheet 
Music. Aged 30. Piano, Novello, Ewer and Co., 1, Berners St., W. 


RGAN PRACTICE, North London. Fine three- 


manual Instrument, blown by engine. 31, Poet's Road, Mildmay 
Park. N.B.—Board and residence for a young musician. 


me >TRED MONK, Organ Builder; Works, 550, 
Holloway Road, London.—Organs built to any specification 
and constructed on the most improved principles of high-class work- 
manship and materials at the most reasonable prices. Improved con- 
struction to suit foreign climates. Extensive stock of thoroughly well- 
seasoned materials. A variety of new and second-hand Organs (which 
have been taken in exchange) for Sale or Hire, or payable in three 
years. Tuners sent to all parts of the kingdom. Alterations and 
tepairs. Price list and estimates sent free. A. Monk’s Patent Im- 
proved Tubular Pneumatic Actions. 


RGANS for SALE.—Two Second-hand Two- 
manual ORGANS, with pedals and Bourdons, withg and 11 stops; 
also one One-manual, 5 stops. R. Cope, Jardin St., Camberwell, S.E. 


USICAL AUTHORS’ SOCIETY.—Composers, 

Performers, Teachers, Librettists, Organists, Students, &c., 

can promote their interests through the Society's various departments. 

Enclose stamp for particulars to Hon. Sec., Musical Authors’ Society, 
Queen’s Gate Hall, South Kensington. 


U S A —‘ Comparison of English and German 
owe e¢ Methods of Teaching Harmony.” Mailed free 
address in U.S.A., Canada, or the Cape. 


to 5A F. Sommer, A.L.A.M., 
14, Mardale Street, Shepherd’s Bush, London, W., England. 



































Just Published. Three Shillings net. 
RPHEUS. Dramatic Cantata. For Soli and 
Chorus. By F. J. Sawyer, Mus. Doc. 
The attention of Conductors of Choral Societies is invited to this 
work, which gained 
HE PRIZE OF ONE HUNDRED POUNDS 
offered by Methven, Simpson and Co. for the best Cantata by a British- 
born composer. The judges were— 
Dr. A. C. MACKENZIE, 
Mr. FREDERICK CORDER, 
Mr. Battison Haynes. 


Edinburgh: Metuven, Simpson and Co., 83, Princes Street. 


BENEDICITE, 
OMNIA OPERA 


BY 


WILLIAM S. VINNING, 


Mus. Bac., CANTAB. 








PRICE THREEPENCE, 





The Monthly Journal of the Incorporated Society of Musicians says: 

“The above is a setting of really appropriate music... . Mr. Vinning’s 

music never flags in interest, and welcome variety is obtained by a 

judicious use of unison passages for the different divisions of the 

choir.” 

London and New York: NoveEtLo, Ewer and Co. 
SIXTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonised in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WYNN, Mus. Doc., Oxon., F.C.O. 
Price One Shilling. 
“Both the melodies and the.basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.” —Musical Times. 


PART-SONGS. 





By the same Composer: 
EVENING BELLS (6th thousand) we 2d. 
GO! HARK! (Hunting Song) 3d. 


London and New York: Novetto, Ewer and Co. 





NEW CHRISTMAS CAROL. 


BABE OF BETHLEHEM 
Words from The Penny Post. Music by F. W. Dawxtns, Organist, 
St. James’s, Hampton Hill. 
By the same Composer : 
THROUGH THE MIDNIGHT AIR. 5th thousand. 
THE CHRISTMAS STARS ARE SHINING. 3rd thousand. 
Price 2d. each; words only, 1s. 6d. per hundred. 
London and New York: Nove.io, Ewer and Co.; 
Or of the Composer, Ayot Villa, Teddington. 


Ready October 20. 


TWELVE CHRISTMAS CAROLS 


Words by Mrs. G. F. Byron (Miss Gillington) 
MUSIC BY 
F. PASCAL. 
Octave. Price One Shilling net. 
London: JosepH WILLIAMS, 24, Berners Street. 


THE SECOND ADVENT 


SACRED CANTATA 
SOLOS FOR TENOR AND BASS, EASY CHORUSES, 
AND 
FOUR WELL-KNOWN HYMNS ror tHe CONGREGATION. 
Part I.—TuHe Cry oF THE CHURCH. 
Part II.—Tue Sians. Part III.—Tue ADVENT. 
Part IV.—TuHE TRIUMPH OF THE CHURCH. 
These four parts may (if a be sung separately as Anthems on 
the four Sundays in Advent. 
The Words selected from Holy Scripture by the Rev. C. T. Mayo. 
THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 


ARTHUR H. D. PRENDERGAST. 


Vocal Score, with Organ Accompaniment, rs. 6d. 
Words only (with the Hymn Tunes), 14d. 








ELEGIE ET RONDO 


POUR 


VIOLON ET PIANO 


PAR 


EMILE SAURET. 


(Op. 48.) 


Price Four Shillings net. | 





London and New York: NoveLtto, Ewer and Co. 


SIX PIECES ror tute VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


HERBERT W. WAREING. 





s. d. s. d. 
1. May Day Festival .. 2 6 4. Pastoral Dance socom 
2. At Killee s se £0 5. Legende.. “a sa oe 
3. Romance ae z.4 6. Saltarello oe «a3 


London and New York: Novetto, Ewer and Co, 


FIVE MINIATURES FOR PIANO 


COMPOSED BY 


S. B. SCHLESINGER. 


Price Two Shillings and Sixpence net. 








ConrTeEnNTs. 
No. 1. Pleasant Dreams. No. 4. Meditation. 
» 2+ Good Morning. 5. Flirtation. 
» 3+» Melody. 








London and New York: Novetto, Ewer and Co. 


London and New York: Novetto, Ewer and Co. 
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NOVELLO, EWER AND CO.’S 
ALBUMS 
VIOLONCELLO AND PIANOFORTE. 





PRICE TWO SHILLINGS AND SIXPENCE EACH. 





*FOUR MARCHES 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


TRANSCRIBED BY 


BERTHOLD TOURS. 





*THIRTY MELODIES 


COMPOSED BY 


BERTHOLD TOURS. 





*TEN TRANSCRIPTIONS 


FROM 


MENDELSSOHN’S “ELIJAH”. 


BERTHOLD TOURS. 


Price One Shilling. 





*TEN TRANSCRIPTIONS 


FROM 


GOUNOD’S “MORS ET VITA” 


BY 


BERTHOLD TOURS. 





*TWELVE SKETCHES 


COMPOSED BY 


BATTISON HAYNES. 





*HUNGARIAN DANCES 


TRANSCRIBED BY 


' SIEGFRIED JACOBY. 





*NINE TRANSCRIPTIONS 


FROM 


SULLIVAN’S “GOLDEN LEGEND” 
BERTHOLD TOURS. 





*SIX MORCEAUX DE SALON 


COMPOSED BY 


JOACHIM RAFF. 





*SIX SONATAS 


COMPOSED BY 


ARCANGELO CORELLI. 


EDITED BY 
ARNOLD DOLMETSCH. 
Price Three Shillings and Sixpence. 





*EIGHT 


NATIONAL MELODIES 


ARRANGED BY 


SIEGFRIED JACOBY. 





*NINE TRANSCRIPTIONS 


FROM 


GOUNOD’S “REDEMPTION” 
BERTHOLD TOURS. 





*TWELVE EASY PIECES 


COMPOSED BY 


ARNOLD DOLMETSCH. 





| *TWELVE 
CHARACTERISTIC PIECES 


COMPOSED BY 


J. JACQUES HAAKMAN. 





TEN PIECES 


COMPOSED BY 


ARNOLD DOLMETSCH. 





Albums marked * may also be had arranged for Violin and Pianoforte. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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TO CHORAL SOCIETIES. 





SHORT CANTATAS 


RECENTLY PUBLISHED. 





PERFORMED BY THE HIGHBURY PHILHARMONIC 
SOCIETY. 





THE 


PIED PIPER OF HAMELIN 


ROBERT BROWNING 
SET TO MUSIC 
FOR TENOR AND BASS SOLI, CHORUS, AND ORCHESTRA 


BY 
RICHARD H. WALTHEW. 


Price Two Shillings. 


THE BLACK KNIGHT 


CANTATA FOR CHORUS AND ORCHESTRA 
The Poem by Untanp; translated by LoncrELLow 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Two Shillings. 


THE SONG OF THE WESTERN MEN 


BALLAD FOR CHORUS AND ORCHESTRA 
Words by Rev. S. HAWKER 
THE MUSIC COMPOSED BY 


G. R. BETJEMANN. 


Price One Shilling. 


ODE TO THE WEST WIND 


Poem by SHELLEY 
Set to Music for Tenor Solo, Chorus, and Orchestra 


CHARLES WOOD. 


Price One Shilling. 


THE BIRTH OF SONG 


CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
Poem by Lewis Morris 
SET TO MUSIC BY 


ROSALIND F. ELLICOTT. 


Price One Shilling and Sixpence. 


THE COTTER’S SATURDAY NIGHT 


Poem by Rosert Burns 
SET TO MUSIC BY 


A. C. MACKENZIE. 


_~__ Price Two Shillings. Tonic Sol-fa, One Shilling. 


SUMMER ON THE RIVER 


CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings. Tonic Sol-fa (in the Press). 


THE BATTLE OF THE BALTIC 


Poem by CAMPBELL 
SET TO MUSIC BY 


C. V. STANFORD. 


Price One Shilling and Sixpence. 





























PERFORMED AT THE ORATORY, BROMPTON, 


MASS IN G MAJOR 
FOR SOLI, CHORUS, ORCHESTRA, AND ORGAN 
COMPOSED BY 


C. VILLIERS STANFORD. 


Price Two Shillings and Sixpence. 








PERFORMED AT THE ROYAL ALBERT HALL. 


EAST TO WEST 


AN ODE 


BY 
ALGERNON CHARLES SWINBURNE 


Set to music for Chorus and Orchestra 


CHARLES VILLIERS STANFORD. 


Price One Shilling and Sixpence. 





WATER-LILIES 


A FAIRY SONG 
BY 


FELICIA HEMANS 
Deutsche Uebertragung von L. KLEIN. 
SET TO MUSIC BY 


ED. SACHS. 


Price ~~ oe: 





LAY OF THE BROWN ROSARY 
CANTATA 
For Soprano AND CONTRALTO SoL!I, CHORUS, AND ORCHESTRA 
Words by 
ELIZABETH BARRETT BROWNING 


THE MUSIC COMPOSED BY 


ETHEL M. BOYCE. 


Price One Shilling and Sixpence. 











YOUNG LOCHINVAR 
BALLAD 


By SIR WALTER SCOTT 
SET TO MUSIC | 
FOR BARITONE SOLO, CHORUS, AND ORCHESTRA ; 


ETHEL M. BOYCE. 


Price One Shilling and Sixpence. 





PRAISE TO, THE HOLIEST 


FOR SOPRANO SOLO, rican AND ORCHESTRA 
The words by Cardinal NEWMAN 
SET TO MUSIC BY 


H. J. EDWARDS. 


Price One Shilling and Sixpence. 








ELYSIUM 
CANTATA 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
Poem by Mrs. HEMANS 
SET TO MUSIC BY 


ROSALIND F. ELLICOTT. 
Price One Shilling. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Atto WANTED. f10. Apply, Friday, 8.30, St. 


Mary’s, Berkeley Square, W. 


‘TENOR (good reader, but not necessarily soloist) 
WANTED, for St. Cuthbert’s, Earl’s Court. £15 per annum. 
Apply to Lieut.-Colonel Douglas, 70, Warwick Road, Earl’s Court, S.W. 


"TENOR REQUIRED, for St. Barnabas, Bell 
Street, Edgware Road. Salary, £20. Apply, by letter, to the 
Choirmaster, Mr. W. S. Hoyte, 68, Boundary Road, N.W. 


“TENOR and BASS WANTED, for St. Augustine’s 
Church, Queen’s Gate, S.W. Address, stating terms, Mr. 
Lissant, 33, Paultons Square, S.W. 


ANTED, TENOR and BASS VOICES for 
Nonconformist Church, Bromley, Kent. Small salary offered. 
Apply, P., 152, High Street, Bromley, Kent. 


RISTOL CATHEDRAL.—VACANCY for a 
BASS (not Baritone). Salary, £70, with an additional £5 
annually reserved for a bonus to be given (conditionally) on the termi- 
nation of service. Two days a week “off duty.” Only those need 
apply who have really good Bass voices, are thoroughly competent 
soloists, are able to read music at sight with facility, and have had 
some experience in Cathedral music. The Lay Clerks are expected to 
obtain other employment in the City. Candidates must send testi- 
monials, stating age, trade or profession, and all particulars, to the 
Rev. the Precentor, before October 15. 


UNDAY DUTY.—MISS MAUD LESLIE, 

A.L.A.M. (Soprano) desires a permanent ENGAGEMENT in 

Church or Chapel Choir; or could deputise. Experienced leader. 
Highest references. 41, Crystal Palace Road, Dulwich, S.E. 


YOUNG LADY (Contralto) is seeking ENGAGE- 
MENT in CHOIR in or near London. Experienced; high 
testimonials. C. F., St. Andrew’s Club, Tavistock Place, W.C. 


RGANIST and CHOIRMASTER WANTED, for 
Clacton-on-Sea Church. Salary, £25. Musical Service. Piano- 
forte pupils may be obtained at the Schools. Address, The Vicar. 


ONORARY ORGANIST and CHOIRMASTER. 
Would gentleman give services to small Chapel, Edgware 
Road? Good choir. Rev., 28, Alma Square, St. John’s Wood. 


SoUrs PLACE INSTITUTE, Finsbury, E.C.— 

The Committee would be glad to hear of an Organist willing to 
wy for a short time before Sunday afternoon Free Lectures, in return 
or which permission to practise on organ can be had. Also any one 
willing to assist with vocal music. Apply to Hon. Sec., Music Com- 
mittee, South Place Chapel. 


T° ORGAN STUDENTS.—Use of good 3-manual 

ORGAN given in return for services as Tenorin Choir. Good 
musical service. Eng. Presbyterian Church. North London. Address, 
F. C. O., 44, Highbury Place, N. 


geeky? and CHOIRMASTER, late Deputy, 
London Church, seeks APPOINTMENT. Moderate salary. 
Accustomed to full choral services and 3-manual organ. References. 
Sigma, 36, Lower Street, Kettering. 


RGANIST and CHOIRMASTER, A.C.O., desires 

-RE-APPOINTMENT. Ten years’ experience. Excellent testi- 

monials. Communicant. Choral Services, good organ. Associate, 
8, Richmond Street, Plaistow, E. 


QORGANIST, &c., desires POST in or near London. 
Moderate stipend. Excellent testimonials. Anglican Service. 
E., 51, Cumberland Street, Pimlico, 


ENGAGE MENT asan ASSISTANT-ORGANIST, 
or Assistant in Music Shop. Apply, R. Evans, 45, Broad Street, 
Ross, Herefordshire. 


\ X JANTED, SITUATION as ORGANIST and 
; CHOIRMASTER, in or near London. Good references. 
Write, D. D., Willing’s Advertising Offices, 162, Piccadilly, W. 


A YOUNG MAN requires POSITION as 

VOLUNTARY ORGANIST. If necessary could take Choir- 
master’s position as well. All particulars, with references, to be had 
of E. S. B., 7, College Place, Camden Town, N.W. 


RGAN and CHOIR APPOINTMENT WANTED. 


_ South of London preferred. Long experience, highest testi- 
monials as to choir training, &c. Choral Services, Celebrations, &c. 
Address, H., care of Mr. Crawford, 2, Norfolk House, Strand, W.C. 


ANTED, immediately, an experienced and 
reliable TUNER. One used to repairs and general work. 
Permanent situation. Apply, Newman and Sons, Newport, Mon. 


WANTED, TUNER and REPAIRER of Pianos, 


American Organs, and Harmoniums, for large town in Mid- 
lands. State age, experience, references, and salary, to S. Bi, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


\ \VANTED, PIANOFORTE REPAIRER, REGU- 

LATOR, and TUNER, &c. At the middle or end of October, 
a thoroughly competent man is required by a firm in the country. 
Must understand American Organs, &c., and have good references. A 
permanent situation to a good all-round man. State salary required, 
and address, B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 







































































ANTED, a thoroughly competent PIANO. 

FORTE TUNER. Must have first-class references. Send 

photo and state salary required to Duck, Son and Pinker, Pulteney 
Bridge, Bath. 


IANOFORTE TUNER WANTED (first class), 
for the North of Scotland. Enclose testimonials and photo, 
Apply, S. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OR COUNTRY WORK.—A good TUNER and 
REPAIRER WANTED; age, about 25. One who understands 
American Orgaris and Harmoniums, and has had a Factory experience, 
preferred. Must be steady, with exceptional references. Apply, stating 
salary required, to Arthur Wood, Redhill. 


"TUNER: of Gentlemanly address, WANTED, for 
a permanency in first-class business in Scotland. Apply, with 
photo and references, to M. O. N.S., Novello and Co., 1, Berners St., W, 


ANTED, as PRINCIPAL TUNER, a first-class 

responsible man, with good testimonials, in a good provincial 

firm in the South of England. Permanency. Apply, with photo, 

stating salary required, to Trichord, Messrs. Novello, Ewer and Co,, 
1, Berners Street, W. 


SSISTANT-SALESMAN WANTED. Must be 
experienced, reliable man, able to take charge of the Music and 
Small Goods Counter. Permanency. South of England. Apply, with 
photo, stating salary required, to Music, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


USIC TRADE.—ASSISTANT WANTED, for 
I Small Goods Department. Wages about ros. Experience 
necessary. State last position,'age, &c. Letter marked ‘“ Application,” 
Crane and Sons, Scotland Road, Liverpool. 


UNERS and TEACHERS, anywhere, may 
increase their incomes. State subjects. Prospectus sent. 
Mutual, 64, High Street, Notting Hill Gate, London. 


IRST-CLASS PIANOFORTE TUNER desires 

RE-ENGAGEMENT. Apply, by letter, to Harmony, 23, Sack- 
ville Street, W. 

IRST-CLASS TUNER seeks RE-ENGAGE. 


MENT. Well up in Harmoniums and American Organs, also 
in country work. Address, T., 1, Larch Villa, Barbourne, Worcester. 


PIANOFORTE TUNER (20) requires SITUATION 
in Music Warehouse. Good pianist. Slight knowledge of 
Lee, 173, Pentonville Road, N. 
































sheet trade. 


PRACTICAL TUNER, 15 years’ experience with 
best houses, desires ENGAGEMENT, for whole or part time, 
in London or neighbourhood. Address, Hammer, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


"TUNER (good) desires SITUATION. First-class 
out-door experience; small repairs. Understands Organs, Har- 
moniums, Book-keeping, and Trade generally. Steady, reliable, 
married. Aged 34. Tuner, care of Moyus, 200, Old Street, London. 


UNER (good) desires SITUATION in November, 
in London. Understands Harmoniums and American Organs. 
First-class references. 5 years in present situation. G. G., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
UNER desires SITUATION. 2} years’ experi- 
ence. Pianist and Organist. Well recommended. Address, 
White, Schools, Marden, Kent. 


UNER and REPAIRER seeks ENGAGEMENT. 
25 years’ experience. ‘Tuner, 73, Cullen Street, Smithdown 
Road, Liverpool. 
‘TUNER requires SITUATION. 
country experience. Good references. 
Hanover Street, Sheffield. 
Fisst-CLASS TUNER (out-door) seeks PER- 


MANENCY. Ten years’ factory and_country experience. 
Understands American Organs. Aged 26. 40, Elm Grove, Southsea. 


8 hee wants ENGAGEMENT as IMPROVER. 
Knowledge of Sheet Music and Small Goods. W. M. L., 3% 
Benbow Road, Hammersmith, W. 


“TUNER and REPAIRER seeks ENGAGEMENT. 
Good all-round experience. W.R., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


PIANOFORTE TUNER seeks permanent SITUA- 
TION. Knowledge of Harmonium and American Organ = 
Address, A. K., Messrs. Novello, Ewer and Co., 1, Berners Street, 


TUNER, with knowledge of Repairs, &c., requites 


SITUATION. Can play at sight, and has had experience 
ter 4 Apply at Daws’s Pianoforte 




















Factory and 
Apply, A. D., 119, 

















the Sheet Music and Counter Trade. 
Warehouse, Dorking. 


WANTED, by a Young Lady (21), SITUATION 

in MUSIC SHOP in Town. Good Pianist. Fair knowledge 
of the Trade. M. W., care of Mrs. Levette, Music Warehouse, Unio! 
Court, Old Broad Street, City. 
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OURS LADY requires SITUATION in a MUSIC 
and MUSICAL INSTRUMENT SHOP. Would give time. 
Knowledge of piano, and reference. To live in preferred. B., 17, York 


Place, Scarborough. 


S MANAGER.—Advertiser (32) wishes to 
CHANGE from present APPOINTMENT. Satisfactory 
reasons for doing so. Over fifteen years’ experience. Pianos, organs, 





music, and small goods. Excellent references. Full particulars of 


L. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


S MANAGER.—SITUATION DESIRED, by 
capable BUSINESS MAN who is also thoroughly experienced 
Tuner. First-class references. Presto, Novello & Co.,1, Berners St., W. 


ee ANAGE RK WANTED, RE-ENGAGEMENT 
as MANAGER or SALESMAN in Pianoforte, Music, and 
Small Goods Warehouse. Good Pianist and Violinist. Excellent testi- 
monial and references. P. J., 84, De Beauvoir Road, Reading, Berks. 


ITUATION WANTED, as MUSICSELLER’S 
ASSISTANT. 10 years’ London references. Aged 25. F., 28, 
Beaconsfield Terrace, Chandos Road, Stratford, E. 


OUTH wishes to LEARN TUNING. Would 
pay small premium. Had small experience; weekly wage 
ape town or country. F.L., Alphonse Cary, Clapham Junction, 


S. 

YOUNG GENTLEMAN, of good appearance and 
address, requires SITUATION as SALESMAN, &c., in a Music 

Business. Advertiser is good all round instrumentalist, and has some 

knowledge of sheet music. Address, W. H., 61, Balfour Rd., Highbury, N. 


OUNG MAN wishes to enter a MUSIC BUSI- 
NESS. Plays Violin and Piano. Willing to give time to gain 
experience. Address, W., 9, Essex Street, Reading. 


WANTED, by Young Man, just finished appren- 
ticeship, SITUATION as IMPROVER to the Tuning and 
Repairing. Address, E. J., 2, Cambrian Road, Chester. : 


USIC ASSISTANT and BOOK-KEEPER re- 

quires RE-ENGAGEMENT in Music Warehouse. Nine 

years’ 1 in Sheet Music and Small Goods. Excellent refer- 
ences, Frank Woodland, 51, Castle Street, Reading. 


HOME offered LADY. Pleasant rectory, 14 hour 
4 London. Nochildren; tennis; good piano and accompanist 
(Violin or Voice), £65. K. K., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


RGAN PRACTICE.—The Organ in the South 
London Organ Studio is now re-opened for practice after 
thorough renovation. 343, Coldharbour Lane, close to Brixton Station. 


EPPGAN PRACTICE (near City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 45, Leman St., E. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C, 


NEW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth's Music Depot, 54, London Road, Forest Hill, SE. 


CC ORGAN for SALE and HIRE, on easy 
terms of payment. Price very low. 3 manuals, 30 stops, 
20n pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


SECOND-HAND CHURCH ORGANS for SALE. 


No. 1.—Two-manual ORGAN, full compass: 5-stop great, 7-sto 
swell, pedal Bourdon, 3 couplers : in good io, oe ey ee 
0. 2.—Two-manual ORGAN : Tenor C swell, 9 stops. To be sold 
tomake room for larger Organ. 
0. 3.—One-manual ORGAN: 7 stops, with handsome carved oak 


case, 
Apply, NORMAN BROS. & BEARD, St. Stephen’s Gates, Norwich. 


ALBERT PALACE ORGAN.—Mr. EDWIN 

EVANS, Auctioneer, of Lavender Hill, S.W., has now received 
instructions to SELL this magnificent instrument by private treaty. 
Offers required immediately. Address as above. 


ODERN CC ORGAN for SALE.—Two manuals, 
in 18 stops. Great Organ: 8 stops; swell CC, 6 stops. Very 
ine 16-ft. tone ; Bourdon Pedal Pipes, CCC to E; 3 couplers, 7 com- 

tion pedals. Suitable for hall, chapel, or small church. Perfect 
Stition. Handsome mahogany front. For further particulars, 
dress, Organist, 139A, Alexandra Road, N.W. 


()RGAN, Cc, Two-manual, for Sale, cheap. 5 great, 
,,_) Swell, Bourdon ped., 4 couplers. Apply, E. O. Yorston, Organ 
Builder, Victoria Works, Durham Street, Kennington Oval, S.E. 


Sees 
RGAN, with two Manuals, 19 stops, modern, 
WE built 1881, ORGAN, 12 stops, new; now building in works. 
-E. Richardson & Sons, Central Organ Works, Hulme, Manchester. 
PEDAL ORGAN, by Estey and Co., for SALE 


cheap. It has rr stops, knee swell, side blower, andstool. Price, 

































































RGAN.—BELL AMERICAN ORGAN. Orna- 
mental pipe top, 2 manuals, 23 stops. New; list price, 175 
Gns.; cash price, £80. C. E. Mercer, Derby Road, Farnworth, Widnes. 


RGANS.—Two manuals, 12 stops, full compass 

_pedals; One-manual, 3 stops and pedals. To be seen at 
- time. Haywood, 179, Drummond Street, Euston. Established 
1872. 


ORGAN for SALE. Now in use, Oxted Church. 
Must be cleared at once. Cheap. Apply, Henry Speechly and 
Son, St. Mark's Road, Dalston, N.E. 


ROADWOOD “Short Drawing-Room GRAND 
PIANO” in Walnut, 60 guineas; cost 165 guineas. Also 
Collard and Collard Short Grand, 45 guineas; cost 110 guineas, Both 
seven octaves, trichord, modern iron-framed, little used, and condition 
as new. Can be seen at Mr. Fieldwick’s, Organist, St. John’s, 108, 
Upper Richmond Road, Putney (near Railway Station). 


Q5-GUINEA Metal Short Walnut GRAND, by 

Co.iarp & CoLLaRD. 7 octaves, in excellent condition, £40 

cash. Also a 7-octave ErarpD Grand, 30 Guineas cash; and several 

Loe ’ view at Beringer’s, 82, High Road, Streatham (near Public 
ibrary). 


\ X J ANTED, Short Drawing-room GRAND PIANO 

(BRoapwoop). Walnut, 7 octaves, full trichord. Tone and 
touch must be perfect, also its condition. State lowest price for cash. 
Professor, 31, Ashburton Road, Southsea. 


120 New and Second-hand Pianofortes by the leading makers, Harps 
by Erard, Organs, Harmoniums, and other Musical Instruments, 
Books, Paintings, &c. ‘ 

DEBENHAM, STORR and SONS will Sell by 

Auction, at their Mart, King Street, Covent Garden, on Monpay, 

October 2, at Twelve o’clock, WEDNESDAY, the 4th, and SaturDay, 

the 7th, Surgical, Musical, Optical, and other Instruments, valuable 

Bronzes, Paintings, Books, and Curiosities. 

On Tuespay, the 3rd, Books in all classes of Literature, many in 

handsome bindings. 

On Tuurspay, the 5th, modern Harps by Erard; Pianofortes by 

Broadwood, Collard, Holdernesse, Erard, and other well-known 

makers ; American Organs, Harmoniums, Musical Boxes, Violoncellos, 

Guitars, rare Enamels, China and Bronzes, and other interesting 

items. 

On Fripay, the 6th, Gallery and Cabinet Paintings, Proof Engrav- 

ings, Drawings, &c. 

On Monpay, the goth, Pianofortes, Harmoniums, &c., rare China, 

Miniatures, Bronzes, Telescopes, Microscopes, Opera and Marine 

Glasses, Carvings. 

On Juespay, the roth, the second portion of the Collection of 

Paintings. 

On WeEpDNEsDAY, the r1th, and following day, Optical, Surgical, and 

Scientific Instruments, Guitars, Banjos, Clarinets, and other Musical 

Instruments, Paintings, Drawings, and Miscellanies. 

Ten Days’ Sale——On View the day before and morning of Sale. 

Catalogues Post-free. 


RGAN PEDALS for PIANOFORTES, from 


£6 15s. to £7 15s. Pedals and Action complete are supplied, as 
above, by the inventor, Wm. Chinnock Dyer, Beresford Road, 
Norbiton,S.W. Send post card for list, &c. 


ARP.—Cost £120. Fully strung; good working 

order. Beautiful instrument, cover, and travelling case; taken 
from customer. £23. Also much used Violin, case, and bow, supposed 
English. 35s. Tuner, 6, Arthur Road, Holloway, N. 


OR SALE.—Two fine Violoncellos, B. BANKs and 
J. Betrs (guaranteed). H.C. B., Novello & Co.,1, Berners St., W. 


ELLO for SALE.—Dan. AcHatT. STADLMAN, 
Vienna. Apply to F. R., 63, Petherton Road, Highbury, N. 
IOLIN STRINGS.—Luia1 Fiorini’s renowned 


tested Roman Strings, as used by the greatest artists, are the 
most reliable Italian Strings. Sample set of three, 2s., post-free, of 
sole agent, F. Williams, 129, Queen’s Road, Finsbury Park, London, N. 
Hf *DRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect’? Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 
“7POWER” ORGAN WORKS. — Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 45, Leman Street, London, E. 
IANOFORTE and MUSIC BUSINESS | for 
SALE. Established 18 years. I!l-health cause of sale. Populous 
district, market town, capital position, principal street. Excellent 
Tuning and Hiring connection. Stock (could be reduced) and fixtures 
at a valuation. R.G., Novello, Ewer and Co., 1, Berners Street, W. 


ORGAN STUDENTS SHOULD TRY 
RUMMENS’ 


Organ Pedal Attachment for Pianofortes 
AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 

Testimonials from all the chief Organists 















































Equal to Organ Practice. 





3 guineas only; original price, 70 guineas. A drawing and all parti- 
of this organ may be had post-free. W. White, Grantham. 


of the day. : 
Write for particulars to H. J. RUMMENS, 47, Church Rd., Brixton, S.W. 
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RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

less expensive, easier to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 





"TUNERS, REPAIRERS, &c., requiring Tuning 
Hammers, Kits (guaranteed), or TOOLS of any description, 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


VIoLin STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each ; sample packet of three, 1s. 1d., 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


Ai R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


CASSOCKS. — 500 New, Tailor-made, all sizes, 
Black and Violet; very cheap. Also Surplices. Surplice, The 
Church Agency, Lombard House, E.C. 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 
UTHORS’ WORKS CORRECTED, REVISED, 
. and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLIAMs, 19, Paternoster Row, E.C. 


USIC COPIED and DRAWN from the Full 

Score, with proper cues for the Engraver; also Songs or 

ee owe transposed, by J. Peck, 36, Southampton Street, 
rand, W.C. 


M S S —SONGS, PIANOFORTE PIECES, &c., 

* REVISED. Scholarly work. Satisfaction guaranteed. 
Prospectus free. F. Sommer, A.L.A.M., 14, Mardale Street, Shep- 
herd’s Bush, London. 


T° ORGANISTS and Others.—We PRINT, by 

Autograph Process, Anthems, Services, and every description 
of Music and Circulars, on shortest notice and trifling cost. Speci- 
mens, scale of charges, post-free. Dinham, Blyth and Co., 28, Fen- 
church Street, London, E.C. Established 1872. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 
Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
ELLY and CO., PLIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty) 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the . ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 

IONS; also PRIZE MEDAL, INVENTIONS EXHIBITION 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YOR 
EXHIBITION, 1889. : 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted)in elegant Walnut 
or Rosewood cases, from 19 Guineas. : 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 


| D’ALMAINE’S 
PIANOS AND ORGANS 


GREAT SALE. 
Dealers and Professionals specially invited. 
Large Discounts to Trade and Profession. 


D’AvcmarnE and Co. (Established 108 years), 91, Finsbury 
Pavement, E.C. 


THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 









































ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
ONRIVALLED FOR DURABILITY. 


“The most PERFECT PIANOS of the day.” 


— 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


O VOCALISTS.—SONGS by Cowen, Tosti, 
Pinsuti, Tours, Moir, Sullivan, Molloy, Blumenthal, &c. 4d. to 
8d. each. List sent. Address, B., 411, Edgware Road, London, W. 


Just Published. 


SIX EASY PIECES 


VIOLIN AND PIANOFORTE 


COMPOSED BY 


H. GROSSHEIM. 


(Op. 24.) 


Price Two Shillings and Sixpence. 

















London and New York: Novetxo, Ewer and Co. 
Just Published, 


BOOK 16 
SOFT VOLUNTARIES 


FOR THE 


ORGAN 


COMPOSED BY 


GEORGE CALKIN. 


Price Two Shillings and Sixpence. 











London and New York: NovELLo, Ewer and Co. 








Christm 


God rest 
The first 
A Virgin 
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TWELVE NEW 


CAROLS FOR CHRISTMASTIDE 


WRITTEN BY 


SHAPCOTT WENSLEY 


SET TO MUSIC BY 
G. M. GARRETT. 
BATTISON HAYNES. 
EATON FANING. EMMA MUNDELLA. 
MYLES B. FOSTER. JOHN STAINER. 
BERTHOLD TOURS. 


J. BARNBY. 
J. F. BRIDGE. 





PRICE ONE SHILLING. 
Tonic Sol-fa, Eightpence. | Words only, Twopence. 





Each Carol may be had separately, price 14d. 





London and New York: Nove.to, Ewer and Co. 


TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED BY 


SIR JOHN STAINER, 


Mus. Doc., Oxon. 








ConTENTS: 
Besancon CARoL—“ Shepherds! shake off your drowsy sleep.” 
TyroLESE CARoL—“ Come, shepherds, come! shake off your sleep.” 
Porrou Carox (Lucas Le Moigne, 1520)—‘‘ Nowsing we all full sweetly.” 
Arpayon Caror (Sixteenth Century)—‘ The good men all of Chastres.” 


CaRoL OF THE Brrps (Bas-Quercy)—“ Whence comes; this, rush of 
wings afar?” 


Caro” OF THE FLowers (Bas-Quercy)—‘ Come with us, sweet flowers, 
and worship Christ the Lord.” 

Gascon CAaroL—* Infant, so gentle, so pure, and so sweet!” 

Carnot or BAssE-NorMANDIE—“ O Night, peaceful and blest! ” 

FLemisH CaroL—‘ Of the Father’s love begotten.” 

Tue GoLpEN Carot (English)—“ We saw a light shine out afar.” 

ENGLIsH (1661)—“‘ Christmas hath made an end.” 

ENGLIsH (1661)—“' Now farewell, good Christmas.” 





PRICE ONE SHILLING. 
Tonic Sol-fa, Sixpence. Words only, One Penny. 





London and New York: Novetio, Ewer and Co. 


POPULAR CHRISTMAS CAROLS 


ARRANGED FOR 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 





BY 


W. G. McNAUGHT. 


PRICE ONE SHILLING. 
Tonic Sol-fa, price Sixpence. Words only, Three-halfpence. 








CoNnTENTS: 

The Wassail Song. 

I hear along our streets. 
The seven joys of Mary. 
The Boar’s Head Carol. 
Hark! how sweetly the bells. 
The holly and the ivy. 


Good King Wenceslas. 
Christmas hath made an end. 
Good Christian men, rejoice. 
God rest you merry, gentlemen. 
The first Nowell. 

A Virgin unspotted. 








London and New York: NoveLto, Ewer and Co. 


CHRISTMAS CAROLS 


NEW AND OLD 


THE WORDS EDITED BY THE 


REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 





THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH. 


Cloth, gilt, 2s. Three Series, complete, cloth, gilt, 4s.; or, in 
eventy numbers, 1d. each, 


Words only, each Series, 14d.; or, complete, 4d.; cloth, 6d. 


First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers, 
1d. each. 


A Selection from the above (24) for Men’s Voices, 2s, 


Illustrated Edition (First and Second Kerth, handsomely bound in 
cloth, gilt, 7s. 6d. 


Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 





London and New York: Novetto, Ewer and Co, 


CHRISTMASTIDE CAROLS 


HARMONISED BY 


GEORGE C. MARTIN. 








FIRST SERIES.—Old Breton Melodies. 
SECOND SERIES.—Old French Melodies. 





PRICE SIXPENCE EACH SERIES. 
Words only, One Penny each series. 





ConTENTS OF First SERIES, 

Hail! Christmas Bells. Glad hymns with one accord. 
O’er her Child the Virgin weeps. | Outside the city gates. 
The stars are bright. On Asia Minor’s sunny shore. 
On this day was born. Across the desert sands by night. 

CoNnTENTS OF SECOND SERIES. 
Round the Virgin gently sleeping. ; The Shepherds glad. 
In the golden lands afar. Poising bright on golden wings. 
The sombre shadows darken fall. | A legend of the flight. 
The Circumcision. Merrily ring the Christmas bells. 








London and New = = ae Ewer and Co. 
CHRISTMAS CAROLS. 





No. 1. The Anthem of Peace .. . J. BARNBY, 
» 2 On Christmas Morn - ~ .. A. C. MACKENZIE. 
» 3- Across the desert sands by night ee ~ G. C. MarRTIN. 
» 4 Shepherds! shake off your drowsy sleep .. .. J. STAINER. 





PRICE THREE-HALFPENCE. 
Tonic Sol-fa, Three-halfpence. Words only, Three Shillings per 100. 





London and New York: Novetto, Ewer and Co. 


CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 
BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 
BY THE 


REV. J. M. NEALE, D.D. 








s. d. 

18mo, Melody only oe ae any Gia 
‘“ » in packets of 50 .. - 20 0 

» Compressed Score . ofa 
Folio, with Pianoforte Aqvemnqeniunett Pe ys 
Words only ee — 
aa » in packets of Caer 2ig% 





London and New York: NoveLLo, Ewer and Co, 
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NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*HE WATERETH THE HILLS, Just published. 12th 1,000 .. + aa. 


Contains bright Choruses, with Solos for Bass and Soprano 
(or Tenor). The concluding Chorus is very vigorous, and 
has some pretty and effective imitation in the parts, without 
being difficult. Band Parts are also issued. Particulars and 
prices on title-page of Anthem. 

*WHILE THE EARTH REMAINETH. New. 7th 1,000 se os 90, 
ALL THY WORKS SHALL PRAISE THEE, 8th 1,000 és 
Te Deum,inG. 7thEdit. 4d. Te Deum, in F. 23rd Edit. 3d. 
CELEBRATED MaGniricaT AND Nunc DIMITTIS, in F, 47th Edit. 4d. 

Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals; also at Barrow, Skegness, Great Budworth, 
East Devon, Sleaford, &c. 

Favourite MaGniricaT AND N, pim,, in E flat. 16th Edition.. 4d. 
Sung at a Choral Festival in Llandaff Cathedral. 

New MaaeniricaT AND Nunc DIMITTIS, inG, 6th Edition . 

Easy Hoty Communion Service, in E flat. 8th 1,000 .. cs 

*Easy Hoty Communion Service,inG. New. 2nd1,000 .. 4d. 

Easy Hoty Communion Service, in F. 6th Edition .. ee 
Each Service is complete, with Agnus Dei and Benedictus, 
Festa Te Deum, in A flat (Chants). 5th 1,000 .. oe ec 20. 
O How AMIABLE. Dedication Festivals, &c, 3rd 1,000 .. ss ee 
Those marked (*) are also published in Tonic Sol-fa. 
London: Weekgs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy, 174-176, Wabash Avenue. 


Third Thousand. 
HILE THE EARTH REMAINETH. Anthem 
for Harvest-tide. By W. H. Hottoway, L.Mus. T.C.L, 


Quartet and Chorus. Price Threepence. 
London and New York: Nove.to, Ewer and Co. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canvas. 








ANTHEMS, 
Harvest.—" Blessed be Thou.” Four voices a “ es 3d. 
eS RE me Tonic Sol-fa oo aa at es 
Harvest Hymn.—“ Sing tothe Lord”  .. or as ee 
“T was glad.” Four voices a A ce ~ aA oa 9 
ae Tonic Sol-fa_ .. pee ne ae be oo Tad, 
“The Lord is my Shepherd” ws oe - ie + me 
SERVICES, 


Te Deum laudamusin E. Chant form és ia ae oe $d. 
Benedictus and Jubilate in E ,, Y 


” ” ” oe o oe oe oe (‘I 


” ” ” Be os oe oe ee oo gd. 
HYMNS. 
Twenty-four Original Hymn Tunes .. s 62 .0m ee 6d. 
Twelve Original Hymn Tunes .. oe ae oo = we $9. 
Amen(onCard) .. «6 2 oe ° 
. ORGAN, 
Three Short Organ Pieces SO OS eer Se 
Larghetto in A flat major. 
Allegretto Pastorale in A major. 
Andante con Moto in F major. 


Minuetto .. oo os 2° oe oe at net 1s, 6d. 
Twelve Short and Easy Pieces .. oe a eo » +28. od. 
Largo in E flat Ry” ine eee ys eee ae oo) AeKOd. 
Ave Maria... fs 1s, 6d. 


London and New York: Novztto, Ewer and Co. 


oo MUSIC by Fexix W. Mortey, M.A., 
Mus.B. Service in A:—*Te Deum, 4d.; Benedictus, 3d.; 
*Magnificat and *Nunc dimittis, 3d. Also, Magnificat and Nunc 
dimittis in F, price 4d. Those marked * have been sung at Festivals 
of Parish Choirs. 
London and New York: NoveLLo, Ewer and Co. 
: Published June, 1893. 
‘THE OFFERTORY SENTENCES (complete, 
without the repetition of words). Set to music by G. GAFFE. 
Price 1s. Published by NovELLo, Ewer and Co., 1, Berners St., W., 
from whom copies may be obtained. Specimen copy sent post-free for 
—_ istamps. Address, Mr. G. Garre, 4, London Road, St. Albans, 
erts. 


EW CHURCH MUSIC. By J. Cuarves B. 
TrirRBuTT, Mus. Bac. 
EIGHT EASY OFFERTORY SENTENCES. Price Sixpence. 


New Anthem for All Saints’ Day—THE RIGHTEOUS LIVE 
FOR EVERMORE. Price Sixpence. ; : 

“ Perfectly easy of execution throughout and by no means ineffective. 
Commended to the notice of choirs of even moderate capacity.”— 
Monthly Fournal of I.S.M. for September. 

London and New York: NovELLo, Ewer and Co, 














NEW CHRISTMAS ANTHEM _ 
By CALEB SIMPER 
BE JOYFUL, O EARTH 


Both Notations. Staff, 4d.; Sol-fa, 2d. 
Band Parts also issued ; ready about October ro. 





New Anthem by Cates Simper for 
ALL SAINTS’ DAY 


THE LAMB SHALL LEAD THEM 


Old Notation only. Price Threepence. 
ALSO 


SIX NEW CHRISTMAS CAROLS 


Nos. 13 to 18, 1d. each. Now Ready. 

The whole series of Carols, Nos. 1 to 18, are published in both Nota- 
tions, and Band Parts may be had of all. For particulars of Band 
Parts and words only, see title page. 

London: WEEKEs and Co., 14, Hanover Street, Regent Street, W, 


GEND for SPECIMENS of the cheapest and most 
popular SELECTION of CAROLS published. These Carols 

were sung at about 2,000 Churches, Christmas, 1892. ; 

Church Bells says: ‘‘ We cannot too highly recommend this excellent 
selection.” 

Dr. H. A. Harding, Mus. Doc., Oxon., F.C.O., says: “ Words and 
music are alike admirable.” 

Dr. E. W. Taylor, Mus. Doc., Oxon., F.C.O., says: “ Your Carols 
were much appreciated at both church and schools.” 

CHRISTMAS CAROLS 
Edited by T. HERBERT Spinney, M.A., Oxon., F.C.O. 
First Series, 

T. H. Spinney, M.A., F.C.0, 
ae .._ Walter Spinney, 
.. Frank Spinney, F.C.O, 

T. H. Spinney, M.A., F.C.O. 

. Frank Spinney, F.C.O, 
Frank Spinney, F.C.0, 

ae .. TT. H. Spinney, M.A., F.C.O. 

Second Series. 

. Brightest and best re ee ace .. Frank Spinney, F.C.O, 

To Bethlehem’s city ic .. T.H. Spinney, M.A., F.C.0, 
Slumber, O Child .. H. Ernest Nichol, Mus. Bac., Oxon, 
The Prince of Peace .. me .. T.H. Spinney, M.A.,, F.C.0. 
Choirs of Angels .. J. L. Gregory, Mus. Bac., Dunelm, F.C.0, 
The Celestial Flower .. i a es me Henry Knight. 
The night watch ee: ~ -. T.H. Spinney, M.A,, F.C.0. 
rice 2d. each series; or, in separate numbers (superior edition), 1d. each. 
Sol-fa edition, in separate numbers only, 1d. each. 
Words only, either series, 2s. 6d. per 100. 
Sole London Agents: WEEKEs & Co., 14, Hanover Street. 
Chicago, U.S.A.: Crayton F. Summy, 174-176, Wabash Avenue. 
Ballarat, Australia: W1LL1AM KiNG, 10, Drummond Street. 


Ready about October 14. 


THE PRINCE OF PEACE 


Price Threepence. 
New CuHrIstMAs ANTHEM. 
By EDWYN A. CLARE. 
Very melodious, effective, and not difficult. 
London and New York: NoveELLo, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS in F. 
1 By ARTHUR CARNALL. Price 4d. 
London and New York: NoveLLo, Ewer and Co. 


LAIN-SONG MUSIC. Edited by Rev. H. A. 
Wa ker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 

3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s.; Dumont'’s Mass, No.2 
(Easy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum Chant, 
from Alfieri, 3d.; Dies Ire, Sequence for Solo Voices and Chorus in 
Faux Bourdon, 9d.; The Holy Communion, Rules for Chanting 
Collects, Epistles, and Gospels, and other music; Organ for Sursum 
Sam, ret Noster, Versicles and Responses for Matins and Even- 
song, gd. 





. The Christmas Rose 

. Christians, carol sweetly 

Alleluia! .. ss os 

. Hallowed Day .. es ee 
The snow lay on the ground .. 

It is Christmas-tide ° 

Our King hath come 


S OYFwNH 


IY SAPO Pn 











London and New York: Novetto, Ewer and Co. 
Just Published. 


TE DEUM LAUDAMUS 
* IN D MAJOR 
Composed, by request, for the Festival of the Three Choirs at 
Worcester, 1893, by 


HUGH BLAIR. 


Price Sixpence. 





London and New York: Novetto, Ewer and Co. 
Second Edition. 


HRISTMAS CAROLS. — For Treble Voices 
(Unaccompanied). Arranged or composed by RosAMonD 


PuILpoTt. Price Fourpence. 
London and New York; Novetto, Ewer and Co. 








HRISTMAS CAROL.—JOY TO THE WORLD 
~ IS COME. By F, M. Srrutt-Cavett. Solo and Chorus. 
Simple and effective. Price Twopence. 
mdon and New York: NovELLo, Ewer and Co. 





T° CHORAL SOCIETIES.—For SALE, several 
GLEES and PART-SONGS. List sent if stamped envelope 

seca Charles Wilkes, Hon. Sec., Choral Society, Christchurch, 
ants. . 














Becp kG MR Rak cape Sy ey 
BOO SOD0D89 


gas 
BOROO 


} 
a 


— 


pices 
MOND 


pies 
veral 
lope is 
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THE BRISTOL TUNE BOOK 
: EDITION 1891. 
Containing 905 Tunes and Chants, 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre, 


A COMPANION TO ALL HYMN BOOKS, 





re vy 1881, 


8. 
No.9. Limp Cloth.. «» 4 0|No.11t. SmallEdition .. 3 
» 10, Cloth Boards, red » 12. Tonic Sol-fa .. 3 

edges .. oo § 0 


baeig SERIES. 


Ss. d, 
No. 13. cone. Cloth +» 2 0|No.16. Tonic Sol-fa, limp 
» 15. Small Edition, limp cloth .. eS 
cloth ée ee °C 


Gemmanre Saas, 1891. 

8s. d. 

No.17. Limp Cloth -- 5 0|No.19. Small Edition .. 3 6 

» 18, Cloth Boards, red » 20. Tonic Sol-fa ee 3 6 
edges .. a 


t) 
Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 
London and New York: NovELLo, Ewer and Co, 
Bristol: W. AND F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 








Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveLto, Ewer and Co. 


FOr MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GezorGe RISELEY. 

London and New York: NoveEtto, Ewer and Co, 


Twenty-third Edition, 


OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES, Pointed for Chanting by B. Sr. J. B. JouLe. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers, 














Tenth Edition, 








OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. 
Seventh Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 
Seventh Edition 


HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jouve. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 

Fourth Thousand. fs 
MAGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixu1a S. VinNING, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.to, Ewer and Co. 

Third Thousand. 

VESPER HYMN. To be sung after Evensong. 

Words and music by Georce Kett. “A very charming 
hymn-tune.”—Sir John Stainer. On card. Price One Penny. 
London and New York: Novetto, Ewer and Co. 
Words alone, for congregational use, One Shilling per hundred, of the 
AvTHOR, 100, Gordon Road, Nunhead, S.E. 


OFFICE FOR THE HOLY COMMUNION 


(Including Benedictus qui venit and Agnus Dei) 
SET TO MUSIC IN THE KEY OF A FLAT 


BY 
BASIL HARWOOD. 
Price One Shilling. 
London and New York: NovELLo, Ewer and Co. 














MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY 





ANTHEMS AND HYMNS. s. d. 
Blessed are all they that fear the Lord eo ..E.G. Monk 1 6 
Vocal parts .. “. xe ee *e ee ee «oe 2 O 
Blessed are all they that fear the Lord Sidney Naylor 0 9 
Except the Lord build the house .. ..» F.A.G. Ouseley 0 6 
Vocal parts .. oo oa =a ee «a ee ee OG 
Father of Life. Hymn .. “a aa “a as. Turle 0 3 
Father of life Hy Ap a as 2 ‘a .Creser 1 6 
God, be merciful unto us ee ée S. S. Wesley 
Octavo.. «es es a ae 7 ee ee eo @ 8 
Vocal parts .. oo ee ee ee ee ee Io 
olio .. “a AP ee eo «a FS 
O God, Thou art worthy Arthur Sullivan 
Vocal parts .. ee “a “a a ee eo oe 34 
Octavo ie on oe on és “ ee oe @4 
Tonic Sol-fa .. « «es ee aa ee ae o If 
Folio .. os ae eo ‘ ee ee oo 3:5 
O Perfect Love (Anthem) ’ ‘ .Barnhby o 3 
Ditto (Hymn) Ae as on op é .. jJ.Barnby o 14 
Holy Ghost, toearth descending .. . Antonin Dvorak o 4 
There was a marriage in Cana of Galilee .. ° . Stainer o 3 
Protect them, Almighty. Chorus ° . Barnby o 3 
ORGAN MUSIC. 
Nuptial March .. a os ‘<a ..  B.Luard Selby 1 o 
Wedding March (Gounod), No.1. Arranged by G. C. Martin 2 0 
Wedding March, No. 2.. +s ee ee CharlesGounod 2 0 
Wedding March (Mendelssohn) .. Arranged by W. T. Best 2 0 
Wedding March . Arranged by C. E. Willing 1 0 
March in “ Tannhauser” we Arranged by F. Archer 2 0 
Processional Wedding March .. Henry R. Bird 1 0 
A Wedding Piece <a, ae a .. A.C. Mackenzie 1 0 
The Bride’s March (“ Rebekah,” J. Barnby) Arr. by JamesShaw 1 0 
March in B flat .. ae - ee » ee E. Silas 1 0 
Grand March (“ Lohengrin,” Act III., Wagner)'.. W.Creser 1 0 
Bridal Chorus (“ Lohengrin,’ Wagner) -. W.Creser to 
Wedding March .. aa ea .. Composed by W. Creser 1 6 
London and New York: Novetio, Ewer and Co. 
FOR THE 
SOLEMNIZATION of HOLY MATRIMONY 
AS USED IN 


WESTMINSTER ABBEY 
WITH A SPECIAL ANTHEM 


COMPOSED BY 


J. FREDERICK BRIDGE. 


Mus. Doc., Oxon., Organist and Master of the Choristers. 





Price Sixpence. 





London and New York: Novetto, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
“Clale “Elijah,” “Creation,” “St. Paul.” 1s. each set ot 
twenty Voluntaries. 
London and New York: Novetto, Ewer and Co, 


OMPOSITIONS for the PIANOFORTE, by 
Ratru H. Bectatrs, Organist of Bradfield College. © 
Twelve Lyrical Sketches. Two books. 2s. each. Rost. Cocks & Co, 
Strelinka, Capriccio. J. WILLIAMs. 
Published by BREITKopF and HArteL, Leipzig and London, 
54, Great Marlborough Street, 


T. F. BORDONEL’S 


COMPLETE BENEDICTION SERVICE, 
“THE LORETTO.” 
Sung at the Pro-Cathedral, Liverpool ; Pro-Cathedral, Clifton, &c. 


Complete score for Soli, Chorus, Harp, and Organ, 4s. net. 
Complete vocal score, 7s. 6d. net. 


PENTECOST MASS ; 
Dedicated, by special permission, to the Right Rev. Bernard O'Reilly, 
D.D., Lord Bishop of Liverpool. 
Complete score for Soli, Chorus, and Organ, 5s. net. 
Complete vocal score, 2s. net. 


OR SALE.—153 VOCAL SCORES (128 Copies 

Old Notation, 25 Sol-fa), comprising the following works : 

28 Cantata “ Silvia,” 54 Mendelssohn’s ‘13th Psalm,” 55 Gounod’s 

Mass, 16 “Woman of Samaria,” also 37 single scores of same work. 

All in good order. Apply, Richard Fortune, 76, Falmouth Road, 
Heaton, Newcastle-on-Tyne. 
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MODERN FOUR-PART SONGS 


FOR MIXED VOICES. 


Quarto Size—Printed from Engraved Plates. 


With (ad lib.) Pianoforte Accompaniment. 








Price o Price Net, 
Ss. d. s. d. 
1. As the sunshine to the flowers W.G.Cusins o 4] 48. Low dies the day.. oe H.C. Banister o 6 
2. Away, away to the summer woods 49. Wake, dearest love Westley Richards 0 6 
James Coward o 6] 50. Love wakes and weeps ..Sir G. A. Macfarren 0 6 
3. Children—‘‘Come to me, O ye children” 51. The two stars Walter Macfarren o 6 
Walter Maynard o 6] 52. Bells across the sea Walter Macfarren o 6 
4. Lo! the peaceful shades of evening 53- Beside a placid silver stream C.H.Couldery o 6 
Walter Maynard o 6) 54. My ladysleeps .. is ..A. Schloesser o 6 
5. The dream .. F Alice Mary Smith o 6] 55. Ofall the arts beneath the heaven 
6. Golden slumbers—** Golden slumbers kiss your Sir W. S. Bennett o 6 
eyes”’ ‘ .H. Cummings o 4) 56. Love’s young dream E. W. Hamilton o 6 
7. Oh, the merry May oe Mary Dowling o 6] 57. O well I love the _—- . J. L. Hatton o 4 
8. Hurrah for Father Christmas G. W. Lyon o 6/ 58. Pack clouds away ..Henry Smart o 4 
g. Violet—“ Brighter than the rays ‘of morning’ 59. Proud Maisie ae se Arthur O’Leary o 6 
Walter Maynard o 6] 60. Ona day, alack the day.. W.H.Cummings 0 6 
10. The hemlock tree .. Walter Maynard o 6] 61. Askmenomore .. .. Cleveland Wigan o 6 
11. Venetian boat song * W.G.Cusins o 4{| 62. When the wind blows William Horsley 0 6 
12. Rock them, rock them—‘“ Golden slumbers ”’ 63. Hear our prayer, O Heavenly Father 
Alice Mary Smith o 6 T. R. Prentice o 6 
13. Lover’s melancholy Alice Mary Smith o 4! 64. And shall Trelawny die? C. A. Macirone o 6 
14. Still the angel stars are shining 65. Welcome day of Jey and gladness, Christmas 
Charles Gardner o 6 Carol oe . J. L. Hatton o 6 
15. We are waiting by the river .. J. L. Hatton o 4] 66. And now we'll say zood- night Seymour Smith o 6 
16. Vesper bells are softly pealing ..J.L. Hatton o 4/ 67. My soul is sinking Ignace Gibsone o 4 
17. Sunshine .. A. H. D. Prendergast o 6] 68. The grasshopper .. Ignace Gibsone 0 4 
18. Lady wake—“ Lady wake, the village chimes ”’ 69. Beyond life’s troubled sea, __, J. L. Hatton o 6 
Walter Maynard o 6)! 70. Tears es 5% ot . J.L. Hatton o 6 
19. Take thy banner ba James Coward o 6) 71. The star 2 abo J. L. Hatton o 6 
20. Lovely spring is come again Emanuel Aguilar o 6] 72. A sound of music floateth [ ® 5 § J.L. Hatton o 6 
21. Fall on us, O night.. .. W.J. Westbrook o 6] 73. The rainbow pe 22° J.L. Hatton o 6 
22. Star that bringest home the bee W.J. Westbrook o 4] 74. The ladder.. ” jJ.L. Hatton o 6 
23. Queen of love .. Alice Mary Smith o 6| 75. Echoes. C. Gordon Hall o 6 
24. Hail, thou bright-eyed virgin morning 76. Who is Sylvia? .. C. A. Macirone o 6 
W.N. Watson o 6] 77. The bonnie blackbird .. J. L. Hatton o 6 
25. Waken, lords and ladies gay 78. The home of song Seymour Smith o 6 
Georgina Bairnsfather o 6] 79. Good evening (Humorous quartet) 
26. Oh! slumber, my darling .. --Henry Leslie o 6 Seymour Smith o 6 
27. The corsair’s home John Thomas o 6] 80. Harvest time .» W.G. Wood o 4 
28. Spring and autumn John Thomas o 6] 81. Winter, grim winter -. W. G. Wood o 4 
29. Resignation.. oe .J.G.Calcott o 4} 82. The meeting of the waters Michael Watson o 4 
30. Go, lovely rose. ; Charles Gardner 0 6]| 83. Evening’s tranquil time .. Michael Watson 0 4 
31. Sweet stream that winds thro’ yonder glade 84. Merrily oh! 0 Michael Watson o 4 
Sir W. S. Bennett o 6) 85. It was a lover and his lass Michael Watson 0 4 
32. Rock me to sleep F. Berger o 4/ 86. The girl for me Francesco Berger 0 4 
33- Summer rain oe “s ..  F. Berger o 6) 87. The grand panjandrum .. Edwin M. Lott 0 4 
34. Spring see . Henry Hiles o 6) 88. To the swallow . Seymour Smith o 4 
35. Think of me. . . Ciro Pinsuti o 6] 8g. In the good old time .. J. L. Hatton o 4 
36. Old Daddy Longlegs C. A. Macirone o 6) go. Harvest time W. Smallwood o 4 
37. May morning . J. L. Hatton o 6) gt. If’tis love to wish you near S. E. Hudson o 4 
38. The golden days .. . J. L: Hatton o 4] 92. Under the maple tree H. Baumer 0 6 
39. Good-night, good-night, beloved Miss Lindsay 0 6) 93. Sweet June roses . ‘ Seymour Smith o 4 
40. Maytime .. : S. Reay o 6) 94. Hush! the night draws on R.H. Earnshaw 0 4 
41. The hour of thought BA S. Reay o 6] 95. It was a lover and his lass John E. West o 4 
42. Arise, my love : . F. Westlake o 6} 96. The skylark -» Henry Smart 0 4 
43. They whom He loved on earth .. F. Westlake o 6 97. The starry midnight hour | .. Henry Smart o 4 
44. Cynthia vo : . J.B. Surgey o 4) 98. Springtime is here .. Henry Smart o 4 
45- Roses of the sea . F.A. Jarvis o 4]! 99. Summer winds .. .» Henry Smart o 4 
46. The crier .. ©. Prescott o 6) 100. Breezes of evening . C. Oberthiir o 4 
47. A matin song T. R. Prentice o 6 | tor. The bell’s message . Ciro Pinsuti o 6 





SONGS OF NATURE. 


TWELVE TWO-PART SONGS OR CHORUSES FOR SCHOOL CLASSES OR CHOIRS 


BY 


J. L. ROECKEL. 


OnE SHILLING NET. 


DITTO ‘ARRANGED Tonic SoL-FA, SIXPENCE NET. 





Catalogue of Vocal Part-Music forwarded gratis and post-free on application to— 


EDWIN 


NEW YORK: 
I AND 3, UNION SQUARE. 


ASHDOWN, LIMITED, 
LONDON : 


HANOVER SQUARE. 


TORONTO: 


122 AND 124, YONGE STREET. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of 
a complete course of pianoforte technique, and to provide students with the 
means of attacking and overcoming the different special difficulties which have 
tobe encountered. With this view, the Studies have been arranged in groups, 
those in each group being placed in progressive order, and having reference to 
some one particular difficulty. The greater part of the Studies themselves 
have been selected from the standard works of the most eminent Study- 
writers, and with these are included numerous others, which, though of equally 
great practical utility, have hitherto been less generally accessible. 

































































1. FIVE-FINGER STUDIES... ..  .. Part1*|28. SHAKES eee a a 
2 2* 29. ” ee oe oe oe ee ” 2* 
y si ds = ci tay ie 30. - re ‘ie a a3 “a ‘oe sae 

. SCALES ee ee ee ee ee Part 1* e 

ies Hea. aa ee 
‘ 32. ” ” ee ee ee ee ” 2* 

5. BROKEN CHORDS ee ee ee ee Part 1* 33- ” ” ee ee ee ee ” 3 

6. Pe ‘5 ee ee ae * 34. ” pa ee ee ee eo (Op 64 

eg ‘ aa a 

“Qe ” ” ee ee ee ee ” 5 36. ” ee oe ee ee ee ” 2* 

10, LEFT HAND.. ee ee ee ee Part * 37- CHORDS ee ee ee ee ee Part 1* 

II. . ee ee ee ee ee ” 2 8. ee ee ee ee ee 2 

12. “2 ~ ee ee ee ee ee ” 3 ’ ” Ps 

13. ” ” oe oe oe oe ee » 4 39. STACCATO ee ee oe ee ee ° 

i ee Ue ee oo oe Past at 

= ” ae ee TREMOLO .. ..  2* 

le ” ee ee ee ee ee ” 42. “a a om we Pe 3* 
* 

ii ea. eee 

19. rid pe ae ne a ta as 44- ” ” oe oe ee ec 2* 

2 ee ee ee ee me 

ae co. oo . 3 *i a ae, [U6 eee 

22. ms ‘oi — a. a “« 9 6 46. ” or ee ee ee » 2 

2 e ee ee ee : ee ee 

3 " s ” 7 | 47, ACCOMPANIED MELODY .. .. Part 

24. FIGURES IN SEQUENCE oe eww ~Part x | 48. 0 0 oo te 

7” és ~ sce tt 2 | EXTENSIONS anp SKIPS Part 1 

4 ° ee ee 

26. BROKEN THIRDS, SIXTHS, anp 50. ‘ a ee ey eel 
OCTAVES .. siek- cis’. ipa, ee 

247. BROKEN THIRDS, SIXTHS, An on. SOU. 6 ws we od ee 
OCTAVES ee oe oe oe ee Part2 52. ” ee ee ee ee ee o 2 


* These Parts are already published. 





FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 





LONDON & NEW YORK: NOVELLO, EWER AND. CQ. 
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Popular Part-Songs for S.A.T.B. ¥ WILLIAM J. YOUNG'S 
By W. W. PEARSON. PULAR FOUR-PART SONGS forS.A.T.B, 


I love the merry springtime .. 2d. | Gaily thro’ the greenwood .. 2d, 
oo ® 








The Skaters.. oe +» 3d. | The Oyster Dredgers sa h é 
Blow, Western Wind! .. 3d. | *Sweet to live (32nd thou.).. 2d, | Welcome, merry May .. The Mountain Maid .... 2d. 
Stars of the Night .. .» 3d. |*Welcome, young Spring! ad. |Comeo’erthe mountain  .. 2d. | Sunshine and shadow... +. 2d, 
TheLake .. .. «. 3d. |*The Anglers(r2ththou.).. gad, | Theairresounds with music.. 2d.| Toasleepingchild .. .. 2d. 
*TisMorn ..  .. +. 3d. | TheDreamofHome  .. 2d, | Blow, ye balmy breezes _.. 3d. | Fairyrevels .. .. .. 3d, 
Sweet Spring (Madrigal)... 3d. | Summerand Winter .. 2d, | Forest Echoes .. -  .«- 3d.| Sunnyrays  .. .. w. 3d, 
The River ..  ..  «- 3d. |*Departed Joys ..  .. ad, | Whois Sylvia .. .. 3d. | Where are youroaming? ., 3d, 25] 
Over the mountain side .. 3d. | There’s beauty in the deep asd. England’sglory.. ..  .. 3d. | O Anglia, land of the brave .. 3d, 
Soul of living music songay Soldier, rest! a .. 1d, | Thestreamlet .. . .. 3d. | Oh, peaceful vale of rest +. 2d, 
a p scary | Petrel.. 34. oo in Winter... > PART-SONGS FOR CHRISTMAS AND NEW YEAR. 
he Coral Grove .. ee 3d. utumn . ee e+ IG. | Hail, merry Christmas . 2d. | A merry Christmas to you all 3d, 
Pibroch of Donuil Dhu .. 3d A Happy New Year 3d | Songs of Praise a gig bi 


Over 250,000 of W. J. Youna's Part-Songs have been sold. 
London and New York: Novetto, Ewer and Co. 


Just Published, 8vo, 3d. 


252 
253 
2 
238 
2 
HUMOROUS PART-SONGS. a 
261. 
a 
CALL JOHN! % 
en 
267. 
268, 
269. 
270. 


*Three Doughtie Men. (55th thousand) .. oe “s oe 3d. 
Three Children sliding. (8ththousand) .. aa ‘a rie 3 








A Ryghte Merrie Geste.. .. Se oe eo oe - 4d. 
The Snow-white Doe .. ee ne + ae oe oe oo 4d. 
*Ben ee = OXENFORD).. .. ee ee ee 3d. 
The Carrion Crow oo ee ee ee ee 3d. HUMOROUS PART-SONG 


Founded on the Popular American Melody “ THE OLp Forks at Home” 


DESCRIPTIVE CHORUSES ror S.A.T.B. 

Orchestral Parts on application to the Composer, Elmham, Dereham. ARRANGED FoR S.A.T.B. AND Soto Bass By 
The Iron Horse. (6ththou.) 4d. The Ocean (6th thou.) os. Sey A ~P R 

of ac ~ a ee ia * “Tie Jaan Chon ieceien * WwW. W EARSON a7 

e Lifeboat ee eo 4a, e Jager Chorus (6th thou.) 3d, : ¥ 

Tonic Sol-fa Editions at half the above prices of those marked *, hguien sod Man Yorks: Ravetse, Seen ene Co, = 

274 


London and New York: Novetio, Ewer and Co. COMPO SITIONS ms 
T. MEE PATTISON. a 








UMOROUS PART-SONGS, by ALFRED ALLEN. 
Dickory, dickory,dock .. on aS oo 40. 





















































Tom, Tom, the Piper’s son ee oe ee $d. 
London and New York: Novetto, Ewer and Co. te 
CANTATAS. Sue 208 a, 
ETON SCHOOL SONGS The Ancient Mariner... .. «.. ef of of 26 O6 23, 
Do. do. (Chorusesonly) .. .« « I 0 284. | 
SET TO MUSIC BY The a the Last — cu at oo @ 6 285, 
ARTHUR GOODHART. Neb ee ik Oe ee 
_— The Miracles of Christ (Sacred) .. «2 « oF 10 06 a. { 
Price Sixpence each. ANTHEMS, &c 288, § 
’ . 
All Thy works praise Thee (Harvest) .. ee o OS @2 ea 
No.1. Song of the Scug. Thou visitest the earth (Harvest) .. .. «. «o O 2 ' P 
» 2 The Eton College Hunt. I know that my Redeemer liveth (Easter) oe oe O 3 
» 3+ The game’s the thing. There were shepherds (Christmas).. oe oe oo 6.8 
» 4 Song of the Wall. Pag Offertory Sentences ve wermree coe Ord 
» 5+ No triumphs like those. itn OR aoe 
», 6. Twenty years ago. aes ee 
ORIGINAL ORGAN COMPOSITIONS, 
London and New York: NoveLLo, Ewer and Co. ps weg 9 eg aoe Concluding Voluntaries .. .«. 38 + 
ive Concluding Voluntaries se. ees es Se), cee mL 
THE SPIDER AND THE FLY London and New York ; Novetto, Ewer and Co. tty, Pe 
224, Sc 
NEW HUMOROUS PART-SONG RACTICAL HINTS ON BOY CHOIR my TI 
. . TRAINING. By G. Epwarp Stusss, M.A., Organist and | 
For mixed and Male Voices, by Choirmaster of St. Agnes Chapel, Trinity Parish, New Yor x i 
ALFRED J. CALDICOTT, Mus. Bac., Canras. ae oe G. 
COMPOSER OF P ats M4 7 . 
. A useful treatise on the vocal training of Chorister Boys embodying 230, Or 
enti Pty. byes aE da going, my pretty | the views of standard writers on the voice. ; gL A 
lack Horners, Sobbing auestetote Although strictly scientific the book deals with the subject ina plain 232. Dr 
isis the house Jack built 84 sian and practical way, and will be found of value to all who are entrusted 233, He 
Just Published. METZLER and Co »42, Gt. Marlborough Street, W. with the training of boys’ voices. It is highly endorsed by — 4 tt 
Specimen copies, Post-free, 6d., of the ComPosER, 239, Cromwell = a and Choirmasters both in England and America. Price 35 0% 
Road, S.W. Special terms to Societies. London and New York: NovELto, Ewer and Co. 237, a 
EW MUSIC by T. E. Spinney. Words by Tp 
Amy THorn. THE SINGER, NOT THE SONG. Price 2s. me Gelso, 40. Th 
net. (One of the prettiest songs of the day.) yt, Ay 
London and New York: NovE.LLo, Ewer and Co. 42, Sal 
RT EW it) to the Right Rev. Lord Bishop of Ripon. C A N T A T A rf ia 
, by JEAN CuHaRLEs, THE LORD ' 45, A S 
AN SHALL COMFORT ZION, with Chorus ad lib, suitable for SET TO ALFRED, LORD TENNYSON'S POEM 26 Mi 
urc oirs. Price 2s. net; post-free, 2s. 1d. SO, 
London and New York: Nove.io, Ewer and Co, CROSSING THE BAR ~ BS 
C 
IME—A Short Treatise on TIME, by FRANK For Futt OrcHEstRA, CHORUS, AND PIANOFORTE wo Wh 
ANLY,1.S.M. Dedicated to Sir Jos—EpH BARNBy, Patronised wey 
by the leading Members of the Basic Profession. “Testimonials By ALFRED HARBOROUGH. ote 
yom Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &¢- | vocal Score, with the Orchestral Score arranged for two performers 4. 11 
PriceGd. London: F. Pitman, 20, Paternoster Row, B.C. on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts in the Press. = Ech 
CHINESE SHENG (Hermann Smitru).— The Full Score on application to the Publishers. . _ 
Voice.—See October Musical Opinion and Music Trade Review. a U : 
Also 200 cols. of Musical Literature and Advertisements. Price 2d. . Rest 
Oiler st book and musicsellers; Smith's Railway Stalls; or (by London and New York: NovELto, Ewer and Co. Kno 
post, 34d.) 150, Holborn Bars, London, E.C. i 
USICAL FORM. By Esenezer Prov, B.A. : pert 
ANTED, four or five VOCAL SCORES of Lond., Author of ‘‘ Harmony: its Theory and Practice,” ‘“‘ Coun- %3. Gooc 
terpoint: Strict and Free,” ‘Double Counterpoint and Canon, 65. Whe 


Sullivan’s “Iolanthe,” ‘“ Pirates,” ‘“ Yeomen of the Guard,” 


“ Haddon Hall,” and“ Patience”; Slaughter’s “ Marjorie,” and Cellier’s 


“Fugue,” “ Fugal Analysis.” All in Augener’s Edition. Bound, net 





“Doris.” Send lowest price to H. Hayman, Clevedon, Somerset. 


‘ 


5s.each. 86, Newgate Street, and 1, Foubert’s Place, London. 
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~  NOVELLO’S COLLECTION OF NOVELLO’S 
d 
d, FOR PEMALE VOICES. 
" * RECENT NUMBERS. 
d 6 ; H 
; 4 45. Go, happy rose .. ae rr =e a -. F. Iliffe 3d. i 
. RECENT NUMBERS ; 646. Soft, soft wind .. oe ee ar -» C. V. Stanford = 
7 i ast. Murry es He we ee ae John Kinross 3d. 647. por heigh-ho! . a“ a ae ‘a ad. | 
: 2. Flow’rets fair .. ve rb ve ee ” 3d. | 648. Airly Beacon... a d. i 
a, =. da r ae “s wa ee in + 649. The Knight's Tomb Fe Pe | 
. 254. Shades of Nig <a ee ee oe a 3d. | 650. Tohis flocks .. pe d. } 
= Four Angels... ie ks ae -» (C.A.Macirone 3d. | 651. Corydon, arise .. ?: “a pe be 
3d, 256. Mistress Mary .. ae: ees » | 2d.| 652, Diaphenia amy Kael 86 ae ad. | 
3d, 257. Rejoice, for love is Lord <a - -» A.C. Mackenzie 4d. | 653. Sweet love for me fs ft 3d. | 
a8, Othoudivine .. .. 6. we we ee 6d. | 654. Damon’s Passion ear die umd Ces re 3d. | 

259. The Wood-Nymphs .. xs és -» Percy C. Buck 2d. | 655. Phoebe ad 3d. 

} abo. ASong .. eo oe ve ee ” 2d. | 656. This morning, at the d dawn of ‘day be ee - From the French 2d. i 
és 261. Weep you no more .. ea: | es 2d. | 657. Sad hearts aa a aan, ta A. H. Brewer 3d. | 

262. Sweet the Angelus is ringing” aa y .. H. Smart 3d. | 658. Advice to lovers tae ‘i ..  P.W. Pilcher 2d. i 

263. Orpheus with hislute.. ..  .. . EdwardGerman 3d. 659. Peace; comeaway .. «. «  «- C.V.Stanford 2d. j 

264. Maidens of Zia : Herbert Bunning 3d. | 660. Waiting for father .. e ae .. R. Bartholomew 3d. | 

265, Some strain that once thou heardest “Marie J. A. Wurm 3d. | 661. The Blue-bottle’s fate .. a “a .. A.H. Ashworth 3d. 

About the sweet bag of a bee . ” 2d. | 662. March like the victors... ..  ..  «.. Roland Rogers 3d. 

E” 267, Whenever life some joy does bring” a ” 2d. | 663. Hark! the Vesper hymn a6 - Sir John Stevenson 2d. | 
bq Geass Lae goences © tree .. bi fae ” + o = banksandbraes .. .. ~— Arr. aa .G. J. Bennet = | 

. Good-Nig aa ‘ aa Saws fs 3d. | 665. The trysting tree 06 a! Cle eorge ennett 2d. H 

270. Hohenlinden .. Sao . F.A. Marshall 3d. | 666. Jean . Cer Te Oliver King 3d. ) 

271, My true love hath my heart . . WAAC. Paige 3d. | 667. {ear ai is a wayward boy” oe ie ae Ch. H. Llovd a } 

ama, Rogerand Maggie .. «swe we C. Mihlfeld 2d. | 668. Come, fairies, trip it .. e ‘ae ‘ .. —F, Iliffe 3d. | 
BS 273. noah thoughts that yee att isa Chas sr bs bo 4 cone of the _— same dat Ga ie} E. —— 3d. 

4. Solitude .. oe eee ointer 3d. . Hope de Serra osef Rheinberger 2d. 
a May vor yl sw rag ake Crome ee ” 3d. er. The uate ee ee ee J 9 . 3d. | 
. The stars are wi € voyager we oe ee pr 2d. | 678. The Fountain .. oe be ie es P . 

7. Water-Lilies  .. ‘i a oe a 4d. | 679. Evening rest .. wa ee a <a 2 a | 

278. ToSea .. ne i -. Myles B. Foster 2d. | 680. The Nightingale as os aa ‘as me 3d. 

79 If hope were but a fairy, eee eal cst * Md, 1668. GOOG SGVIEG ks ce te ee a 3d. 

The willow anditslesson .. Ke “s ‘a ad. | 682. The Storm we Sa we me Je me 3d. | 
I-fa. 281, The Promised Land “ 2d. | 683. Autumn Song .. an «“ ae as é ad. 
é 282, cone should breathe of ‘scents and flowers. ws 2d. | 684. The Oak Tree . e G. J. Bennett 3d. 
«6 283. March oe ee oe eo os 2d. | 685. When Flora decks the ‘mantling bowers . a Noel Johnson 2d. 
284. Hail! Star of Eve! “° ke se R. Spofforth 2d. | 686, I think on thee in the night . "Elizabeth Fédarb 3d. 
285, Honey-bees love heath’ry heights a .. Chas. H. Lloyd 3d. | 688. To daisies, not to — sosoon .. “e . J.D. Davis 2d. 
‘ 286. rae out, Seeage - ie aA Henry Lahee 3d. | 690. Itwasalover .. “a .. Charles Wood 3d. 
| , 287. { Sorrew net, why ar : ou wee ing? .. Niels W. Gade 3d. 691. Sweet Thrush .. ae J. Danby 3d. 
y there came from Lochlin 698. When evening casts her shadows round .. Clowes Bayley 3d. 
288, Stars of the Summer Night . +» John E. West 34d. | 700. Queen of fresh flowers. . a4 .. King Hall 3d. 
s (To be continued. ) (To be continued. ) 
THE ORPHEUS | _ Sovettos 
(NEW SERIES). OCTAVO ANTHEMS. | 
s. 6, RECENT NUMBERS. , 
3. 6d. 2a, Like apple-blossom, white and red .. .. Charles H. Lloyd 2d. RECENT NUMBERS. 
223, Peace 7 os ae ee -. C, Lee Williams 2d. | 396. I heard a voice .. ° re aa -. Sir Johg to ad. 
— 24. Song of the Pedlar A ae ee a 3d. | 397. Jesu, lover of my soul.. we $a ad. 
IR * There is a garden in her face.. wa A. Herbert Brewer 3d. | 398. The Lord is my strength és ‘ae S. Coleridge: ame 3d. 
t and Maiden fair, O deign to ante a o@ ae ew Haydn 3d. | 399. At the Lamb’s high feast we sing .. -- Rev. E. V. Hall 3d. 

427. The Cab Catch .. a ‘ P wn . Caldicott 4d. | 400. Blessed City, heavenly Salem <e ee A.C. Fisher 4d. 

28. The Hunt is up. .T.T. esc oe a -L. Hatton 4d. | 401. Have mercy upon me, O God os oe ames Shaw 3d. 

229, Good-Night ae 7 A my a +» H.Goetz 3d. | 402. And when the Day of Pentecost .. ? .W. Smith 3d. 
dying 4 ee: te - oe ee oe ” = 403. 2 my — s house .. es os J. Maude aes Pes 

rest Scene . ot ie aaa ne 3d. | 404. Harvest Hymn... ey as erris Tozer ad. 
plain 32. may: 4 Son “a <é ti és ie 3d. | 405. I will magnify Thee .. ee « “Oliver King 4d. 
usted 233. Heave the anc or ae ae “ -. W.A. Barrett 4d. | 406. My mouth shall speak the praise oe .» John E. West 4d. 
ading 234. The Goslings  .. eo re * re . F. Bridge 4d. | 407. The Lord is my light and my salvation ..  C. W. Jordan 3d. 
Price 235. TheStream +s e+ «+ John P. Attwater 2d. | 408. Lighten ourdarkness.. .. G.R. Vicars 2d. 

236, Ode to the terrestrial globe ce toa ave J. F. Bridge 3d. | 409. Lift up yourheads_.. S. Coleridge-Taylor 3d. 

237. An old rat’s tale A ae ee ” 4d. | 410. Sing we merrily to God our strength -. Rev. E. V. Hall 4d. 

238, Cupid once upon a bed of roses ae ve J. V. Roberts 3d. | 411. Lord of the Harvest .. is “a }: Barnby 4d. 

~4 I The Canes send me back my heart .. oe -» King Hall 3d. | 412. Honour the Lord with thy substance . Stainer 4d. 

. ei 4d. | 413. The fost’ring earth, the genial amastens -- J. L. Hopkins 3d. 
“4 A wet sheet and a flowing sea. ee +. Arnold D. Culley 3d. | 414. There was war in heaven .. W. A. C. Cruickshank 3d. 
42, oe cives nostri .. ae _ A.L. Peace 4d. | 415. Breakforthintojoy .. oe ..  §. Coleridge-Taylor 3d. 
( 243. i oes. a ee Oliver King 2d. | 416. Prepare yethe way .. oe “ J. Maude Crament 4d. | 
' 44. May Morning .. “ ve . Theodore Distin 2d. 417. Whoisthis? .. a «“ -» Fred. Rayner 2d. 
4 A Soldiers’ Son nf ¥e ea - Hamilton Clarke 3d. | 418. O God, who hast prepared ee A. S. Baker 2d. | 
ss G ged oon .. os te ” > ue = 419. Behold, ~— Cpe and jo joyful ee . Hamilton Clarke < 
, ee - ap or . Iliffe 3d. | 420. I have set God always beforeme .. ad 4d, 
. The wintry winds are blowing ae ev J. Miller 4d. | 421. Thedayis past andover .. ee <gyeen Marks, Jun. 3d. 
u ~ three jolly pigeons ee ee Harve Lohr 4d. | 422. The Lord is risen f ée ee -- G.M.Garrett 4d. | 
- Co ae om we weep .. be _ Gaasies LB — 6 423. bi come the living” we ae A _ rm — 44. i 
» tas “ i s 2d.| 424. Abidewithme .. 12 «2 oe re . Dunstan 3d. 

452. A lover’s counsel xe oe “a a3 F. H. Cowen 3d. | 425. Lead,kindly Light ..  .. ce) OW 3d. | 
sien 453. The trysting tree aa is re re G. J. Bennett 2d. | 426. Sun of my soul . os aa is - 3d. | 
— 254, Lox MPO INVTGRS 36 ke ee eww ; ad. | 427. Hail! fr A se Me palit alate ye |: T'Field 2d. 
: a ite oes. ea oe ws os J. Baptiste Calkin 2d. | 428. My God, I love Thee .. oe < -- G.J. Bennett 3d, { 

was a lover we Chas. Wood 3d. | 429. O praise God in His holiness <e ee G. C. Martin 2d. / 

x tt When for the world’s repose. oe Earl of Mornington 2d. | 430. O God, who hast prepared .. oa .. A.W. Batson 3d. 

Upward . oe 2 are oe «» L. Spohr 3d. | 431. Make me a clean heart ee a fog pa 3d. 

a Restless aga li Re eed et és 3d. | 432. They that sow in tears aan Nae da ns 3d. 

_— now ye the land ou — ot ea és ‘ 3d. | 437. I will greatly rejoice .. .. W.A.C. Cruickshank 4d. | 
B.A. 61, Bering’ s — “e oe ee re * is “4 433- — i oO ae of Israei se “e _— wae 34. 
: 2 ing Song .. a as “e is “s Pa 3d. | 434. Lor ou hast searched me ée .. Arthur iting 3d. 

—_ %3. Good-night “ ‘ie 1 3d. | 438. Let not your heart be troubled re .. Myles B. Foster 3d. i 
a 4 Get When evening casts her shadows round .. Clowes Bayley 3d. | 441. Thy mercy,O Lord .. sa ae .. George Garrett 6d. 4 
ind, (To be continued.) (To be continued.) fl 
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Just Published. 


WRITTEN AND COMPOSED EXPRESSLY FOR THE CHELTENHAM 
TRIENNIAL Musicav FESTIVAL, 1893. 


A FESTIVAL ODE 


THE WORDS WRITTEN BY THE 
REV. CANON BELL, D.D. 


BERTHOLD TOURS. 


Price One Shilling. 








London and New York: NoveLto, Ewer and Co. 


Just Published. 








To BE PERFORMED AT THE HovINGHAM FEsTIVAL, OCTOBER, 1893. 


THE LEGEND 


OF THE 


ROCK-BUOY BELL 


BALLAD FOR CHORUS AND ORCHESTRA 
THE WORDS WRITTEN BY 
SUSAN K. PHILLIPS 


THE MUSIC COMPOSED BY 
ALAN GRAY. 
Price One Shilling. 


London and New York: NoveE.to, Ewer and Co. 


A SONG OF LIFE 
(ODE TO MUSIC) 
No.1. Lullaby. No. 3. Serenade. No. 5. 


» 2 King Cricket. ,, 4. The Charge. ,, 6. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS 


BY 
ALFRED R. GAUL. 


Price One Shilling; Words only, Five Shillings per hundred. 








Ave Maria, 
Requiem. 


London and New York: Nove._o, Ewer and Co, 


EARLY SPRING 


ALFRED, LORD TENNYSON 





SET TO MUSIC FOR CHORUS & ORCHESTRA 


BY 


VYVYAN WALLIS POPHAM. 





PRICE ONE SHILLING. 
Score and Orchestral Parts, MS. 





London and New York: NoveLto, Ewer and Co, 


Just Published. 





IN GONDOL 
FOR THE PIANOFORTE 
COMPOSED BY 


L. HERITTE-VIARDOT. 


Price Two Shillings net. 





This piece was suggested to the Composer while lying in a gondola 
on the “Canal Grande” in Venice, and following another gondola in 
which a young couple were singing. Hence the Venetian love-song 
forming the middle part. 


London and New York: Nove.Lio, Ewer and Co, 





UNA 


CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA 


COMPOSED FOR THE 
NORWICH MUSICAL FESTIVAL, 1893 


The Libretto founded on Edmund Spenser's celebrated Poem, the 
“ Faérie Queene” 
BY 


FREDERICK ENOCH 


MUSIC BY 


ALFRED R. GAUL. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each ts. Words only, 7s. 6d. per roo, 
(Ent. Sta. Hall.] 

London and New York: NovEtLo, Ewer and Co. 


ORATORIOS 
GEORGE SHINN, Mus. Bac., Canvas, 


SUITABLE FOR CONCERT ROOM OR CHURCH. 


The following works contain many effective Solos and Choruses of 
moderate difficulty, and will take about an hour and a half to perform. 


Tenth Thousand. 


THE CAPTIVES OF BABYLON. 


Price 2s.: paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, rs. 


LAZARUS OF BETHANY. 


Price 2s.; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, 1s. 








“Mr. Shinn is entitled to warm praise for his Oratorio, since it is 
obviously written to provide choirs of moderate capabilities with a 
work not too long, not too difficult, but withal melodious, musician- 
like, and, above all, faithful in its representation of the dramatic inci- 
dents of its sacred narrative. Upon all these grounds Mr. Shinn can 
claim a success.”—The Keyboard. 

Orchestral Parts published to both Works. 
London: Hart and Co., 22, Paternoster Row, E.C. 


BOEKELMAN’S EDITION 


OF 


BACH’S FUGUES 


PRINTED IN COLOURS. 


In this Edition the essential parts of each Fugue—viz., Subject, 
Answer, Counter-subject, Episodes, &c., are each printed in a distinct 
colour, with a view to helping the Student to a clear understanding of 
the structure and form of the composition. 





Book I. contains— f 
Fugue 3, C sharp major. | Vol. 1. Fugue 10, E minor. 


Vol. 1 
Fugue 4,C sharp minor. | ,, 2. Fugue 7, E flat. 


” I. 
Book II. contains— 


Vol. 1. Fugue 1, in C. Vol. 1. Fugue 21, in B flat. 
» 1. Fuguez7, in E flat. » 1. Fugue 22, in B flat minor. 


Price Two Shillings net each Fugue. 





London and New York: NovELtLo, Ewer and Co. 
Sole Agents for Great Britain and the Colonies. 


STAFF NOTATION MODULATOR 


(40 by 10), 1s. 6d.; Mounted on Linen, with Rollers, 3s. 6d.; 
(10% by 4), 6d. 
London and New York: Novetto, Ewer and Co. 


M USIC MINUS STAVE for the MILLION.— 
First Book, Sixpence. Now ready, Second Book, Scales, 
Chords, and Popular Tunes for Pianoforte ; One Shilling. F. Woon, 
Organist, German Chapel Royal, St. James's Palace. London an 
New York: Nove.to, Ewer and Co. 
Price 1s.; post-free, in cardboard tube, 1s. 3d. 
ORM and ANALYSIS of the FIRST MOVE- 
MENT ofa SONATA. Graphically shown in Colour, upon ‘ 
Sheet 21 inches by 16 inches. With Explanatory Text. (In the Press. 
F. Sommer, A.L.A.M., 14, Mardale Street, Shepherd’s Bush, London. 


OR SALE.—ELEVEN BOOKS of the MUSICAL 
ANTIQUARIAN EDITION. Well bound, half-calf, e% 
Macfarren’s ” 














rgan Accompaniments separate. Price 
a1, St. Mary's, York.’ 
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PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS AND ORCHESTRA 





JETTA VOGEL 
ALFRED R. GAUL. 
(Op. 43-) 


THE TONIC SOL-FA FESTIVAL. 


“Mr, Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. Mr. Gaul evidently does not feel 
disposed, though we think he is well able to write a magnum opus 
which may have to wait a generation to be understood; he appeals 
successfully to the tens of thousands of people who take an interest in 
sacred stories set to singable music which can be at once appreciated. 
We do not say that Mr. Gaul’s cantatas will not receive the approba- 
tion of posterity; we think they will, but it is certain that they do meet 
with deserved recognition as fast as they appear. We welcome ‘Israel 
in the Wilderness’ as one of those works which foster the love and 
induce the practice of music amongst the people.”—Musical Standard, 

“The chief point of interest was the production of Mr. A. R. Gaul’s 
Cantata ‘Israel in the Wilderness.’ .. . The work was given under 
Mr. Gaul’s own direction by some 3,000 singers, accompanied by the 
Palace orchestra, with Mr. A. J. Eyre as organist. ... The various 
solo and choral movements display Mr. Gaul’s facility for the com- 
position of genuine, effective music; clear in purpose, melodious, 
vigorous, and expressive by turns, and constructed by an experiénced 
thinker and worker. Such music will indeed ever be welcome, and Mr. 
Gaul has presented in no previous work better characteristics or more 
successful efforts than are to be found in ‘Israel in the Wilderness.’ 
The popular composer was enthusiastically cheered at the close of the 
performance.” —Musical News. 

“ Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’ The performance was excellent, and the composer, 
who conducted, had ample reason to feel satisfied with the reception of 
his latest effort.”’—The Referee. 

“The best portion is a number entitled ‘The Plagues of Egypt,’ 
written in a sort of free chant form, in which Mr. Gaul has introduced 
some very clever orchestral effects. The Cantata contains all the 
elements of popularity, and it was excellently performed under the 
ey og direction, and very warmly received.”—Standard, 

“Mr. Gaul’s music is exactly what is required for iarge choral 

therings, for it is effective without presenting any overwhelming 

ifficulties. The part-writing is excellent. . . . Melodious throughout. 
There is sufficient variety to prevent any feeling of monotony. ... 
At its close the composer was heartily cheered.” —Daily News. 

“Without being unduly difficult, it is indisputably effective.”— 
London Figaro. 

“The afternoon was particularly interesting owing to the first per- 
formance of Mr. Alfred R. Gaul’s Cantata ‘Israel in the Wilderness,’ 
which had been composed expressly for the event. . . . Like the 
majority of Mr. Gaul’s productions, it is bright and engaging.... The 
most pleasing of the twenty-three numbers are No. 3, ‘So He brought 
forth His people with joy,’ a telling chorus; No.9, the chorus, ‘ Declare 
His honour unto the heathen’; No. 15, the pretty duet between the 
soprano and tenor voices, ‘As the manna falling from the morning 
skies’ (encored on Saturday); and the concluding march, ‘Onward 
moves the guiding pillar,’ a chorus full of spirit. Mr. Gaul has in the 
section devoted to the Plagues contrived to instrumentally illustrate 
the jumping of the frogs, the buzzing of the flies, the falling hail- 
stones, the fire mingled with the hail, the gusty East wind, and the 
feeling of darkness. Several of these are clever examples of the 
imitative in orchestration. At the close of the work, portions of which 
were loudly applauded, though only the above-mentioned encore was 
permitted, Mr. Gaul, who conducted, was warmly complimented on 
a Cantata which is likely to become quite as great a favourite with 
choral societies as ‘The Holy City’ and other of his compositions.”’— 
Daily Chronicle. 

“Characterised by the same refinement as that of Mr. Gaul’s 
extremely successful work ‘ The Holy City.’”—The Atheneum. 

“We may say at once that the music is characterised by Mr. Gaul’s 
usual felicity of treatment. It is evident that the composer, while 
earnestly seeking a natural expression, has steadily kept in view the 
tesources of the choral societies on whose behalf the work was written. 
Most of the music is easy, straightforward, and flowing—picturesque 
tather than dramatic—and it is all cast in a mould that enables the 
most ordinary listener to apprehend its form and purpose. In ven- 
turing to set a description of the plagues of Egypt Mr. Gaul invites 
dangerous comparisons. He was bound at all hazards to avoid imita- 
tion of Handel, and to endeavour to strike out a new path. In our 
opinion the music to this section is the most original and expressive in 
the whole Cantata. Mr. Gaul had every reason to be gratified with 
the performance and reception of his Cantata, and he may expect to 

ar of many more performances.”—Musical Times. ‘ By 

Musicianly and excellent, and not too difficult to imperil its 
Popularity.” —Musical Opinion. 

One of the most musicianly, melodious, and well conceived works 
ofits popular composer.’—School Music Review. 

Price 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





NEW CANTATAS ror FEMALE VOICES. 
Just Published. 


JOAN OF ARC 


Words by Mark H. Cotiet 
MUSIC BY 


ARTHUR SOMERVELL 


Price 2s. net; Tonic Sol-fa Notation, 1s. net. 


THE VALE OF PEARLS 


Words by Epwarp OxENFORD 








J. CHARLES B. TIRBUTT, Mus. Bac. 
Price 2s. net. e 


‘Mr. Tirbutt’s work is pretty and vocally acceptable. The music is 
bright and musicianly, and will give pleasurable occupation to school 
classes. There is also a certain elegance of style and phrasing, which 
stamp it the work of an experienced teacher.”—Monthly Fournal. 


MARY STUART 


Words by J. Stewart 





MUSIC BY 


GUSTAV ERNEST. 
Price 3s. net. 


“The composer has set himself a difficult task, which he has well 
executed. We have nothing but praise for this meritorious composi- 
tion, which is excellent and tuneful throughout and the work of a good 
musician.”—Church Times. 


J. anp J. HOPKINSON, 
34, 35, AND 36, MARGARET STREET, CAVENDISH SQ., W. 


New Songs Just Published. 
SONG AND SILENCE 


With an ad libitum part for Horn or Violoncello. 
WORDS BY . 


ROBERT S. HICHENS. 


MUSIC BY 


GERARD F. COBB. 








Price Two Shillings. _ 


RETURN UNTO THY REST 


SACRED SONG 
THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 
FLOWER CROWNS 


SONG 
Poetry by ARTHUR BENSON 











ARTHUR GOODHART. 


Price Two Shillings. 








London and New York: Novetto, Ewer and Co. 


‘Two NEW SONGS, by Vincent MoraGan. 
“ Saviour Divine.” For Soprano or Tenor. Price 2s. “O, my 
fair one.” For Mezzo, Baritone, or Alto. Price 2s. 

London and New York: Novetto, Ewer and Co. 


\ K\VANTED, cheap, copy MORCEAUX FUGUES, 
VAN DER Gueyn. D.S.E., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 








CO 
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OF ASHTON, A.—Cavatina. For Violin and Pianoforte. Op. 61 - . 
BIRD, A wr gp is 3. For Orchestra. ee as Piano- 
orte Due Pp. 32°. 
THE PUBLISHED WORKS BRAHMS, J.—Clarinet Quintet: Op. II5. “Arranged as Duet ai: 
for Clarinet and Pianoforte 16 o 
oF eo ggg Fy Memoriam.” "Adagio. For Violin and 
rchestra. Op 65:— 
Full Score. ’ sa ite 06 te oe re +» 1 0 be 
I PA D E R E S I Orchetsral Parts. ee ue +. 20 0 ay 
‘ ‘ \ V ‘ e |— Thesame. For Violin and Pianoforte .. ee ° 8 o th 
i CUI, CESAR Quartet. For Two Violins, Viola, and Violon- 
cello. Op. 45°— oon 
ad Full S te ee oe oe oo a 
| Praeludium and Menuetto io ‘ Se > rr: A cy * ere Parts ae _ as ve Ls ee oe “ 8 ; 
| Elegie (Op. 4) od es de - . 3 o| FORSTER, D psa — Die Rose von Pontevedra ” :— 
; Krakowiak (Op. 5, No. d.. ee hg a 7” a . 300 ocal Score, German words .. es Metis o 
| Mazurka (Op. 5,No.2) .- «+ ee we wee x Soe GERMER 7 Overture. For Pianoforte Solo... 30 
4 —Collection of Favourite Compositions by E: A [ 
H Krakowiak (Op. 5, No. 3).. ns re on - oe 0 VAN BEETHOVEN, F, ScuuBert, and R. SCHUMANN. Duets 
| Introduction and Toccato (Op. 6) D »* a od se 420 tor the Pianoforte. Arranged for Purposes of Instruction. 
: Krakowiak (Op. 9, No. 1).. oe . net 2 6 
j ont ty “A ) . ” . : “ copa, aes Pastorale. For Violin and Pianoforte. : N 
feo 4 9; mo . 5 re 6 de vs - 3 oj— a & Mabel. For Violin and Pianoforte. Op. 138, ' 
azurka (Op.9, No.4) .. oe ie oe oe ee o 3 O +2 . a oo * “ . . 0 
Krakowiak (Op. 9, No. 5).. . - - He bes ieee — Marche deo Highlanders. For Violin and Pianoforte. ‘ 
4 p. 138, 2s éo os oe ee io 
cmp ei 9, No. 6) > 53) se 8 at +» 4 O|—_ Fantasia, in Three Parts. “Op. 143:— . 
~ a yl (Op. 8) i 5640 Ballade, Intermezzo, Scherzo-Final . . complete 8 o 
é — = pba : > - 7” sid - ae to oe aa i Suite, No. 2 (E flat). For Violin and — 
u Soir (Op.10,No.1) .. go wa Ae BL co a t 12 0 
Chant d’Amour (Op. 10, No. 2) . . . . 7 7 : 7 GURLITT, C.—Two Miniature Trios. For Pianoforte, Violin, 
! and Violoncello, Op. 200 :— 
qq Scherzino (Op. 10, No. 3).. = see bs “a <a a FO ; No. 2. InG +» each 4 0 me 
H Barcarolle (Op. 10, No 4).. oe be - ‘a dx <9 8 HOLLAENDER, G.—Six Easy Violin Pieces. Op. 48:— las 
Caprice Valse (Op.10, No.5) .. 6 we tes + 40 No. 1. Melodie .. a be ee cee hi 
i Variations et Fugue (Op 1) .. . i a oa let Geburtstagmarsch ie ie abi Aes sn 
i Tatra Album (Op. 12). Books 1 and 2, ‘Solo ie oe ench 60 # z Kinderlied ‘ol ss me as is 4 oY ; ; col 
. Dans le Désert (Toccata, Op. 15) ‘% F te ss aD 0 » 5. Gavotte .. . a . . « 20 yel 
Concerto in A minor, Piano and Orchestra . cee pcea 6. Walzer .. RRM a ae RS | 1 
t iat HOTH, G.—Suite in the Old Style. For Pianoforte. Op. 6:— 1m} 
Ditto, Two Pianos .. és wh ‘ 20 0 
: Be ’No. 1. Preludium; No. 2. Menuet; _ 3. Sarabande ; ad 
: MINUET (Op. 14, No. 1) mm ~ ok an ee 4 0 No. 4. Gavotte +» complete 4 0 : 
i Sarabande (Op. 14, No. 2) - - cite . 4 0|—— Three Pieces. For the Pianoforte. Op. 8 :— pol 
i Caprice (Op. 14, No.3) .. bes ‘7 ~ -. 5 No. 1. Preludium; No. 2. Ariette No. 3. —_——- are 
a Burl 4 2s die ge <i 
4 urlesque (Op. 14, No.4) “ - 4 ©] KIRCHNER, THEODOR.—Orgelcompositionen. Op. 89:— anc 
i Intermezzo Pollaco (Op. 14, No. 5) - 40 Heft 2. (Lyrische en, Nos. 5—8); _ 3. (Lyrische 
i. Cracovienne Fantastique (Op. 14, No.6) .. ss a of Blatter, Nos. 9—13) . 3 «. each 4 0 as 
Légende (Op. 16, No.1) .. De ™ ¢ a . . 4 @ LIADOW, A.—Valse badinage. For Pianoforte.. Op. 3 20 as ¢ 
Mélodie (Op. 16, No. 2) .. “ ie os .* bea 8 MARKUS, C.—Gavotte. For Violoncello il "Plano des 
é Ax oe *? ‘orte p. 30 .. 4 0 
Theme varié (Op.16,No.3) ..  «. ieee ee we: § «| —— The same. For Two Violoncellos (Pianoforte ad lib.) 1. 5 0 mu 
te ee - No. 4) .. me - ve ‘ . 4 0 eal 0 E.—Three Pieces. For Violin and Pianoforte. 
n Moment Musica SAO bewE - iwe is ‘ 2. aad con 
; ii No. 1. ee she ve ea i: «a 82 ita 
f " ‘. 2. Berceuse slave .. 30 : 
Four Songs, English, German, and Polish words (Op. 7) -- 60 MOZART, W. A.—Variations in F. “Arranged for Two ‘Piano- lea: 
fortes by Joser RHEINBERGER ae 1§ 0 
MUSSO, L.—Two Pieces. For Violin and Pianoforte :— pos 
PIANOFORTE DUETS. No. 1. a” ee tie ie ae v6 ie Pr) : : 
Danese Polousions (Oe 5) iene ar. aad a8 PALASCHKO, J.— Stimmungen.” Six Pieces, For Violin eac! 
ete GNad .. oon co ve sf Pianofoite, = 2 0 first 
Dances Polonaises (Op. 9). Books I. and II. 6 oo “each 7 0 a 2. Elfentanz i ¥ ve # a n 3 0 Mo: 
Tatra Album (Op.12). BooksI.andII. .. .. .. 4» 8 0 » 3. Tarantella wipe Moree? Maran SO hiek oe 320 
Menuét (Of:14,No.3) .. 06 06s be ed 4 0 » 4 Walser. ee ee Oe eon 
= is 5. Spanisches Stindchen ate “it i@n are Sch 
B 208 345 ee 
RUFER, P.—Adagio. For Violin and Organ os “3 20 cha: 
PIANOFORTE AND VIOLIN. SCHUTT, E.—“ Poesies d’ ite, " Five Pianoforte Pieces P the 
" oe oe oe oe oe es t 0 : 
Sonata (Op. 13) .. oa ei ea: a Lie ie . 13 of — The same :— complete witl 
Mélodie (Op. 16,No.2) .. =... ws wee wee OO No.1. Visiond’Automne .. ws we wet 28 nun 
Krakowiak (Op. 9, No. 5) se, 8 0 » 2 Au village se ee ee ee we, 8 . 
ee ee » 3 Cantique d'amour...» ws wet BO ser 
Mélodie (Op.8,No.3) .. «2 ss 3 0 4: Sion ve Se 
} Menuet (Op. 14, No.1) «2... ee “a Gy PeScl xn gto . ue . re don 
iq nscHaikoWwskt, ®: —18 Morceaux de Piano. Op. 7a — é cont 
SS o. 1. Impromptu... . ee oe 4 
oe 0 
PIANOFORTE AND VIOLONCELLO. » Fondren Reproitins cite on a aa b 
Menuet (Op. 14, No.1) .. 4. Danse caractéristique Be & oe 8e ae pu 
Mélodie (0 8, N Pena! «kee a: so 4 0 » 5.» Méditation: Fe a sche 
D GANAS) eerste <4 der debe kere gas eel 800 ” 6. Mazurque pour danser | ae Th 
Fs ” z eee de Concert Ps 5 ilo 
» 8 Dialogue 3 a 
ORGAN O "A 9. Un poco di Schumann dn Re » aus - 
R HARMONIUM. \, 10. Scherzo-Fantaisie ..  ..  .. +» «+ 80 educ 
. eh ee, ee ee ee To. =e A rh ee 
» 12. L’Espiégle pe aa ‘es ee ue Ae 
Menuet (Op. 14, No.1) .. ~ a $s Ss 3 sf 0 i 13. Echo rustique .. ut a > a : : : 
| > » 14. Chant élégiaque . 
4 N.B.—The new “ Fantasia” will be issued shortly. » 15. Un poco di Chopin amen ieee 8: Pe 
} rig: (6 aoe Bene! temps .. Foe amb ee: ; 4 colle 
er » 17. Passé Lointain. F . 
18. Scéne dansante (Invitation ‘au Trépak) 40 
WILLCOCKS & CO., LI MITE D, " Sold at hait-price, if not marked net. 
42, BERNERS STREET, LONDON, W. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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~ NOVELLO’S SCHOOL MUSIC. 








“ At last there seems to be a general movement towards providing school children with a 
better type of music, and it is to be hoped that in future children leaving school will carry 
away with them not a bundle of worthless rubbish, which they would gladly throw away, but 
the cherished memory of many beautiful melodies which they will always recall with pleasure.” 
—Vide Sir John Stainer’s Report for 1892. 


NOVELLO’S SCHOOL SONGS. 


New Series of Action and Kindergarten Songs, Unison Songs, Duets, Trios, &c. 
Edited by W. G. McNAUGHT. 











THE SATURDAY REVIEW says :— 


“ The issue of this series by the great classical publishing house is a very interesting fact, 
marking, as it does, the extraordinary development of popular education in music during the 
last few years. Perhaps the movement is not altogether to be blessed, for one cannot help 
thinking that the astounding rapidity with which street children, even in the most distant 
country places, pick up the latest comic songs, and the confident pertinacity with which they 
yell them from morning till night, are due to the careful instruction in vocal accomplishments 
imparted in Board schools and similar establishments. If that be so, however, it forms an 
additional reason for welcoming Messrs. Novello’s excellent series. A more effective counter- 
poise to the attractions of ‘ Dysy, Dysy,’ and ‘Oh! Mr. Porter,’ could not be wished. They 
are all published with Staff Notation and the Tonic Sol-fa on the movable Doh system, which is 
another sign of the times. The Tonic Sol-fa was long regarded with contemptuous indifference 
as little better than a foolish fad, except by a few people, who must now be considered 
as exceptionally enlightened. For it is useless arguing with facts, and the fact here is that the 
despised notation has undeniably won for itself general recognition among the best judges of 
musical education, and is actually doing a great work, for which it is proved, by right of 
conquest, to be specially suitable. We are told that nearly 3,000,000 children learn to sing by 
it against 500,000 who learn by the Staff; and they learn, on the whole, very successfully. At 
least as a stepping-stone, therefore, and for elementary purposes, it has won an undeniable 
position. 

“The songs are issued at a very low price, both singly and in books, containing about six 
each. They are apparently intended to present a series of more or less ascending difficulty. The 
first numbers are quite elementary, ‘easy songs’ in unison, by the experienced hand of Mr. A. 
Moffat, who seems to devote himself particularly to this work. Then come duets and two-part 
songs, and amongst the composers appear the names of Reinecke, Mendelssohn, Rubinstein, 
Schumann, Cowen, Hatton, and so forth. We have also sacred songs of a very simple 
character, no doubt to be followed by others selected from the classics. Then rudiments of 
the dramatic are introduced in the shape of ‘action songs,’ which may be given with or 
without costumes, and are accompanied by full directions for performance. The latest 
numbers consist of unaccompanied trios, which already demand considerably more skill. The 
series is under the capable editorship of Mr. W. G. McNaught, and altogether it is very well 
done. We make no doubt that it will meet with the success it deserves, as an important 
contribution to national education, worthy of the famous house from which it emanates. 

“In connection with the foregoing, we have to mention The School Music Review, also 
published by Novello. It is a ‘monthly periodical devoted to the interests of music in 
schools,’ and has recently completed the first year of its existence. Conducted on the lines of 
The Musical Times, it contains one or more ‘ school songs’ every month, together with a modest 
allowance of comment on current topics, news, reports, &c., on subjects connected with musical 
education. The price is only 14d.” 


THE SCHOOL BOARD CHRONICLE says :— 


“The Editor of this collection may well be proud of it. It would be-hard to find a better 
collection of School Music for simplicity, tunefulness, and good taste.” 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE BEHNKE VOICE-TRAINING METHOD. 


JUST PUBLISHED. PRICE, IN PAPER COVERS, TWO SHILLINGS; IN CLOTH, THREE SHILLINGS, 


VOICE-TRAINING PRIMER 


MRS. EMIL BEHNKE anv DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 


SIXTIETH THOUSAND. PRICE, IN PAPER COVERS, ONE SHILLING AND SIXPENCE; IN CLOTH, 
THREE SHILLINGS. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 
Y 


EMIL BEHNKE anv DR. CHARLES W. PEARCE. 


‘* Admirable, and doubtless will prove of great utility.”—Rev. Sir F. A. Gore Ouseley. 
‘* Far more precise in plan than anything I have seen.”—Sir R. P. Stewart. 
** Scientific, systematic, and ingenious.” —Sir ¥ohn Stainer. 


THIRD AND IMPROVED EDITION. PRICE, IN PAPER COVERS, ONE SHILLING AND SIXPENCE; 
IN CLOTH, THREE SHILLINGS. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 


EMIL BEHNKE anv DR. CHARLES W. PEARCE. 


“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities. 


‘‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ”’—Sunday Times. 

‘* We have no doubt that the second volume will equal the first in popularity.”—Morning Post. 

‘“‘T am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area 
solid and sound contribution to the repertory of teachers and students.”—Sir ¥ohn Stainer. 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 
teachers. I like it much.”—C. Vincent, Mus. Doc. 


NEW NUMBERS OF 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 


114. Strange Adventure (‘‘ Yeomen of the Guard”), 118. Venetian Song (F. Paolo Tosti). s.a.T.B. King Hall 4d. 
8.A.T.B.  .. oe ° Arthur Sullivan 6d.| 119. Mighty Lord (Gonnod’s ‘‘Marche Religieuse i 

115. Serenade (Men’s Voices). T.T.B.B. SATB. 4s wo! Cp .. King Hall 3d. 
Reginald de Koven 4d.| 120. On Angels’ Wings (Viviani’s “‘ Silver Trumpets ”) 























116. Madrigal (‘‘Haddon Hall’). 5.4.7.3. S.A.T.B. 6 eS “0 .. King Hall 34. 
Arthur Sullivan 6d.| 121. Crossing the Bar. s.S.A.T.B.B. 
117. I loved a lass, a fair one (Men’s Voices). T.T.B.B. Arthur M. Goodhart 3d. 





King Hall 3d. | 122. Sigh no more, ladies. A.T.T.B.B. R.J.S. Stevens 34. 





NEW WORKS FOR TONIC SOL-FA.’ 





FAUST 


A Dramatic Legend by HECTOR BERLIOZ. Price 3s. 6d. net. 
A Tonic Sol-fa Edition of this celebrated Work. Just Published. Price 2s. 6d. net. 


JACKDAW OF RHEIMS 


Cantata written by THomAs INGoLDsBy. Music by GEORGE FOX. Price 2s. 6d. net. 
Edition for Tonic Sol-fa. Just Published. 1s. 6d. net. 


Orchestral and Chorus Parts of the above may be had on Hire of— 


CHAPPELL AND CO., 50, New Bonp St., LONDON. 











Printed by NoveLLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (EC) 
Sold also by Kent and Co., Paternoster Row (E.C.)—Saturday, September 30, 1893, 
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